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Bohuslav Martint:
Mariken — operni objev

Ludwig van Beethoven (1770-1827)
Symfonie ¢. 6 F dur ,Pastoraini”, op. 68 46'
I. Probuzeni radostnych pocitl po prijezdu
na venkov: Allegro ma non troppo
Il. Scéna u potoka: Andante molto mosso
Ill. Radostné shromazdéni vesni¢and: Allegro
IV. Boure, vichr: Allegro
V. Zpév pastyrd. Radostné a vdécné pocity
po bouri: Allegretto

prestavka

Bohuslav Martind (1890-1959)
Mariken z Nimegue 50’
Evropska premiéra prvni verze opery

Mariken - Simona Houda Saturova
Le Diable - Jifi Briickler

Notre Dame - Bella Adamova
Mascron - Daniel Matousek

Dieu le Fils - Pavel Svingr
Vypravec - Vladimir Polivka

Prazsky filharmonicky sbor

Lukas Kozubik - sbormistr
Symfonicky orchestr hl. m. Prahy FOK
Tomas Netopil - dirigent

Predpokladany konec ve 21.35



Bohuslav Martin@
Mariken z Nimégue

Dnesni vecer je v kontextu dila Bohuslava Martind
udalosti zcela mimoradnou. Mdme vzacnou
moznost stat se svedky provedeni dila, které
po devét desetileti existovalo pouze v tichu
archivl. Prvni verze opery Mariken de Nimegue
(1933), kterd byla zamyslena od Martind jako
soucast operniho cyklu Hry o Marii (1934),
nebyla za skladatelova Zivota nikdy provedena.
Na pocatku 30. let 20. stoleti proZival Bohuslav
MartinC v PafiZi obdobfi intenzivniho uméleckého
kvasu. Citil hlubokou Unavu z dobové opernf
produkce a jejf psychologické popisnosti, kterou
nazyval ,psychologizujicim Skvarem®”. TouZil

po formé, kterd by byla drsng, lidova, az ,brutaing”
venkovska - po vzoru stfedovékych her. MartinC
meél vyhranénou konkrétnf pfedstavu o textové
predloze pro svou prvni ¢ast budouciho operniho
cyklu. Nalezl ji v oblibené a zndmé holandské
stfedoveké hfe o napravené hiiSnici Mariken
van Nieumeghen, pisemné zachycené poprvé

v roce 1515.

V dubnu 1933 navstivil Martind v PafizZi Vitézslav
Nezval, kterého skladatel okamzité ziskal pro
svlj zdmér jako libretistu. Vznikla skica libreta,
kterd byla zdaFilym dilem ve stylu basnikova
hravého poetismu, pIna erotickych naradzek a ja-
zykovych hricek. Martin@ byl vysledkem nadsen.
Brzy v8ak narazil na basnikovu povéstnou nespo-
lehlivost. Jakmile Nezval odjel z Paf¥ize, jeho pra-
covni verva ochabla. MartinC v8ak nemohl ¢ekat.
Chtél za¢it s kompozici a potfeboval hotovy
text. Tato situace se stala klicovym d@vodem
pro pozdéjsizménu planu a nasledné vytvoreni
verze na francouzsky text, kterou Martind
plvodné vibec nezamyslel.

V Cervnu 1933 se Martind v PafiZi obratil na lite-
rata a divadelnika Henriho Ghéona, ktery se ukazal
byt pravym opakem nespolehlivého Nezvala.
Vytvoril vlastni adaptaci mirdklu o Mariken.
Béhem Cervence 1933, v pafiZzskych vedrech
dosahujicich 36 °C, se zrodila prvni verze Mariken
de Nimégue. Skladatel sice pocitoval vnitini
rozpor, Ze piSe na francouzsky text, protoze



Mariken byla zamyslena jako soucéast ceského
operniho cyklu, ale kompozice ho zcela pohltila.
Jindrichu Honzlovi se 10. ¢ervence 1933 svéril,
Ze pracuje na Mariken s velkou chutf, jenom ten
text mu vadi a zavadi ho trochu jinam, nez chce,
a Zze bude muset délat asi dvé rdzné verze.
Dne 28. Cervence 1933 byla autografni partitura
prvni verze dokoncena. Pfiteli Zrzavému o dva
dny pozdé&ji napsal, Ze Mariken je hodné zmeénén3,
protoze se obratil na Ghéona, a Ze je tam mno-
hem vice scén, neZ plvodné znal a zamyslel.
Prave zde se objevila zédsadni dramaticka pasaz
hry o Maskaronovi, kterd v pdvodnim Nezvalové
nacrtu chybéla, ale ve finadIni podobé tvori kli¢ovy
prvek obracenf hisnice.
Roku 1934 vznikla druhd, definitivni verze, kterou
MartinC zafadil do operniho cyklu v ¢eském jazyce
Hry o Marii. Divodem Upravy byla nutnost pfizpa-
sobit hudbu ¢eskému prekladu libreta od Viléma
Zavady. Prvni verze Mariken de Nimegue se od
Ceské verze odlisuje do znacné miry orchestraci,
zhudebnénim francouzského textu a rozsdhlym
plvodnim hudebnim materidlem, ktery MartinC
v druhé verzi jiz nepouZzil.
Svétova premiéra dnes uvedené prvni verze se
uskutecnila koncertné 15. srpna 2025 v ramci
Bard Music Festival v USA.

