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Edward Elgar (1857-1934)

Variace Enigma, op. 36 38’
Téma (Andante)

Variace I. L'istesso tempo C.A.E.

Variace Il. Allegro H.D.S-P.

Variace lll. Allegretto R.B.T.

Variace IV. Allegro di molto W.M.B.

Variace V. Moderato R.PA.

Variace VI. Andantino Ysobel

Variace VII. Presto Troyte

Variace VIII. Allegretto W.N.

Variace IX. Adagio Nimrod

Variace X. Intermezzo: Allegretto Dorabella
Variace XI. Allegro di molto G.R.S.

Variace Xll. Andante B.G.N.

Variace Xlll. Romanza: Moderato * * *
Variace XIV. Finale: Allegro Presto E.D.U.

prestavka

Petr llji¢ Cajkovskij (1840-1893)

Symfonie ¢. 6 h moll ,Pateticka", op. 74 44!
I. Adagio - Allegro non troppo

Il. Allegro con grazia

Il. Allegro molto vivace

IV. Adagio lamentoso

London Symphony Orchestra
Sir Antonio Pappano - dirigent



Predpoklddany konec v 19.00

Patron koncertu
J&T Banka

Obé symfonické skladby z dnedniho programu
vznikly v devadesdtych letech 19. stoleti v duchu
klasicko-romantické syntézy, zatimco vsak
posledni symfonie zvand Pateticka symfonickou
tvorbu Petra llji¢e Cajkovského uzavira, Enigma
naopak svému autorovi Edwardu Elgarovi cestu
ke spole¢enskému a umeéleckému uznani teprve
otevrela.

Edward William Elgar se narodil v obci Broad-
heath pobliz Worcesteru v rodiné obchodnika
s hudebnimi nastroji. V hudebni kompozici byl
samoukem, ve vétsinoveé protestantské Anglii
Fimskym katolikem. Neprevzal otcovu Zivnost,
ale dal se na pedagogickou drahu a jako jedna-
dvacetilety se stal dirigentem - v Ustavu pro
choromysiné. Ponékud netradicné se ozenil

s zenou o devét let starsi, s niz prozil vice nez
tficet let harmonického manzelstvi. Poznal
odmitani vydavateld i odbyté nastudovani svych
skladeb. Variace na viastni téma (Enigma), op. 36,
z let 1898-1899 znamenaly pralom, po némz
Elgarova slava zaCala strmé stoupat aZ k rytiF-
skému titulu a mnoha dalsim poctam.

Plvodné byl nazev Enigma, tj. zahada &i tajem-
stvi, ur¢en pouze hlavnimu tématu (Andante),
na které pry skladatel pFisel ndhodou pfi ,odpo-
¢inkové" klavirni improvizaci. Haddanky byly jeho
vasni. Celkem ¢trnact variaci pojal jako portréty
osob z fad pratel, studentd i rodiny, jejichz iden-
titu se viceméneé podafilo urcit na zakladée inicial
nebo jinych odkazd v ndzvech jednotlivych vari-
aci. Dilo rdmuji dvé variace: Uvodni je zasvécena
manzelce Alici, v posledni se zobrazil sém autor.
V ostatnich ¢astech defiluji postavy z Worces-
tershiru konce 19. stoleti: amatérsti hudebnici,



rodinni zndmi, ba dokonce i jejich zvifeci mazli¢ci
- takto se do variace Xl s nadepsanymi inicidlami
.G. R. S." dostal varhanik George R. Sinclair

z katedraly v Herefordu i se svym buldokem
Danem. Zmifme jesté napf. amatérského herce
Richarda Baxtera Townshenda s jeho uménim
meénit rejstriky hlasu (variace Ill - ,R. B. T.") nebo
Elgarova pritele Augusta Johannese Jaegera

z nakladatelstvi Novello, kde v roce 1899 vysly
Variace Enigma v prvnim vydani (variace IX
.Nimrod"). Kromé béZnych vyrazovych prostfedkl
si Elgar hral s hudebnimi odkazy na skladby
jinych autord, které navozovaly vzpominky

na konkrétni situace nebo vytvarely paralely
mezi rolemi a zobrazovanymi osobami (napf.
Dorabella z Mozartovy opery Cosi fan tutte
symbolizuje Doru Penny z variace X). Londynskou
premiéru dila nastudoval a Fidil znamy dirigent
rakouského plvodu Hans Richter v roce 1899.

