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Johann Sebastian Bach:

Braniborské koncerty

Johann Sebastian Bach (1685-1750)
Braniborsky koncert &. 2 F dur, BWV 1047

13’

Concertino: zobcova flétna, housle, hoboj, trubka

1. Allegro
2. Andante
3. Allegro assai

Jakub Kydli¢ek - zobcova fliétna
Jana Brozkova - hoboj

Walter Hofbauer - trubka

Jan Fiser - housle

Johann Sebastian Bach

Braniborsky koncert ¢. 6 B dur, BWV 1051
Concertino: 2 violy, 2 violy da gamba,
violoncello, kontrabas

1. Allegro

2. Adagio ma non tanto

3. Allegro

Pavel Ciprys - viola

Jaroslav Pondélic¢ek - viola
Mélusine de Pas - viola da gamba
Michal Raitmajer - viola da gamba
Maté&j Stépanek - violoncello

Petr Ries - kontrabas

18’



Georg Philipp Telemann (1681-1767)

Koncert e moll, TWV 52:e1 14’
pro zobcovou a pri¢nou fiétnu, smycce

a basso continuo

1. Largo

2. Allegro

3. Largo

4. Presto

Jakub Kydlicek - zobcova fiétna
Andrea Rysova - pri¢nd flétna

prestdvka

Georg Friedrich Handel (1685-1759)

Concerto grosso ¢. 7 B dur, op. 6, HWV 325 74’
1. Largo

2. Allegro

3. Largo e piano

4. Andante

5. Hornpipe

Johann Sebastian Bach

Braniborsky koncert ¢. 4 G dur, BWV 1049 17'
Concertino: 2 zobcové flétny, housle

1. Allegro

2. Andante

3. Presto

Jakub Kydlicek - zobcova fiétna
Michala Roubalova - zobcové flétna
Jan Fiser - housle

Komorni orchestr Ceské filharmonie
Dirigent, cembalo b.c. - Nicholas Kraemer

Predpokladany konec v 19.00



.Braniborské koncerty jsou nejcistsim projevem

Bachova polyfonniho stylu.

Tak Zivé nemohl predvést vystavbu skladby

ani na varhanach, ani na klaviru.

Jenom orchestr mu dovolil absolutni svobodu...”
Albert Schweitzer

Johann Sebastian Bach je jednou z nejvice fasci-
nujicich postav svétové hudby. Nejen pro svoji
genialitu, ale i pro osud, ktery jej potkal jiz

za Zivota a poté jeho dilo po smrti, kdy muselo
desetileti cekat na své znovuobjeveni pro Siroké
obecenstvo.

V duchu polistopadové ,oteviené" festivalové
dramaturgie jsme se k Bachovu odkazu pfihlasili
v roce 1995 koncertem Slovenského komorniho
orchestru (,Pocta J. S. Bachovi") a od roku
2000, kdy jsme si pfipominali 250 let od sklada-
telova umrti, pak probiha prakticky kontinualnf
bachovsky cyklus. V jeho ramci jsme postupné
uvedli a vyslechli celou $kalu Bachovy tvorby -
od komorni po napf. velkolepou Velkou msi h moll.
Napfiklad na 45. ro¢niku Smetanovy Litomysle

v roce 2003 zde, ve Smetanoveé domée, ve dvou
vecerech provedla Komorni filharmonie Pardu-
bice kompletni Braniborské koncerty. My se

k nim nyni po vice nez dvaceti letech nesmirné
radi vracime, nebot mame moZznost pfivitat
vyjimeé&né téleso - Komornf orchestr Ceské
filharmonie - pod zasvécenym vedenim jeho
pravidelného hosta, specialisty na baroknf
hudbu - pana Nicholase Kraemera.

V dobé, kdy Bach komponoval jedno ze svych dnes
nejslavnéjsich a nejhranéjSich dél, Braniborské

Johann Sebastian Bach, 1746



koncerty, mu bylo 35 let a mél za sebou jiz velmi
pestrou Zivotni drahu.