Pavel Ziirek

Ludwig van Beethoven
Symfonie €. 6 F dur ,,Pastoralni”

Ve Vidni, v Divadle na Videfice, zaznéla 22. pro-
since 1808 soucasné premiéra dvou symfonif
Ludwiga van Beethovena, paté a Sesté. Obé také
témer soucasné vznikaly a po vydani tiskem
ziskaly po sobé nasledujici opusova ¢isla.
Skladatel dilo nazval ,Sinfonia pastorale”

s podtitulem ,Erinnerung an das Landleben”
(Vzpominka na Zivot na venkoveé). Pfipojenim
poznamky ,mehr Ausdruck der Empfindung

als Malerei" (spiSe vyraz citu nez ilustrace) vSak
zaroven vyslovil prani, aby se jeho hudbé nepod-
souval ,pfibéh".
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Po vydani Pastoralni symfonie tiskem napsal
Carl Friedrich August Mosengeil (1773-1839)
nadseny clanek, v némz oznacuje Beethovena
dasledné jako basnika a jednotlivé véty jako
déjstvi hry. Pise, Ze Beethovenovy hudebni obrazy
se od obvyklych lisi jako ,idealizovand malba
krajinafe od obycejného ilustratora”. V prvni
vété je ,Beethoven, nad jehoz obtiznymi skladbami
jindy vahaji i zkuseni hudebnici, snadny a po-
chopitelny, prosty a détsky! Hrud dycha volné,
srdce se otevira nej¢istsimu vzduchu a zapomina
na malicherné starosti”. V druhém déjstvi ,basnik
odpociva u potoka, lehce opfen o svou lyru,
nadseny pohled utkvi tu na kvétinach, tu se
vnori do ¢isté modré hloubky oblohy" - takto
pozdéji zobrazila Beethovena zndma litografie.
Ke tfetimu déjstvi piSe Mosengeil: ,Kromé zna-
mého scherza ze symfonie Eroica naseho mistra
nezndme zadnou hudebni skladbu, ktera by
zobrazila radostnou, nevyumeélkovanou pFirodu
nadhernégji nez tieti jedndni Pastordlky." Ctvrtd
véta tvofi k ostatnim vétam kontrast svou
harmonickou nestabilitou, v celé skladbé tak ma
charakter jakéhosi sonatoveho provedeni, jehoz
podstatou je modula¢ni prace. V ni prirovnal
Mosengeil hudebniho dramatika Beethovena
k Shakespearovi. A kone¢né poté, co se boure
pirehnala, popisuje oblibeny obraz pastyrske
idyly, v niz ,opét zaznivaji dobfe znamé tény
pastyrova rohu, které neobycejné plsobivé
na zacatku napodobuji klarinety a lesni rohy,
v dal&im pribéhu zaznivaji do dikuvzdani vesnic-
kého lidu a v zavéru v posluchaci zanechavaji
nezapomenutelny dojem, vyvolavajici takfka
touhu po domové, kdyZ témér bez doprovodu
doznivaji."

Vlasta Reittererova



Simona Houda Saturova

Simona Houda Saturova je velmi zddanou inter-
pretkou mozartovskych postav a repertoaru
obdobi italského belcanta a rovnéz renomovanou
koncertni pévkyni. K vrcholdm poslednich sezén
patfi spoluprace s Videriskou filharmonii

a Herbertem Blomstedtem, se Staatskapelle
Dresden a Manfredem Honeckem, s Mnichovskou
filharmonii a Tokijskymi symfoniky s Krzysztofem
Urbanskim, Ceskou filharmonii s Christophem
Eschenbachem a Tomasem Netopilem, Viden-
skymi symfoniky a Lucerne Festival Orchestra
s Andrésem Orozco-Estradou. Dale vystoupila
s Bostonskym symfonickym orchestrem

a Charlesem Dutoitem v Tanglewoodu, s Mozar-
teumorchester Salzburg a Riccardem Minasim
na Salcburském festivalu ¢i s Orchestre National
de Paris a Jukkou-Pekkou Sarastem.
Opernirole ji zavedly napfiklad do bruselského
Théatre Royal de la Monnaie, drédzdanské
Semperoper, Divadla na Videfice, Teatro Coldn
v Buenos Aires, pafiZzského Théatre du Chatelet
nebo prazského Narodniho divadla. Jeji rozsahla
diskografie zahrnuje mimo jiné i hudbu k filmu

Il Boemo pro Warner Music, nato¢enou ve spolu-
praci s orchestrem Collegium 1704 a Vaclavem
Luksem.

© Jan Houda



Jiri Briickler

V sezdné 2011/2012 pfijal angazma ve Statni
opere Praha, od roku 2012 je sdlistou Opery
Narodniho divadla a Statni opery. Byl nominovan
na Cenu Thalie za rok 2013 za roli Rodriga

ve Verdiho opefe Don Carlo a poté za rok 2024
za roli Voka ve Smetanové Certové sténé. Pravi-
delné hostuje v Narodnim divadle Brno i na dalsich
Ceskych scéndch. Od srpna 2018 je drZitelem
Ceny feditele Narodniho divadla pro umélce
do 35 let. Spolupracuje s Bulharskou operou

v Sofii, s festivaly Prazské jaro a Dvorakova
Praha, s Budapest Festival Orchestra, Ceskou
filharmonii, orchestrem FOK, SOCR, PKF - Prague
Philharmonia, Filharmonii Brno, Filharmonif
Bohuslava MartinQ, Prazskym filharmonickym
sborem a Ceskym filharmonickym sborem Brno.
V minulych sezéndch ztvarnil titulnirole v operach
Bedficha Smetany, jako Pfemysl v opefe Libuse,
Vok v Certové sténé a Tomes v opete Hubicka.