Na druhé strané Evropy, v ruském Sankt-Petér-
burgu, byla Sest let predtim poprvé provedena
posledni symfonie Petra llji¢e Cajkovského,
skladba opfedenad rdznymilegendami o svém
zrodu a obsahu. Vzhledem k tomu, Ze Cajkovskij
zemfel brzy po jeji premiére, ziskala vzapéti punc
tragi¢nosti a pfi reprize dirigované Eduardem
Napravnikem sklidila velky Uspéch. Jisté je, ze se
Cajkovskij my$lenkou na programni, subjektivné,
ba existencidlné ladénou symfonii zaobiral uz

v roce 1891. Symfonii &. 6 h moll, op. 74, oznadil
za svou ,nejlepsi a nejupfimnéjsi* kompozici,
silné autobiografickou, na jejiz kvality byl pravem
hrdy. Vytvoril ji béhem roku 1893 v kratkém
¢ase, ackoliv ho od prace zdrZovalo cestovani,
vystupovani na koncertech a spolecenské povin-
nosti: v té dobé navstivil Moskvu, NiZnij Novgorod,
Berlin, Londyn, Patiz a také Cambridge, kde
obdrzel ¢estny doktordt. Po navratu se vénoval
orchestraci symfonie, kterou dokoncil 12. srpna.
S nadzvem Pateticka v jeji koncepci nepodital,
Udajné ho vymyslel Cajkovského bratr Modest.
Symfonie je vénovana Vladimiru Davidovovi,
synovci a také objektu skladatelovy touhy.
Dotykdme se tak tématu Cajkovského homo-
sexuality, tématu bud’ tabuizovanému, nebo
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naopak zddrazrovanému, podle momentalniho
spolec¢enského nastaveni. V symfonii vSak Ize
vidét i obecn&jsi motivy, promyslené Cajkovskym
jiz drive v jeho nedokoncené Symfonii Es dur
(1892) a strucné vyjadfené v pojmech Zivot,
vasen, sebevédomi, ¢innost, laska, zklamani,
smrt.

Pozornému posluchaci neunikne, ze Pateticka
symfonie neni jen pateticka a Ze se v ni spojuji
tony tragicke s odleh&enymi. Tak napfiklad prvni
véta (Adagio - Allegro non troppo) v sonatové
formeé uvede po tiZzivém hlavnim tématu, hraném
v pomalém tempu a hluboké poloze, zpévné
téma vedlejdi, v némz se nezapre Cajkovskij jako
tvdrce vroucnych melodii. Po dynamicky expo-
novaném provedeni s velkym nasazenim zesto-
vych nastrojd nasleduje klidnéjsi repriza. Druhou,
tanec¢né zalozenou vétu (Allegro con grazia)

v tridilné formeé ozvlastnuje neobvykly 5/4 takt.
Treti véta (Allegro molto vivace) je vystavéna

na pochodovém tématu, které se postupné
vynoruje z pletiva ostatnich hudebnich myslenek,
az rozhodné a vitézné zazni v mohutné sile.
Kdyby symfonie koncila touto ¢asti, asi by nikoho
nenapadlo spatfovat v ni jakysi skladatellv ,dopis
na rozloucenou”; pfichazi vSak véta poslednf
(Adagio lamentoso), opét s motivem klesajicim
po sekundach, a ztraci se do pianissima. To je
opravdu hudba, kterd mohla u svého autora
vyvolavat pla¢, jen na ni pomyslel - citujeme-li
volné z Cajkovského korespondence. Symfonie
vysla v Moskve u nakladatele P. Jurgensona

v podstaté vzapéti a jako mimoradna, invencné
bohata skladba plna touhy i rezignace tvorf
dUstojny zavér Cajkovského zivota a tvorby.