Od roku 1717 byl angaZovan jako dvorni kapelnik
u svého druhého Slechtického zaméstnavatele,
Leopolda z Anhalt-Kéthenu. Tento osviceny muz
na svém dvofe shromazdil mimoradné kvalitni

a na svoji dobu poc¢etny orchestr. Bach pro néj -
a neékteré jeho Spickové Cleny - psal potfebnou
hudbu. Zde vznikly mimo jiné Suity pro orchestr,
Anglické i Francouzské suity, violoncellistovi
Abelovi dedikoval Suity pro sdlové violoncello

a pro nékterého ze $pickovych houslistd orches-
tru vznikly i neméné slavné Sondty a partity

pro solove housle. Celé kdthenské obdobi patfilo
pro Bacha v Zivoté mezi ta stastnéjsia sam

na né rad vzpominal. Jedinym stinem byla smrt
jeho prvni manzelky Marie Barbary pravé v dobé
komponovani Braniborskych koncertd. Je otdzkou,
nakolik se tato udalost promitla do nékterych
zavaznych odstinl pomalych vét v téchto dilech.
Samotna série koncertl nese pldvodné fran-
couzsky nazev Six Concerts avec plusieurs
instruments... (Sest koncert( pro rlzné
nastroje). Dnes uzivané oznaleni ,Braniborské
koncerty" pochazi az z 19. stoleti od badatele
Philippa Spitty. Nabizi se otazka, pro¢ Branibor-
ské a nikoli Kéthenské? Bach je totiz v roce 1721
dedikoval markrabéti Christianu Ludwigovi Bra-
niborskému (1667-1734), Clenu pruské kralovské
rodiny a pfedni osobnosti berlinskych hudebnich
kruh@. Ten mél Bacha ke kompozici pfi jejich
setkani vyzvat. Braniborské koncerty jsou dnes
pravem povaZovany za jeden z vrcholl dokona-
lého kompozi¢niho i interpretacniho umeéni.

Koncert ¢&. 2 F dur upouta na prvni pohled neob-
vyklym obsazenim concertina. Sélové nastroje
se podileji na tematické praci v rlznych skupinach
i s orchestrem dohromady. Prvni véta vyrista
z vyrazného vstupniho tématu a z odpovédi
solovych housli, ozyvajici se pak i v concertinu.
Kontrast je i mezi jasnou Uvodni fanfarou

a naslednou polyfonni praci s tématem.

Druha véta, bez trubky, je vyraznym ztisenim.
Plsobfi jako komorni jemna hudba - vlastné triova
sonata. Findle ma formu fugy, jejiz naplnéni je



svéreno hlavné sélistdm, orchestr ma pouze
doprovodnou funkci. Tato véta je prvni

z mistrovskych orchestralnich fug nachazejicich
se v Braniborskych koncertech.

Koncert &. 6 B dur ma asi nejzajimaveéjsi ndstro-
jové obsazen( - zcela absentuji housle, v origi-
nalni verzi jsou v concertinu obsazeny dvé violy
da braccio, dvé violy da gamba a ripieno tvori
violoncella, violon a pochopitelné cembalo jako
soucast continua. | pfi nahrazeni téchto nastrojl
moderngjsimi si uchovava tento koncert vlastni
velebnou a dlstojnou zvukovost. Prvni véta je
skutec¢nou skladatelskou lahddkou - je to kdnon
zpozdény o jednu osminu plynouci na podkladé
ostindtniho basu. Nadherna druha véta je skveé-
lou imitacni praci, nesenou duetem viol. FinaIn{
véta ma charakter gigy s kontrastnim tématem
- vU¢i prirozenému pohybu tance zde stojf
synkopy ve druhé ¢asti tématu. Party sdlovych
nastrojl jsou zde technicky velmi narocné

a brilantni.

4. Koncert G dur je né¢im mezi concertem grossem
a solistickym koncertem. Flétny jsou v originale
znaceny jako ,Fiauti d’'Echo” (ozvénové fiétny),
v nasem provedeni zazni fiétny zobcové. Zvuko-
vost tohoto koncertu je celkové jemna a ele-
gantni. Rovnéz se v ném nachdzeji vlastné dvé
kategorie sdlistl - koncertantni part housli je
mnohem vice exponovan a je virtudznéjsi nez

u obou fléten. Dalsi prekvapeni cekd na poslu-
chace ve druhé ¢asti - je ponechdn cely orches-
tralnf apardt, forma concerta grossa je zde
striktné dodrzovédna oddélenim obou nastrojo-
vych skupin. Zavére¢na fuga patfi k tomu
kontrapunkticky nejlepSimu z celé série. Celek
puUsobi velmi svéZe, energicky a ve virtudznim
Prestu cely dnesni koncert efektné vyvrcholi.