V bfeznu 2024 U&inkoval v opefe Rusalka v Opera
de Tenerife na nejvétsim z Kanarskych ostrova.
V sezdéné 2025/2026 nové pripravil roli Midaka

v opefe Legenda z Erinu (O. Ostr¢il) v ND v Praze,
Voka v opefe Certova sténa v ND Brno a Hrabéte
Almavivu v opefe Figarova svatba v divadle

F. X. Saldy v Liberci. Na koncertnich pddiich
bude spolupracovat s Mnichovskou filharmonif
pod vedenim dirigenta Jakuba Hrdsi, s orchestrem
FOK a dirigentem Tomdsem Netopilem a s orche-
strem SOCR pod vedenim Petra Popelky.

o

© Marek Olbrzymek



Bella Adamova

Mezzosopranistka Bella Adamova je ocenovana
pro ,teply, nddherny témbr” a mimoradnou vyra-
zovou vSestrannost. S prirozenou lehkostf se
pohybuje od baroka po sou¢asnost, se zvlastnim
dlrazem na pisfovy repertodr a autorsky konci-
povaneé recitaly. Je vitézkou &i laureatkou Fady
mezindrodnich soutézi. BBC Music Magazine

ji oznacil za vychazejici hvézdu. Debutovala mj.
na BBC Proms, festivalu Dvorédkova Praha i Praz-
ském jaru, spolupracuje s renomovanymi orches-
try a dirigenty doma i v zahrani¢i. V sezéné
2025/2026 ji cekd mahlerovsky rok s orchestry
FOK a Phion nebo evropska premiéra znovu-
objevené opery B. MartinC Mariken. Na opernich
prknech se pfedstavila v Theater Bielefeld

a v prazském Narodnim divadle. S klaviristou
Michaelem Geesem vydala dvé kritikou oceriovana
alba - Blooming (2019) a There is Home (2023),
které rozviji koncept hledani a definovani pocitu
domova prostiednictvim pisni Pavla Haase,
Benjamina Brittena, Gustava Mahlera a Modesta
Musorgského, volné propojenych improvizacemi
na vybrané basné. Bella Adamova se narodila

v Grozném v Celensku a vyristala v Praze.
Hudebni studia absolvovala v Koliné nad Rynem,
Hannoveru a na londynské Trinity Laban Conser-
vatoire of Music and Dance, improvizaci studo-
vala na basilejské hudebni akademii.




Daniel Matousek

Daniel Matougek pochéazi z Usti nad Labem.

Od sezdny 2022/2023 je stalym &lenem opery
Narodniho divadla, kde Ucinkuje ve vyznamnych
rolich tenorového repertoaru jako jsou Nemorino
(Népoj lasky), Don Ottavio (Don Giovanni),
Tamino (Kouzelna fiétna) ad. V sezdné 2025/2026
debutoval v Royal Opera House v Londyné

v historicky prvnim uvedeni Janackové Véci
Makropulos pod taktovkou maestra Jakuba
Hrdsi. Aktualni sezdna je ve znameni spoluprace
s Bamberskymi symfoniky a Musikverein

ve Vidni. Pravidelné hostuje v Narodnim divadle
Brno, kde zazafil v inscenacich Certova sténa,
Falstaff nebo Vylety pana Broucka pod vedenim
reziséra Roberta Carsena, kterym vénovala po-
zornost i platforma OperaVision. Na Slovensku
se predstavil v Donizettiho opefe Maria Stuarda
ve Slovenském narodném divadle, jako Tamino

v Narodném divadle Kosice a se Slovenskym
rozhlasovym orchestrem pod taktovkou Ondreje
Lenarda proved! Verdiho Requiem. V zafi roku
2024 vydal u Radioservisu své debutové album
‘O sole mio - kolekci italskych a neapolskych
pisni ve vlastni symfonické upravé se Symfonic-
kym orchestrem Ceského rozhlasu pod vedenim
Jana Kucery. V sezéné 2026/2027 ho ocekdva
Teatro Coldn v Buenos Aires, kde bude debuto-
vat v roli Stevy v Janackové Jeji pastorkyni, anebo
vyznamné role na domaci scéné jako je Tom
Rakewell ve Stravinského Zivoté prostopésnika.




Pavel Svingr

Basista Pavel Svingr, sélista Narodniho divadla
v Praze, absolvoval prazskou HAMU ve tfidé
Ilvana Kusnjera, studoval rovnéz na Universitat
fur Musik und darstellende Kunst ve Vidni.

V prazském Narodnim divadle ztvarnil napt.
Bertranda (Cajkovskij: Jolanta), Mozartova
Masetta a Leporella (Don Giovanni) nebo Bartola
(Figarova svatba), Alidora (Rossini: Popelka),
Majordoma a Mathieuho (Giordano: Andrea
Chénier) ad. Spolupracuje i s regionalnimi oper-
nimi scénami - se Severo&eskym divadlem v Ustf{
nad Labem, Jiho¢eskym divadlem v Ceskych
Budéjovicich a Divadlem J. K. Tyla v Plzni. V roce
2013 hostoval na festivalu Zomeropera Alden
Biesen v Belgii. Zu¢astnil se fady domacich

i mezinarodnich soutézi, na nichz ziskal mnoha
ocenénivcetné 1. ceny v pisfiové soutézi B. Martind
v Praze, 2. ceny v kategorii Junior muzi na Mezi-
narodni pévecké soutéZi Antonina Dvordka

v Karlovych Varech a 1. ceny na mezinarodni sou-
téZi Kammeroper Schloss Rheinsberg v Berliné.
Pavel Svingr provozuje také bohatou koncertnf
¢innost. Mezi jeho kmenovy repertoar patfi
napriklad Biblické pisné a Stabat Mater A. Dvo-
réka, Requiem W. A. Mozarta, G. Verdiho, unikatni
pishovy cyklus Drevény Kristus J. Hanuse ¢i
Glagolska mse L. Jandcka, se kterou se spole¢né
s Ceskou filharmonii v srpnu 2024 predstavil

na BBC Proms v Londyné pod taktovkou Jakuba
Hrasi.