Dagmar Stefancovd



London Symphony Orchestra

Londynsky symfonicky orchestr (London Sym-
phony Orchestra - LSO) byl zaloZen v roce 1904
jako jeden z prvnich orchestrd, které od pocatku
utvareli samotni hudebnici. Coby rezidenéni
orchestr Barbican Centre tam LSO kazdorocné
odehraje priblizné 70 koncertl spole¢né se svou
umeéleckou rodinou, k niz patfi $éfdirigent sir Anto-
nio Pappano, emeritni $éfdirigent Simon Rattle,
hlavni hostujici dirigent Gianandrea Noseda a stalf
umeélelti partnefi Barbara Hannigan a André

J. Thomas. Vyznamna rezidencni plsobeni ma
LSO rovnéz v Parizi, v Tokiu a na festivalu v Aix-
en-Provence. Pravidelné podnika turné po Spoje-
nych statech americkych a Asii. Vydava nahravky
u labelu LSO Live, ktery je $pi¢kou mezi labely
vlastnénymi orchestry. Patfi téz k prednim filmo-
vym orchestrdm: miliony divakd vyslechly v kinech
symfonické soundtracky nahrané LSO, od velkole-
pych Hvézdnych vélek az po ucinkovani ve filmu
Maestro, nominovaném na Oscara. Aktivity LSO
dalece presahuji zdi koncertnich sald prostfednic-
tvim inspirativni hudby, vzdélavacich program

a digitalnich inovaci. Diky Stédré podpore The City
of London Corporation, Arts Council England,
korporatnich spole¢nosti, nadaci, svéfenskych
fondd i soukromych darcd mize LSO nadale sdilet
vyjimecnou hudbu s co nejvétsim mnozstvim lidi,
a tojak v Londyné, tak po celém svété. Prostred-
nictvim programu LSO Discovery, vzdélavaciho

a komunitniho programu London Symphony
Orchestra, zaziva kazdoroc¢né 60 00O lidi pro-
ménujici silu hudby.




Sir Antonio Pappano

Jeden z nejvyhledavanéjsich dirigentd soucas-
nosti, Sir Antonio Pappano, se vyznacuje charis-
matickym vedenim a inspirativnimi vykony

v symfonickém i opernim repertodru. Je $éfdiri-
gentem Londynského symfonického orchestru,
C¢estnym dirigentem Kralovské opery a baletu

v Covent Garden a emeritnim hudebnim Fedite-
lem Orchestru Narodni akademie svaté Cecilie
v Rimé&. Byl jmenovan hudebnim feditelem Nor-
ské narodni opery v Oslu v roce 1990 a v letech
1992-2002 pUsobil jako hudebni feditel Théatre
Royal de la Monnaie v Bruselu. Mezi léty 1997

a 1999 byl hlavnim hostujicim dirigentem
Izraelské filharmonie. Sir Antonio Pappano je
zddanym opernim dirigentem na nejvyssi mezi-
narodnf drovni, véetné Metropolitni opery v New
Yorku, Statnich oper ve Vidni a v Berliné nebo
Bayreuthského festivalu. Jako hostujicl dirigent
vystoupil s mnoha pfednimi svétovymi orchestry.
Obzvlast blizky vztah udrzuje s télesem Chamber
Orchestra of Europe. Mezi vrcholy sezdny
2025/2026 a nasledujicich sezdn patfi navraty

k Chamber Orchestra of Europe, Kralovskému
orchestru Concertgebouw, Ceské filharmonii,
hostovan( u Svédského rozhlasového orchestru
a v Kralovskeé opere v Kodani. Pokracuje v ocerio-
vaném cyklu Prsten Nibelunglv v Kralovské
opere v Londyné novou inscenaci Siegfrieda.




Dnes pro vas hraji
Performing tonight

Koncertni mistr
/ Concertmaster
Andrej Power

1. housle / 1%t violin
Savva Zverev
Clare Duckworth
Stefano Mengoli
Ginette Decuyper
Maxine Kwok
Claire Parfitt
Elizabeth Pigram
Laurent Quénelle
Harriet Rayfield
Sylvain Vasseur
Daniel Mészoly
Hilary Jane Parker
Rhys Watkins

11. housle / 2 violin
Thomas Norris
Sarah Quinn

Miya Vaisanen
Matthew Gardner
Alix Lagasse
Belinda Mcfarlane
Mitzi Gardner
Aleem Kandour
Gordon Mackay
Polina Makhina
José Nuno Matias
Djumash Poulsen

Viola

Eivind Ringstad
Gillianne Haddow
Anna Bastow
Thomas Beer
German Clavijo
Steve Doman
Robert Turner
Mizuho Ueyama
Michelle Bruil
Elisabeth Varlow

Violoncello / Cello
David Cohen
Laure Le Dantec
Salvador Bolén
Daniel Gardner
Anna Beryl
Silvestrs Kalnins
Young In Na
Victoria Simonsen
Joanna Twaddle
Lavinnia Rae