Dominantou koncertu je pfirozené provedenf

tfi Braniborskych koncertd. V koncertni praxi

se nicméné takrka vzdy nabizi jista korelace

se skladbami obdobnymi ¢i naopak kontrastnimi.
Pred dvéma desetiletimi to byla dila 1. poloviny
20. stoletf, sou¢asna dramaturgie akcentuje
tvorbu éry barokni a Bacha doplruje dily jeho
soucasnikl Telemanna a Handela.



Koncertem e moll pro zobcovou a pricnou fiétnu

a smycce Georga Philippa Telemanna vyvrcholi
prvni polovina pofadu. Pfesna datace jeho vzniku
neni zndma, ale radi se do obdobf let 1712-1721, coz
odpovida i vzniku dila Bachova. Jde o jeden z nej-
hranéjsich koncertd tohoto plodného autora. Jisté
je to déno pozoruhodnym obsazenim, v némz zre-
telné dominuje splyvani, dialog i neustalé prolinani
dvou rlznych fléten, ale také a pfedevsim - a bez
prehanéni - jeho krdsou! Koncert ma ¢tyri kon-
trastni véty, ale ty vytvareji dokonaly a jedinecny
celek. I diky vyuziti dechovych sélovych néstrojl

a celkovému zvuku a prdzra¢né melodice ma
skladba lidovy aZ pastoralni charakter. Po vstup-
nim a do jisté miry zavazném Largu nastupuje
razné Allegro véty druhé, které je neseno, ac
vétsinou v mollové téning, jasnou a veselou néladou.
Kouzelné Largo 3. véty zalina v E dur kantilénou
zobcové fiétny a je jakoby intimnim rozhovorem
dvou nesmirné blizkych lidi (milenc(?). Zavérecna
véta ma az tanecni charakter a koncert vyvrcholf
v presvedcivém a pulzujicim rytmu.

Georg Friedrich Handel napsal hned dveé sbirky
Concerti grossi. Prvni sbirka ma opusové ¢islo 3

a obsahuje Sest koncertl. Je datovédna rokem
vydani 1734 a nékdy se ji rika ,hobojové koncerty”,
nebot dominantnim ndstrojem vsech skupin
concertina je prave hoboj, resp. dva hoboje. Opus
Sesty, z néjZ vyslechneme Concerto grosso ¢&. 7

B dur obsahuje koncertl celkem dvanact. V Lon-
dyné je roku 1739 vydal nakladatel John Walsh

a plvodné mély slouZit (a slouzily) k tomu, aby se
mohly hrat jako jisté vsuvky - intermezza béhem
provedeni Handelovych oratorii a 6d. Kazdy

z koncertd je svym vlastnim svétem a Handel

v nich reaguje nejen na podnéty domaci (britské),
ale pochazejici z celé Evropy. A tak napriklad
.Nas" 7. koncert, ktery je jako jediny uréeny pouze
orchestru (bez sélistické skupiny) zavriuje zivy
Hornpipe, stary irsky tanec.

Cekéa nds dnes komorni - a presto opulentni -
barokni hostina. Krasny zazitek!

Vojtéch Stritesky



Iv(omorni orchestr
Ceské filharmonie

.Je to splnéni naseho spolecného snu s JiFim
Bélohlavkem: po dvou letech pFiprav uvadime

v Zivot pravidelné koncerty Komorniho orchestru
Ceské filharmonie. Pod timto ndzvem se ne-
skryva jedno urcité téleso, ale projekt, v némz
filharmonici zahraji v rGznych komornich sesku-
penich,” objasnil na jafe 2018 tehdejsi novinku
generalni feditel Ceské filharmonie David
Marecek. Jifi Bélohlavek pUsobil jako Séfdirigent
Ceské filharmonie v letech 2012-2017 a zaslouzil
se o jeji novodoby rozkvét a umélecky rozvoj.
Hru filharmonikd v komornéjsim poctu Jifi Bélo-
hlavek vnimal jako ddleZitou soucast , hygieny”
orchestréalnich hracd. V mensim orchestru,

s repertodrem od baroka po sou¢asnost si hraci
tribi intonaci, frdzovani i spolupraci individualit
v ramci celku. Komorni orchestr s proménlivym
slozenim, ovéem vzdy vyhradné z hract Ceské
filharmonie, se oficidlné zrodil pro 123. sezdnu
Ceské filharmonie, avéak od té doby se U&astnil
jiz fady projektl, at uz v rdmci filharmonické
sezény v Rudolfinu nebo na festivalech v Ceské
republice i v zahranici.