Vladimir Polivka

Vladimir Polivka je ¢esky divadelni, filmovy

a televizni herec. Vystudoval herectvi na DAMU.
PUsobil v Klicperové divadle v Hradci Kralové

a v Narodnim divadle. V soucasnosti plsobi

v Dejvickém divadle a v Divadle Bolka Polivky.
Zavodné se vénoval snowboardingu, zajimala

ho vytvarna tvorba, studoval v Kanadé anglic¢tinu.
U¢inkoval v fadé televiznich inscenaci a seriald.
Jeho prvni velkou filmovou roli se stal v roce
2014 Adam Srdmek v dramatu Radima Spacka
Mista, Ucinkoval ve filmové komedii Parédné
pokecal, televiznich thrillerech Occamova britva,
Zlo¢in v Polné, Hastrman &i v pohadce Strasidla.
Objevil se také v televiznich seridlech Kriminalka
Andél, Prvni republika, Polda, Zlociny Velké
Prahy, Slunecna a Milionari.

Z novéjéich film jsou to Zeny v béhu, Srdce

na dlani, film Slovo a filmy, které vyjdou v letos-
nim roce: Dokonaly den a Po vecerce.

© Alena Hrbkova 1




Prazsky filharmonicky sbor

Prazsky filharmonicky sbor byl zalozen roku 1935
sbormistrem a pedagogem Janem Kihnem.

Ve své nadchdzejici 92. sezéné je tedy nejstarsim
¢eskym profesiondlnim péveckym sborem.
Jméno sboru rezonuje na prednich prickach

i v zahrani¢i. Aktudlné je ocenovan hlavné za in-
terpretaci oratorniho a kantdtového repertoaru.
Od roku 2007 stoji v Eele sboru hlavni sbormistr
a umeélecky vedouci Lukas Vasilek. Druhym
sbormistrem, ktery téleso pfipravuje a vede,

je Lukas Kozubik. Ve stavajici sezéné Prazsky
filharmonicky sbor spolupracoval se svétovymi
dirigentskymi osobnostmi, jako byli Sir Antonio
Pappano, Sakari Oramo nebo Sir Simon Rattle.
Mimo béZnou koncertni ¢innost se Prazsky fil-
harmonicky sbor vénuje vzdélavacim projektim.
Pro malé posluchace pripravuje cyklus eduka-
tivnich koncertd, a to jak ve skolni verzi, tak

i pro rodiny s détmi. Jejich program klade ddraz
na zabavnou formu a aktivni zapojeni déti.
Prazsky filharmonicky sbor je drzitelem ceny
Classic Prague Award 2018 za Nejlepsi vokalnf
koncert, Ceny Ceské televize - Klasika roku

a v roce 2022 se stal lauredtem Ceny Antonina
Dvordka za mimoradné umeélecké zasluhy, pro-
pagaci a popularizaci Ceské hudby.




Lukas Kozubik

Lukas Kozubik je sbormistrem Prazského filhar-
monického sboru, uméleckym vedoucim Akademie
Prazského filharmonického sboru k pocté Soni
Cervené a $éfsbormistrem Sboru Ndrodniho
divadla v Praze. Hostoval v mnoha ¢eskych

i slovenskych opernich domech ve spolupraci

s prednimi orchestry. Smetanovu Litomysl
okouzlil Carminou Burana a pro jubilejni 80. rocnik
operniho festivalu Bregenzer Festspiele pfipra-
vuje s PFS Verdiho operu La traviata. Diky
svému vielému a lidskému pFistupu se kromé
klasickych koncertl zaméruje na edukativni
projekty a sérii rodinnych koncert0. Dirigovani
sboru absolvoval na Janac¢kové akademii muzic-
kych uméniv Brné pod vedenim Lubomira Matla.
Vystudoval také operni zpév na Janackovée
konzervatofi a v Institutu pro umélecka studia
na Ostravské univerzité. Béhem studii zacal spo-
lupracovat s Fadou koncertnich sbord, jako jsou
Matldv akademicky sbor, pévecky sbor Lumir
Brno, soubory Musica conspirata Brno, Ansamb!
Forte nebo Chorus Ostrava. Pestrd umélecka
aktivita zavedla Kozubika na pozice asistenta
dirigenta, sbormistra a korepetitora Komorni
opery JAMU. Zased| v poroté nékolika sborovych
soutézi. Ve vyctu svych bohatych zkusenosti

ma desitky opernich inscenaci, které pFipravoval
nejen na domaci scéné, ale i pro festivaly

v Madarsku, Polsku a Némecku. Vénuje se také
kantatové a oratorni tvorbé.

CReET ra Hajska




Symfonicky orchestr
hl. m. Prahy FOK

Symfonicky orchestr hl. m. Prahy FOK je pfednim
¢eskym télesem s Uctyhodnou tradici a mezi-
narodnim renomé. Jako oficidini orchestr hlavniho
mésta Prahy sidli v Obecnim domé. Jeho novym
domovem by se méla stat Vltavska filharmonie.
Orchestr je odnepaméti oznacovan téz jako
Prazsti symfonikové. Zkratka FOK symbolizuje
plvodni branze (Film - Opera - Koncert), odkud
v roce 1934 prisli hudebnici do nové zalozeného
télesa. Dlouhou tradici doklada rozsahly katalog
gramofonovych, rozhlasovych a televiznich
snimkd i CD. Uméleckou reputaci si FOK udrZuje
spolupraci s mezindrodné uzndvanymi solisty

a dirigenty. Od z3aFi 2025 je Séfdirigentem a hu-
debnim feditelem orchestru Tomas Netopil.

Pred nim se na postu &éfdirigenta vystridali napf.
Rudolf Pekarek, Vaclav Smetacek, Jifi Bélohlavek,
Petr Altrichter, Gaetano Delogu, Serge Baudo,
Jiri Kout, Pietari Inkinen a Tomas Brauner.
Koncertnimi mistry jsou Roman Patocka a Rita
Cepurcenko. KaZzdou sezdnu odehraji Prazsti
symfonikové na padesdtku orchestralnich
koncertl v Praze. Orchestr hostoval ve vétsiné
evropskych zemi, ve Spojenych statech americ-
kych, navstivil rovnez Jizni Ameriku, Portoriko,
Tchaj-wan, Turecko, Izrael, Oman, Cinu a dalsi
zemé. Tradi¢ni destinaci pro zajezdy je Japonsko
a Jizni Korea. Znacka FOK je téZ spojena s pora-
danim komornich koncertt v kostele sv. Simona
a Judy a na dalsich mistech.