Kontrabas

Double Bass
Rodrigo Moro Martin
Patrick Laurence
Joe Melvin

Jani Pensola

Maitid Gaffney
William Puhr

Adam Wynter

Paul Aksman

Flétna / Flute
Gareth Davies
Amy Yule

Imogen Royce

Pikola / Piccolo
Patricia Moynihan

Hoboj / Oboe
Juliana Koch
Olivier Stankiewicz
Rosie Jenkins

Klarinet / Clarinet
Chris Richards
Chi-Yu Mo

Basklarinet
Bass Clarinet
Ferran Garcera Perellé

Fagot / Bassoon
Rachel Gough
Joost Bosdijk

Kontrafagot
Contrabassoon
Martin Field

Lesniroh / Horn
Timothy Jones
Mihajlo Bulajic
Angela Barnes
Jake Parker
Jonathan Maloney

Trubka / Trumpet
James Fountain
Sam Dusinberre
Adam Wright
Katie Smith

Trombon / Trombone
Simon Johnson
Rebecca Smith
Jonathan Hollick

Basovy trombon
Bass trombone
Paul Milner

Tuba
Ben Thomson

Tympan / Timpani
Nigel Thomas
Patrick King

Bici nastroj
Percussion
Neil Percy
David Jackson
Sam Walton






Generélni partner / General Partner

CESKAS

sporitelna

Hlavni partnefi / Main Partners

E| RSJ

SKUPINA CEZ

Oficialni partnefi / Official Partners

SKODA P MACH

Partner festivalovych projektt Ceské filharmonie
Partner of the Czech Philharmonic Festival Projects

JETBANKA

Partnefi / Partners

Aoron "‘"n(ﬂn" E enteria

ORS SAINT-GOBAIN

Eesky stavebnf holding

I-E sv 4 Iﬂ% ENEF—llG,g-PF!D

10



Generdlni medialni partner / General Media Partner

( ) Ceska televize

Hlavni medidlni partner / Main Media Partner

£ Cesky rozhlas

Medidlni partnefi / Media Partners

RESPEKT @eportér Forbes

[(EE]

Faske OPZRA+ mMezzo  medicitv

Za podpory / With support from

[T | Ministerstvo

7 . v
Gl itory 77| PARDUBICKY Litomysl
&) KRAJ modernt historické mésto
Zémecks navrsi s
Gtomyst s> #é&%?&‘éw c&VeNa
v UsTav NADAENI FOND
Som CERVENE
Advokéatni kancelar festivalu Zlati podporovatelé / Golden Supporters

Law Office of the Festival
Kocian micronix
SolcHl groue 1
Balastik

@ umdasch

1



Oficidlni dopravce Oficidlni dodavatelé / Official Suppliers
Official Carrier

j &V ~—
Bustne 4 PRIMATOR  wizTTON 1873

Stifbrni podporovatelé / Silver Supporters

Bzusco @ FILIPA

/UE STRABAG
4 — @
= EUROVIA DMcHEMO

¢YORS 02 BTTONEN
Powertica GForeum> doubleshet

sord
&) St
silnic

Pardtickihokrse

offio

1'espcgugt. woolife
T\@\IN IVECO
BUS

Kanlekes  Alzna Nomnovi

=

L]
NEMOCHICE

Redakce / Editors: Hana Vlasdkova, Stanislav Pfedota, Barbora Krej¢i
Preklad / Translation: Ondrej Fischer

Graficka Uprava / Graphic design: Wwworks

Sazba a tisk / Typesetting and printing: H.R.G. Litomy3l

© Smetanova Litomysl, 0.p.s., 2026

12



SKLADATEL

ZAKLADATEL

PrileZitost vznika potkanim.
To plati v hudbég, Zivoté i byznysu.
Podporujeme talent, mistrovstvi

a ménime sny v Gspésné projekty.

Uz vice nez 25 let se u nas
potkavaji ispésni investori,
majitelé firem i privatni klienti,
ktefi hledaji néco vyjimecného.

Jsme privatni
a investi¢ni banka.

Potkejme se.

JETBANKA

VSE ZACINA
POTKANIM.
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Saturday, June 20, 2026
5:00 p.m.
2nd Castle Courtyard, Litomys| State Castle

London Symphony
Orchestra
& Antonio Pappano

Edward Elgar (1857-1934)

Variations on an Original Theme 38’
Theme (Andante)

("Enigma Variations"), Op. 36

Variation I. L'istesso tempo C.A.E.