Nicholas Kraemer

Nicholas Kraemer je uznavany dirigent prosluly
svou odbornosti v baroknim a klasicistnim
spektrem hudebnich styld a obdobi. Béhem své
dirigentské kariéry spolupracoval s mnoha pfed-
nimi svétovymi orchestry a opernimi soubory.
Aktudiné plsobi jako hlavni hostujici dirigent
souboru Music of the Baroque v Chicagu. Drive
zastaval post hlavniho hostujiciho dirigenta

u souborl Manchester Camerata a Svycarského
Musikkollegium Winterthur. Byl také hudebnim
Feditelem Irského komorniho orchestru. Jako
hostujici dirigent vystoupil mimo jiné s Chicag-
skym symfonickym orchestrem, Berlinskou
filharmonif, Ceskou filharmonii, Filharmonii BBC,
Minnesotskym orchestrem a Detroitskym sym-
fonickym orchestrem. Neméné plsobiva je jeho
kariéra operniho dirigenta: vystoupil na Festivalu
v Glyndebourne, v Anglické narodni opefe

a dalsich vyznamnych opernich domech po celé
Evropé. Je Siroce ocefiovan za podnétné inter-
pretace Handelovych, Bachovych nebo Vivaldiho
dél, stejné jako pro svou schopnost vyzdvihnout
jemné detaily a nuance v klasickém a romantic-
kém repertodru. Jeho vystoupeni se vyznacujf
vyvazenosti technické preciznosti a citové
hloubky. Casto v nich aplikuje principy dobové
poucené interpretace, pfitom vSak zlstavaji
pristupné soucasnému publiku.

\
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Dnes pro vas hraji
Performing tonight

I. housle / 1%t violin
Magdaléna Maslarfiova
Helena Skopova

Jiff Kubita

Ota Bartos

Zdenék Zelba

Il. housle / 2" violin
Petra Brabcova
Markéta Vokacova
Milena Kolarova
Pavel Herajn

Viola

Pavel Ciprys
Jaroslav Pondélicek
Ondrej Kames

Violongello / Cello
Matéj Stépanek
Jan Keller

Kontrabas / Double bass
Petr Ries

10
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Concertos
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Thursday, June 18, and Friday, June 19, 2026
5:00 p.m.
Smetana House

Johann Sebastian Bach:
Brandenburg Concertos

Johann Sebastian Bach (1685-1750)
Brandenburg Concerto No. 2 in F major, 13
BWYV 1047

Concertino: recorder, violin, oboe, trumpet

1. Allegro

2. Andante

3. Allegro assai

Jakub Kydli¢ek - recorder
Jana Brozkova - oboe
Walter Hofbauer - trumpet
Jan FiSer - violin

Johann Sebastian Bach

Brandenburg Concerto No. 6 in B-flat major, 18’
BWYV 1051

Concertino: 2 violas, 2 violas da gamba, cello,
double bass

1. Allegro

2. Adagio ma non tanto

3. Allegro

Pavel Ciprys - viola

Jaroslav Pondélicek - viola
Mélusine de Pas - viola da gamba
Michal Raitmajer - viola da gamba
Maté&j Stépanek - cello

Petr Ries - double bass



Georg Philipp Telemann (1681-1767)

Concerto in E minor, TWV 52:¢e1 14’
for recorder, flute, strings, and basso continuo

1. Largo

2. Allegro

3. Largo

4. Presto

Jakub Kydlicek - recorder
Andrea Rysova - transverse flute

intermission

Georg Friedrich Handel (1685-1759)

Concerto Grosso No. 7 in B-flat major, 14’
Op. 6, HWV 325

1. Largo

2. Allegro

3. Largo e piano

4. Andante

5. Hornpipe

Johann Sebastian Bach

Brandenburg Concerto No. 4 in G major, 17
BWV 1049

Concertino: 2 recorders, violin

1. Allegro

2. Andante

3. Presto

Jakub Kydli¢cek - recorder
Michala Roubalova - recorder
Jan Fiser - violin

Czech Philharmonic Chamber Orchestra
Conductor and harpsichord (basso continuo) -
Nicholas Kraemer

Estimated end at 7:00 p.m.



“The Brandenburg Concertos are the purest
expression of Bach's polyphonic style. He could
not demonstrate the architecture of a composi-
tion so vividly on either the organ or the piano.
Only the orchestra allowed him absolute
freedom...” Albert Schweitzer

Johann Sebastian Bach is one of the most fasci-
nating figures in the history of music. Not only
for his genius, but also for the fate that befell
him during his lifetime and, later, his works,
which had to wait decades after his death to

be rediscovered.