Tomas Netopil

Tomas Netopil je inspirativni uméleckou osob-
nosti, zejména v oblasti ¢eské hudby. Pravé
zavrsuje svou prvni koncertni sezénu na pozici
séfdirigenta Symfonického orchestru hl. mésta
Prahy FOK. V letech 2018-2024 byl hlavnim hos-
tujicim dirigentem Ceské filharmonie, jejich Uzka
spoluprace v3ak pokracovala i béhem minulé
sezény, kdy dirigoval televizi pfenaseny Novorocnf
koncert Ceské filharmonie a vystoupeni na festi-
valech Smetanova Litomysl a Kissinger Sommer.
Drive téz plUsobil na pozicich hudebniho Feditele
Aalto Musiktheater a Filharmonie v Essenu

a hudebniho feditele Narodniho divadla v Praze.
Jako hostujici dirigent se objevuje v pfednich
svétovych opernich domech: nedavno dirigoval
nebo bude dirigovat inscenace napfiklad

v Zenevské opefe, Statni opere v Berling, Lyrické
operfe v Chicagu, Novém narodnim divadle

v Tokiu, Narodnim divadle v Praze nebo v Opere
KdlIn v Koliné nad Rynem. Tomas Netopil zaloZil
Mezindrodni letni hudebni akademii Kromériz,
ktera nabizi studentdm mimoradné umélecké
vedeni i pfileZitost k setkani a spolupraci s mezi-
narodné Uspésnymi hudebniky. Housle a dirigo-
vani studoval nejen v rodném Cesku, ale také

na Kralovské hudebni akademii ve Stockholmu
pod vedenim prof. Jormy Panuly. V roce 2002
vyhral prvni ro¢nik Dirigentské soutéZe Sira
Georga Soltiho, pofadané v Alte Oper ve Frank-
furtu.

© Marco Borggreve 15




Dnes pro vas hraji
Performing tonight

Koncertni mistr Kontrabas / Double Bass
Concertmaster Michal Novak

Rita Cepuré¢enko Lukd$ Verner

Milo$ Jahoda Jan Buble

Marek Lustig
Vaclav Hoskovec

I. housle / 1st violin
Adéla Vondrackova

Helena Jirikovska Flétna / Flute
Maria Ericsson Vlach Anna Taldckova
Katefina Penkova Jiti Skuhra

Matéj Vik Martin Klimanek
Marek Blaha

Monika Urbanova

Hana Kubisova Hoboj / Oboe
Anna Anghelescu Jurij Likin

Moena Zushi Radim Kocina
Gabriela Barillova Jan Hodanek (ang. roh)
1. housle / 2M violin Klarinet / Clarinet
Jakub Marek Jan Czech

Costin Anghelescu Marek Pavic¢ek
Josef Bauer Miroslav Plechaty

Vlasta Beranova
Nila Fleissigova

Vit Janecka Fagot / Bassoon
Marie Jirova Petr Sedlak
Katefina Krej¢ova Stépan Rimsky

Vladimir Kucera
Miluse Skoumalova

Lesni roh / Horn
Zuzana Rzounkova

Viola Tomas Kirschner

Jan Nykryn

Véra Binarova

Jan Forest Trubka / Trumpet
Tomas Krejbich Lubomir Kovarik
Pavlina Kfovackova Michael Stehno
Daniel Macho

Alan Melkus

Dorothea Dalecka Kellerova Trombon / Trombone

Kurt Neubauer
Stanislav Penk

Violoncello / Cello

Milo$ Jahoda

Petr Malisek Bici nastroje / Percussion
Jaroslav Matéjka Lubor Krasa

Jan Chuchro Svatopluk Cech

Michaela Kugerova David Rehot

Véra Anyzova Ladislav Bilan

Junko Honda

Klavir / Piano
Daniela Valtovéd Kosinova
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Bohuslav Martinu:
Mariken -
A Rediscovered

Opera

smetana
litomysl

programme



Friday, June 19, 2026
7:30 p.m.
2nd Castle Courtyard, Litomys| State Castle

Bohuslav Martint:
Mariken -
A Rediscovered Opera

Ludwig van Beethoven (1770-1827)

Symphony No. 6 in F major "Pastoral”, Op. 68 46’

I. Awakening of cheerful feelings upon arrival
in the countryside: Allegro ma non troppo

Il. Scene by the brook: Andante molto mosso

Ill. Merry gathering of country folk: Allegro

IV. Thunder, Storm: Allegro

V. Shepherd's song: Cheerful and thankful
feelings after the storm: Allegretto

Intermission

Bohuslav Martind (1890-1959)
Mariken de Nimegue 50’
European premiere of the first version of the opera

Mariken - Simona Houda Saturova
The Devil - Jifi Briickler

The Virgin Mary - Bella Adamova
Mascaron - Daniel Matousek

The Son of God - Pavel Svingr
Narrator - Vladimir Polivka

Prague Philharmonic Choir

Lukas Kozubik - choirmaster
Prague Symphony Orchestra FOK
Tomas Netopil - conductor

Estimated end at 9:35 p.m.



Bohuslav Martin@
Mariken de Nimégue

This evening is an exceptional event in the con-
text of Bohuslav Martind's oeuvre. We have

the rare opportunity to witness a performance
of a work that has existed only in the silence

of archives for nine decades. The first version
of the opera Mariken de Nimégue (1933), originally
conceived by Martind as part of the cycle

The Plays of Mary (1934), was never performed
during the composer's lifetime.