Variation Il. Allegro H.D.S-P.

Variation Ill. Allegretto R.B.T.

Variation IV. Allegro di molto W.M.B.
Variation V. Moderato R.P.A.

Variation VI. Andantino Ysobel

Variation VII. Presto Troyte

Variation VIII. Allegretto W.N.

Variation IX. Adagio Nimrod

Variation X. Intermezzo: Allegretto Dorabella
Variation XI. Allegro di molto G.R.S.
Variation Xll. Andante B.G.N.

Variation Xlll. Romanza: Moderato * * *
Variation XIV. Finale: Allegro Presto E.D.U.

Intermission

Pyotr llyich Tchaikovsky (1840-1893)

Symphony No. 6 in B minor "Pathétique”, 44
Op. 74

I. Adagio - Allegro non troppo

Il. Allegro con grazia

Il. Allegro molto vivace

IV. Adagio lamentoso

London Symphony Orchestra
Sir Antonio Pappano - conductor



Estimated end at 7:00 p.m.

Patron of the concert
J&T Banka

Both symphonic works on tonight's program were
composed in the 1890s within the aesthetic
framework of “"Classical-Romantic synthesis".
Pyotr llyich Tchaikovsky's final symphony, known
as the Pathétique, brings his symphonic
output to a close; by contrast, Elgar's Enigma
opened the path to the composer's social and
artistic recognition.

Edward William Elgar was born in Broadheath
near Worcester, the son of a music shop owner.
He was a self-taught composer and a Roman
Catholic in predominantly Protestant England.
He did not take over his father's business but
instead pursued a career in teaching; at the

age of twenty-one, he became a conductor - at
a mental asylum. Somewhat unconventionally,
he married a woman nine years his senior,

with whom he shared more than thirty years
of harmonious marriage. The Variations on

an Original Theme (Enigma), Op. 36 (1898-1899),
marked a breakthrough after which his fame rose
rapidly, eventually earning him a knighthood

and numerous other honors.

The title Enigma (i.e. a riddle or mystery) orig-
inally referred only to the main theme (Andante),
which the composer allegedly discovered by
chance during a "leisurely” piano improvisation.
Riddles were his passion. The fourteen variations
are conceived as portraits of his friends, pupils,
and family members, whose identities have
largely been established through initials or other
clues in the titles of the individual movements.
The work is framed by two such portraits: the
opening variation, dedicated to his wife Alice,
and the final one, depicting the composer him-



self. The remaining movements present figures
from late 19t"-century Worcestershire: amateur
musicians, family acquaintances, and even
their pets. Thus, Variation XI ("G. R. S.") por-
trays George R. Sinclair, organist of Hereford
Cathedral, along with his bulldog Dan. Other
figures include the amateur actor Richard
Baxter Townshend, known for his ability to shift
vocal registers (Variation lll, "R. B. T."), and
Elgar's friend August Jaeger from the Novello
publishing house, which issued the first edition
of the Enigma Variations in 1899 (Variation IX,
“Nimrod"). Elgar also playfully incorporates
musical allusions to works by other composers
(for example, Dorabella from Mozart's Cosi fan
tutte symbolizes Dora Penny in Variation X).
The London premiere of the work in 1899 was
prepared and conducted by the distinguished
Austrian-born conductor Hans Richter.

At the opposite end of Europe, in St Petersburg,
the final symphony by Pyotr llyich Tchaikovsky
had been premiered six years earlier - a work
surrounded by various legends about its origins
and meaning. As Tchaikovsky died shortly after
its premiere, the symphony quickly acquired

an aura of tragedy, and its second performance,
led by Eduard Napravnik, was met with great
success. It is certain that as early as 1891 Tchai-
kovsky had been contemplating a programmatic
symphony of a subjective, even existential char-
acter. He described his Symphony No. 6 in B
minor, Op. 74, as his "best and most sincere”
composition - deeply autobiographical, and one
of which he was justly proud. He composed it

in 1893 within a short period of time, despite
interruptions caused by travel, concert appea-
rances, and social obligations: during this time
he visited Moscow, Nizhny Novgorod, Berlin,
London, Paris, and Cambridge, where he received
an honorary doctorate. Upon his return, he
completed the orchestration on August 12.