In keeping with the festival's "open” dramaturgy
in the post-1989 era, we embraced Bach's legacy
in 1995 with a concert by the Slovak Chamber
Orchestra ("Homage to J. S. Bach"). Since 2000,
when we marked the 250t anniversary of the
composer's death, a virtually continuous Bach
cycle has been taking place. Over the years,

it has encompassed the full range of Bach's
output: from chamber works to the monumental
Mass in B minor. In 2003, at the 45th festival
edition, the Czech Chamber Philharmonic
Orchestra Pardubice performed the complete
Brandenburg Concertos here at the Smetana
House in two evenings. We are delighted to
revisit them after more than 20 years with an
exceptional ensemble - the Czech Philharmonic
Chamber Orchestra - under the expert direction
of its regular guest, the Baroque specialist
Nicholas Kraemer.

When Bach composed the Brandenburg Concertos,
one of his most frequently performed works, he

Johann Sebastian Bach, 1746



was 35 years old and had already led a remark-
ably varied life.

From 1717, he was employed as Kapellmeister
at the court of Leopold of Anhalt-Kéthen.
This enlightened ruler assembled an excep-
tionally fine and, for its time, unusually large
orchestra. Bach composed for the ensemble
and for some of its outstanding members.
Here, he created e.g. the Orchestral Suites,
the English Suites and French Suites; his Cello
Suites were written for the cellist Christian
Ferdinand Abel, and the equally celebrated
Sonatas and Partitas for Solo Violin for one

of the orchestra’s leading violinists. Bach later
recalled the Kéthen period as one of the hap-
piest times of his life. The only shadow was

the death of his first wife, Maria Barbara, during
the composition of the Brandenburg Concertos.
To what extent it may be reflected in some

of the more introspective slow movements
remains an open question.

The set itself originally bore the French title
Six Concerts avec plusieurs instruments

("Six Concertos for several instruments").
The now customary name Brandenburg
Concertos dates only from the 19t" century and
was introduced by the scholar Philipp Spitta.
One may ask why Brandenburg rather than
Kéthen: in 1721, Bach dedicated the works to
Christian Ludwig, Margrave of Brandenburg,

a member of the Prussian royal family and

a prominent figure in Berlin's musical life, who
is said to have encouraged Bach to compose
them. Today, the concertos are rightly regarded
as one of the pinnacles of compositional and
interpretive art.

Concerto No. 2 immediately draws attention
with its unusual line-up of solo instruments.
They engage in the thematic work, both in various
combinations and together with the orchestra.
The first movement grows out of a distinctive
opening theme, answered by the solo violin

and later by the entire concertino. The opening
fanfare and the ensuing polyphonic development
also form a clear contrast.



The second movement is notably quieter, reminis-
cent of chamber music - a trio sonata. The finale
is a fugue, entrusted primarily to the soloists;
the orchestra serves an accompanying role.

It is the first of the masterful orchestral fugues
found in the Brandenburg Concertos.

Concerto No. 6 in B-flat major features perhaps
the most intriguing instrumentation: violins are
entirely absent. In the original score, the concer-
tino consists of two violas da braccio and two
violas da gamba, while the ripieno includes cellos,
a violone and a harpsichord. Even when performed
on modern instruments, the concerto retains its
noble sonority. The first movement is a true com-
positional tour de force - a canon with entries

an eighth note apart, unfolding over an ostinato
bass. The beautiful second movement is a superb
example of imitative writing, a duet of violas.

The final movement takes on the character

of a gigue, with a contrasting theme in which
syncopation counters the dance's natural motion.
The solo parts are technically demanding and
virtuosic.

Concerto No. 4 in G major stands formally be-
tween the concerto grosso and a solo concerto.
The flute parts (here played on recorders) are
originally marked "Fiauti d"Echo” (echo flutes).
The overall sound of the concerto is refined and
elegant. There are effectively two categories

of soloists - the violin's concertante part is

far more prominent and virtuosic than those

of the two flutes. In the second movement,

the concerto grosso principle is strictly observed
through a separation of the two instrumental
groups. The final fugue ranks among the finest
contrapuntal achievements of the entire set.
The work as a whole makes a fresh impression,
with the virtuosic Presto being the climax of
this evening.