In the early 1930s, living in Paris, Martin{ was
experiencing a period of intense creative ferment.
He felt a deep weariness of contemporary oper-
atic production, which he referred to as "psy-
chologizing dross.” He longed for a form that
would be raw, popular, even "brutally” rustic -
modeled on medieval plays. Martind found the
textual source for the first part of his projected
operatic cycle in the well-known Dutch medieval
play about the repentant sinner Mariken van
Nieumeghen, first recorded in writing in 1515.

In April 1933, Vitézslav Nezval visited Martind

in Paris, and the composer immediately enlisted
him as the librettist for his project. A draft

of the libretto was produced - a high-quality
work in the style of frolicsome poetism, full

of wordplay and erotic innuendo. Martinl was
enthusiastic about the result, but he was soon
confronted with the poet's notorious unreliabil-
ity. Once Nezval left Paris, his commitment
faltered. Martind, however, could not wait and
needed a finished text. This situation led to

a subsequent change of plan and the creation
of a version based on a French text, which
MartinG had not originally intended at all.

In June 1933, he turned to the playwright Henri
Ghéon, who proved to be the very opposite

of the unreliable Nezval. He produced his own
adaptation of the miracle play about Mariken
and during July 1933, in the Paris heat reaching
36°C, the first version of Mariken de Nimegue
was born. The composer felt an inner conflict,
since Mariken had been intended as part of

a Czech operatic cycle, not French, but the act



of composition absorbed him. In a letter to
Jindfich Honzl, he wrote that he was working
with great enthusiasm, although the text led
him in a slightly different direction than he had
intended, and that he would probably have to
create two different versions. On July 28, the
autograph score was completed. Two days later,
he wrote to his friend Zrzavy that Mariken had
changed considerably since he had turned to
Ghéon, and that it now contained far more
scenes than he had originally envisaged. It was
here that the crucial dramatic episode about
Mascaron, absent from Nezval's original draft,
first appeared: a key element in the sinner's
conversion.
In 1934, a second, definitive version was created,
which Martinl incorporated into the Czech-
language cycle The Plays of Mary. The reason
for the revision was the need to adapt the
music to the Czech translation by Vilém Z3avada.
The two versions differ substantially in their
orchestration, setting of the text, and original
musical material that MartinC did not reuse
in the second version.
The world premiere of the first version presented
this evening took place on August 15, 2025, as
part of the Bard Music Festival in the United
States.

Pavel Z(irek

Ludwig van Beethoven
Symphony No. 6 in F major "Pastoral”

On December 22,1808, at the Theater an der
Wien in Vienna, two symphonies by Ludwig

van Beethoven - the Fifth and the Sixth - were
premiered together. They had also been composed
almost simultaneously and were assigned
consecutive opus numbers upon publication.
The composer entitled the latter work "Sinfonia
pastorale”, with the subtitle "Recollection

of Country Life". By appending the remark
“more an expression of feeling than painting”,
he indicated that he did not wish a specific
“story" to be imposed on his music.
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After the publication of the Pastoral Symphony,
Carl Friedrich August Mosengeil wrote an
enthusiastic article in which he consistently
describes Beethoven as a poet and the individual
movements as acts of a play. He writes that
Beethoven's musical images differ from the usual
kind as "the idealized painting of a landscape
artist differs from that of a mere illustrator.”

In the first movement, "Beethoven, whose difficult
compositions often cause even experienced
musicians to hesitate, is easy and comprehen-
sible, simple and childlike! The breast breathes
freely, the heart opens to the fresh air and for-
gets petty cares.” In the second act, "the poet
rests by a brook, lightly leaning on his lyre; his
inspired gaze lingers now on flowers, now sinks
into the pure blue depths of the sky" - an image
later immortalized in a well-known lithograph
of Beethoven.

As for the third act, Mosengeil writes: "Apart
from the famous scherzo of our maestro's
Eroica, we know of no other musical work that
depicts joyful, unembellished nature more
beautifully than the third act of the Pastoral."
The fourth movement forms a contrast to the
others through its harmonic instability, assum-
ing the role of a modulating "development”
section within the overall structure. Regarding
this part, Mosengeil likens Beethoven - the
musical dramatist - to Shakespeare. Finally,
after the storm, he evokes the beloved image
of pastoral idyll, in which “the familiar tones

of the shepherd's horn are heard once more,
strikingly imitated at the beginning by clarinets
and horns, later resounding within a thanksgiving
of the village folk, and in the conclusion leaving
an unforgettable impression on the listener.”

Vlasta Reittererova



Simona Houda Saturova

Simona Houda Saturova is a sought-after inter-
preter of Mozart's role and the repertoire of the
Italian bel canto, as well as a renowned concert
singer. The highlights of recent seasons include
collaborations with the Vienna Philharmonic and
Herbert Blomstedt, the Staatskapelle Dresden
and Manfred Honeck, the Munich Philharmonic
and the Tokyo Symphony with Krzysztof Urban-
ski, the Czech Philharmonic with Christoph
Eschenbach and Tomas Netopil, the Vienna
Symphony and the Lucerne Festival Orchestra
with Andrés Orozco-Estrada, with the Boston
Symphony and Charles Dutoit at Tanglewood,
with the Mozarteuorchester and Riccardo Mi-
nasi at the Salzburg Festival, with the Orchester
National de Paris and Jukka-Pekka Sarast, etc.
Opera performances took her to Théatre Royal
de la Monnaie in Brussels, Semperoper in
Dresden, Theater an der Wien, Teatro Coldn in
Buenos Aires, Théatre du Chéatelet in Paris, the
National Theater in Prague, etc. Her vast disco-
graphy includes, among others, the soundtrack
for the film Il Boemo for Warner Music in colla-
boration with Collegium 1704 and Vaclav Luks.