The title Pathétique was not part of his original
conception; it was reportedly suggested by his
brother Modest. The symphony is dedicated to
Vladimir Davydov, the composer's nephew and



also the object of his desire. This touches on the
subject of Tchaikovsky's homosexuality - either
treated as a taboo or, conversely, emphasized,
depending on the prevailing social climate.
However, the symphony also deals with more
general ideas, which Tchaikovsky had explored
earlier in his unfinished Symphony in E-flat
major (1892) - concepts such as life, passion,
self-confidence, activity, love, disappointment,
and death.

An attentive listener will notice that the work
combines tragic elements with lighter ones.

The first movement (Adagio - Allegro non troppo),
in sonata form, introduces - after a weighty
principal theme in a slow tempo and low register
- a tuneful secondary theme that reveals
Tchaikovsky's gift for ardent melody. A dynami-
cally charged development section, with promi-
nent brass, is followed by a calmer recapitulation.
The second movement (Allegro con grazia),
dance-like in character and in ternary form,

is distinguished by its unusual 5/4 meter.

The third movement (Allegro molto vivace)

is built on a marching theme that gradually
emerges from the texture of other musical
ideas until it resounds with decisive, triumphant
force. Were the symphony to end here, it would
hardly suggest a “farewell letter”; nonetheless,
the final movement (Adagio lamentoso) follows,
with a descending motif moving in seconds and
fading into pianissimo. This is music that could
move the composer to tears even at the mere
thought of it, to paraphrase a quote from his
correspondence. The symphony was published
in Moscow by P. Jurgenson almost immediately.
An exceptional work rich in invention and filled
with both longing and resignation, it forms a fit-
ting conclusion to Tchaikovsky's life and oeuvre.

Dagmar Stefancovd



London Symphony Orchestra

The London Symphony Orchestra (LSO) was
established in 1904 as one of the first orchestras
shaped by its musicians. The LSO performs some
70 concerts every year as Resident Orchestra
at the Barbican, with its family of artists:

Chief Conductor Sir Antonio Pappano, Conductor
Emeritus Sir Simon Rattle, Principal Guest
Conductor Gianandrea Noseda, and Associate
Artists Barbara Hannigan and André J. Thomas.
The LSO has major artistic residencies in Paris,
Tokyo and at the Aix-en-Provence Festival,

and tours regularly across the USA and Asia.
The LSO's record label LSO Live is a leader
among orchestra-owned labels. As a leading
orchestra for film, the LSO has entertained
millions with its recordings of classic scores,
from epic film scores like Star Wars to an appea-
rance in the Oscar-nominated film Maestro.
Through inspiring music, learning programmes
and digital innovations, the LSO's reach extends
far beyond the concert hall. And thanks to

the generous support of The City of London
Corporation, Arts Council England, corporate
supporters, trusts and foundations, and individ-
ual donors, the LSO is able to continue sharing
extraordinary music with as many people as
possible, across London and around the world.
Through LSO Discovery, the LSO's learning

and community programme, 60,000 people
each year experience the transformative power
of music.




Sir Antonio Pappano

One of today's most sought-after conductors,
Sir Antonio Pappano is renowned for his charis-
matic leadership and inspiring performances
across both symphonic and operatic repertoires.
He is Chief Conductor of the London Symphony
Orchestra, and Conductor Laureate of the Royal
Opera and Ballet Covent Garden and Music
Director Emeritus of the Orchestra dell'Acca-
demia Nazionale di Santa Cecilia in Rome.

Sir Antonio Pappano was appointed Music
Director of Oslo's Den Norske Opera in 1990,
and from 1992-2002 served as Music Director
of the Théatre Royal de la Monnaie in Brussels.
From 1997-1999 he was Principal Guest
Conductor of the Israel Philharmonic Orchestra.
Sir Antonio Pappano is in demand as an opera
conductor at the highest international level,
including with the Metropolitan Opera New York,
the State Operas of Vienna and Berlin, the Bay-
reuth, and has appeared as a guest conductor
with many of the world's most prestigious orches-
tras. He maintains a particularly strong relation-
ship with the Chamber Orchestra of Europe.
Highlights of the 2025/2026 season and beyond
include return visits to the Chamber Orchestra
of Europe, the Royal Concertgebouw Orchestra,
the Czech Philharmonic, and guest appearances
with the Swedish Radio Symphony and the
Orchestra of the Royal Danish Opera, and he
continues the acclaimed new Ring Cycle at the
Royal Opera with a new production of Siegfried.