While these three concertos are, naturally, the
centerpieces of the evening, it is commonplace
to perform such works alongside compositions
either similar or contrasting. Two decades ago,
works from the 15t half of the 20t century were
programmed; the present dramaturgy empha-
sizes the works of Bach's contemporaries.



The Concerto in E minor for recorder, transverse
flute, and strings by Georg Philipp Telemann
concludes the first half of the program. Its
exact date of composition is unknown, but it is
generally placed between 1712 and 1721, similarly
to the work by Bach. It is one of the most
frequently performed concertos by this prolific
composer, no doubt owing to its remarkable
scoring, but also - simply and without exagger-
ation - to its beauty! The concerto consists of
four contrasting movements, forming a perfect
whole. Thanks to its use of wind soloists, its
overall sonority, and its clear melodic writing,
the work has a folk-like, even pastoral character.
After the opening, a somewhat grave Largo,
the vigorous Allegro of the second movement
follows; despite its minor key, it conveys

a bright, cheerful mood. The enchanting Largo
of the 3 movement begins in E major with

a recorder cantilena, unfolding like an intimate
dialogue between two very close individuals
(lovers?). The final movement takes on a dance-
like character and the concerto culminates with
a compelling, pulsating rhythm.

Georg Friedrich Handel composed two sets

of concerti grossi. Op. 3 comprises six concertos
and was published in 1734, sometimes labeled
as the "oboe concertos,” since the two oboes
are the dominant elements of the concertino
throughout. Op. 6, from which we are about to
hear Concerto Grosso No. 7 in B-flat major,
contains a total of 12 concertos. Published in
London in 1739 by John Walsh, they were orig-
inally intended (and indeed used) as interludes
during performances of Handel's oratorios and
odes. Each concerto forms a world of its own,
reflecting not only local (British) influences

but inspiration from across Europe. Thus, for
example, "our” Concerto No. 7, scored for an
orchestra alone (without a solo group), concludes
with a lively hornpipe, an old Irish dance.

A chamber-scale, yet opulent Baroque feast
awaits us tonight. Enjoy the experience!

Vojtéch Stritesky



Czech Philharmonic
Chamber Orchestra

"A shared dream of Jifi Bélohlavek and myself
has come true: after two years of preparation,
we are launching a regular concert series by
the Czech Philharmonic Chamber Orchestra.
This name does not denote a permanent ensemble,
but rather a project in which members of the
Czech Philharmonic perform in a variety of
chamber combinations,” explained the orches-
tra's CEO David Marecek when introducing the
initiative in spring 2018. Jifi Bélohlavek served
as Chief Conductor of the Czech Philharmonic
from 2012 to 2017 and was instrumental in its
recent renaissance and artistic development.
He regarded playing in chamber ensembles

as an essential part of orchestral players’
"hygiene.” Performing in reduced forces, with
repertoire ranging from the Baroque to the
present, musicians refine their intonation,
phrasing, and the collaboration of individual
artistic personalities within the ensemble.

The chamber orchestra, with its flexible line-up
drawn exclusively from members of the Czech
Philharmonic, was officially established in the
orchestra's 123 season. Since then, it has been
involved in a wide range of projects, both within
the Czech Philharmonic's concert seasons

at the Rudolfinum and at festivals in the Czech
Republic and abroad.




Nicholas Kraemer

Nicholas Kraemer is a distinguished conductor
known for his expertise in Baroque and Classical
repertoire as well as his versatility across a wide
range of musical periods and styles. Nicholas
Kraemer's conducting career has seen him work
with many of the world's leading orchestras and
opera companies. Currently serving as Principal
Guest Conductor of Music of the Baroque in
Chicago he has held positions as Principal Guest
Conductor of the Manchester Camerata and
the Musikkollegium Winterthur in Switzerland
and as Music Director of the Irish Chamber
Orchestra. His guest conducting engagements
have included appearances with ensembles
such as the Chicago Symphony Orchestra,
Berlin Philharmonic, Czech Philharmonic, the
BBC Philharmonic, the Minnesota Orchestra,
and the Detroit Symphony Orchestra, among
others. His operatic credits are equally impressive,
with performances at the Glyndebourne Festival,
English National Opera and major houses across
Europe. Nicholas Kraemer is widely regarded

for his insightful interpretations of Handel, Bach,
and Vivaldi, as well as for his ability to draw
out the nuances and subtleties in music

from the Classical and early Romantic periods.
His performances are marked by a balance

of technical precision and emotional depth, often
incorporating historically informed practices
while remaining accessible to modern audiences.
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