© Jan Houda



Jiri Briickler

In the 2011/2012 season, he joined the Prague
State Opera, and in 2012 became a soloist

of the National Theatre Opera and the State
Opera in Prague. He was nominated for the
Thalia Award in 2013 for the role of Rodrigo
(Don Carlo), and in 2024 for the role of Vok
(The Devil's Wall). He is a regular guest at the
National Theatre Brno and other Czech opera
houses. In August 2018 he received the Prize of
the Director of the National Theatre for artists
under 35. He collaborates with the Bulgarian
National Opera, the Prague Spring and the
Dvorék Prague festivals, the Budapest Festival
Orchestra, the Czech Philharmonic, the Prague
Symphony Orchestra, the Prague Radio Sym-
phony Orchestra, the Brno Philharmonic, and
others. In past seasons, he appeared in leading
roles in operas by Smetana (Pfemysl in Libuse,
Vok in The Devil's Wall, Tome$ in The Kiss).

In March 2024, he performed in Rusalka at the
Opera de Tenerife. In 2025/2026, he has pre-
pared the role of Midak in The Legend of Erin
by O. Ostrcil (National Theatre in Prague), Vok
in The Devil's Wall (National Theatre Brno), and
Almaviva in The Marriage of Figaro (F. X. Salda
Theatre in Liberec). On the concert stage in
2025/2026, he collaborates with the Munich
Philharmonic under J. Hr@8a, the Prague Sym-
phony Orchestra under T. Netopil, and the Prague
Radio Symphony Orchestra under P. Popelka.

P
P
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Bella Adamova

Mezzo-soprano Bella Adamova is acclaimed for
her "warm, beautiful timbre" and exceptional
expressive versatility. She moves with natural
ease from Baroque to contemporary repertoire,
with a particular focus on art song and self-
curated recital programs. A winner or laureate
of numerous international competitions, she
was named a rising star by BBC Music Magazine.
She has made her debuts at the BBC Proms,
Dvordk Prague and Prague Spring festivals,

and collaborates with renowned orchestras and
conductors in the Czech Republic and abroad.
2025/2026 is a Mahler-focused season for her,
performing his works with orchestras such as
the Prague Symphony and Phion. She also sings
in the European premiere of the rediscovered
opera Mariken by Bohuslav Martind. On the
operatic stage, she appears at Theater Bielefeld
and the National Theatre in Prague. Together
with pianist Michael Gees, she has released two
critically acclaimed albums, Blooming (2019)
and There is Home (2023). The latter elaborates
the concept of searching for and defining

a sense of home through songs by Haas, Britten,
Mahler, and Mussorgsky, intervowen with impro-
visations on selected poems. Adamova was
born in Grozny, Chechnya, and grew up in
Prague. She studied voice in Cologne, Hanover,
the Trinity Laban Conservatoire of Music and
Dance in London, and improvisation at the
music academy in Basel.




Daniel Matousek

Daniel Matougek comes from Usti nad Labem.
Since 2022/2023, he has been a soloist of the
National Theatre Opera in Prague, where he
performs leading roles of the tenor repertoire,
including Nemorino (The Elixir of Love), Don
Ottavio (Don Giovanni), and Tamino (Die Zauber-
fibte). In the 2025/2026 season, he made his
debut at the Royal Opera House in London

in the first-ever production of The Makropulos
Affair under J. Hrdsa. The current season includes
collaborations with the Bamberg Symphony,
and appearances at the Musikverein. He is

a regular guest at the National Theatre Brno,
where he has excelled in The Devil's Wall, Falstaff,
and The Excursions of Mr. Broucek directed by
R. Carsen and featured on the OperaVision plat-
form. In Slovakia, he has appeared in Donizetti's
Maria Stuarda at the Slovak National Theatre,
as Tamino at the National Theatre KoSice,

and performed Verdi's Requiem with the Slovak
Radio Symphony Orchestra under O. Lenard.

In September 2024, Radioservis released his
debut album ‘O sole mio - a collection of Italian
and Neapolitan songs in his own symphonic
arrangements with the Prague Radio Symphony
Orchestra conducted by J. Kucera. In the
2026/2027 season, he is to appear at Teatro Coldn
in Buenos Aires, making his debut as Steva

in Jenufa, as well as in major roles on his home
stage, including Tom Rakewell in Stravinsky's
The Rake's Progress.




Pavel Svingr

Bass Pavel évingr, a soloist of the National
Theatre in Prague, graduated from the Academy
of Performing Arts in Prague, where he studied
under lvan Kusnjer; he also studied at the Uni-
versity of Music and Performing Arts in Vienna.
At the National Theatre in Prague, his roles have
included Bertrand (Tchaikovsky: lolanta), Mozart's
Masetto, Leporello (Don Giovanni) and Bartolo
(Le nozze di Figaro), Alidoro (Rossini: La Cener-
entola), and the Major-domo and Mathieu
(Giordano: Andrea Chénier). He also collaborates
with regional opera companies, including the
North Bohemian Theatre, the South Bohemian
Theatre, and the J. K. Tyl Theatre in Pilsen.

In 2013, he appeared at the Zomeropera Alden
Biesen festival in Belgium. He has taken part

in numerous national and international competi-
tions, winning e.g. first prize at the Martind
Song Competition in Prague, second prize in

the Junior Men category at the Dvorak Singing
Competition in Karlovy Vary, and first prize at
the Kammeroper Schloss Rheinsberg Competi-
tion in Berlin. He is also active as a concert
singer. His core repertoire includes Dvorak's
Biblical Songs and Stabat Mater, Mozart's and
Verdi's Requiem, the unique song cycle Wooden
Christ by J. Hanus, and Jandacek's Glagolitic
Mass, which he performed with the Czech
Philharmonic at the BBC Proms in London

in August 2024 under J. Hrisa.




Vladimir Polivka

Vladimir Polivka is a Czech stage, film, and tele-
vision actor. He studied acting at the Theatre
Faculty of the Academy of Performing Arts

in Prague. He has performed at the Klicpera
Theatre in Hradec Kralové and at the National
Theatre in Prague. He currently appears at the
Dejvice Theatre and at the Bolek Polivka Theatre.
He used to be a competitive snowboarder, has
been interested in visual arts, and studied the
English language in Canada. He has appeared

in numerous television productions and series.
His first major film role was Adam Srédmek in
the 2014 drama Places by Radim Spacek. He has
also appeared in the television thrillers Occam’s
Razor, Murder in Polna, The Hastrman, the
fairy-tale The Spooks, and TV series such as
The Manor House, Slunecnad, and The Prague
Mysteries. His more recent films include Women
on the Run, Heart to Heart, and The Word.

© Alena Hrbkova 1




Prague Philharmonic Choir

The Prague Philharmonic Choir (PPC) was founded
in 1935 by choirmaster and teacher Jan Kihn.
Now, in its upcoming 92" season, it is the oldest
professional choir in Czechia. The choir is cel-
ebrated far beyond Czech borders, particularly
for its interpretations of oratorios and cantatas.
Lukas Vasilek has served as Principal Conductor
and Artistic Director since 2007, and he is
joined by Lukas Kozubik, who holds the position
of Second Choirmaster and Artistic Director

of the PCC Academy in Tribute to Sona
Cervend. In its 91t season, the Prague Philhar-
monic Choir has collaborated with conductors
such as Sakari Oramo, Sir Antonio Pappano,

and Sir Simon Rattle as well as Simon Halsey,

a choirmaster of international standing. The PPC
is the recipient of numerous accolades, includ-
ing the 2018 Classic Prague Award for Best
Vocal Concert, Czech Television's Classical Music
of the Year Award, and the 2022 Antonin Dvorak
Prize for exceptional artistic achievement and
the promotion of Czech music.

© Petra Hajska




Lukas Kozubik

Lukds Kozubik serves as choirmaster of the
Prague Philharmonic Choir, the artistic director
of the Prague Philharmonic Choir Academy

in Honor of Sora Cervend, and the Chief Choir-
master of the National Theatre Opera Chorus.
He has appeared at numerous Czech and Slovak
opera houses in collaboration with leading
orchestras. At Smetana Litomysl, he captivated
audiences with Carmina Burana in the past, and
for the 80" anniversary edition of the Bregenz
Festival he is preparing La traviata with the
Prague Philharmonic Choir. Known for his warm
and approachable manner, Kozubik also focuses
on educational projects and family concerts.

He studied choral conducting at the Janacek
Academy of Performing Arts in Brno under
Lubomir Matl, and opera singing at the Janacek
Conservatory and at the Institute for Artistic
Studies of the University of Ostrava. During

his studies, he began collaborating with several
concert choirs, such as Matl Academic Choir,
Lumir Brno, ensembles Musica conspirata Brno,
Ansdmbl Forte, and Chorus Ostrava. He has held
the positions of assistant conductor, choirmaster,
and répétiteur of the JAMU Chamber Opera.
He has served on the juries of several choral
competitions. He has prepared tens of opera
productions not only for Czech stages but also
for festivals in Hungary, Poland, and Germany.
He is also active in cantata and oratorio repertoire.

CReET ra Hajska




Prague Symphony Orchestra
FOK

The Prague Symphony Orchestra (FOK) is one
of the leading Czech orchestras, with a distin-
guished tradition and international reputation.
As the official orchestra of the Capital City

of Prague, it is based at the Municipal House.

Its future home is intended to be the Vitava
Philharmonic Hall. The acronym FOK reflects
three areas of activity (Film - Opera - Concert)
from which the musicians came to the newly
established orchestra in 1934. Its long tradition is
documented by an extensive catalogue of record-
ings for gramophone, radio and television, as
well as CDs. The orchestra maintains its artistic
reputation through collaborations with inter-
nationally renowned soloists and conductors.
Since September 2025, its Chief Conductor
and Music Director has been Tomas Netopil.

His predecessors include Rudolf Pekarek, Vaclav
Smetdcek, Jiri Bélohlavek, Petr Altrichter, Gaetano
Delogu, Serge Baudo, Jiff Kout, Pietari Inkinen,
and Tomas Brauner. Its concertmasters are
Roman Patoc¢ka and Rita Cepuréenko. Each sea-
son, the orchestra performs around 50 orchestral
concerts in Prague. It regularly tours Japan and
South Korea, and has also toured most European
countries, the United States, South America,
Puerto Rico, Taiwan, Turkey, Israel, Oman, China,
and others. The FOK brand is associated with
chamber concerts held at the Church of Sts
Simon and Jude and other venues.




Tomas Netopil

An inspirational force, particularly in Czech
music, Tomas Netopil is in his first season as
Chief Conductor of FOK - Prague Symphony
Orchestra. He was previously Principal Guest
Conductor of Czech Philharmonic from 2018 -
2024 and his close collaboration continued last
season conducting the orchestra's televised
New Year concerts, and concerts at Litomysl|
and Kissinger Sommer Festivals. Previous posi-
tions include General Music Director of Aalto
Musiktheater and Philharmonia Essen, and
Music Director of Prague National Theatre.

He continues to appear as a guest conductor
at top international houses with recent and
future productions at Geneva Opera, Berliner
Staatsoper, Lyric Opera of Chicago, National
Theatre Tokyo, Prague National Theatre and
Oper Kéln. Tomas Netopil has created the Inter-
national Summer Music Academy in Kromériz
offering students both exceptional artistic
tuition and the opportunity to meet and work
with major international musicians. He studied
violin and conducting in his native Czechia,

as well as at Royal College of Music, Stockholm
under the guidance of Professor Jorma Panula.
In 2002 he won the first Sir Georg Solti Conduc-
tors' Competition at Alte Oper Frankfurt.

© Marco Borggreve 15




