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Sobota 20. Cervna 2026
21.00 hodin
Zamecka jizdérna

Katerina Knézikova
& Bennewitz Quartet

Gabriel Fauré (1845-1924)

La bonne chanson, op. 61

Claude Debussy (1862-1918)
Smyccovy kvartet ¢.1g moll, op. 10
Il. Assez vif et bien rythmé

Ernest Chausson (1855-1899)
Chanson perpétuelle, op. 37

prestdvka

Joseph Jongen (1873-1953)
Calmes, aux quais déserts, op. 54
Guillaume Lekeu (1870-1894)
Trois poémes, €. 3 Nocturne, V.82
Maurice Ravel (1875-1937)
Smyccovy kvartet F dur

Il. Assez vif. Trés rythmé

Camille Saint-S&dens (1835-1921)
Désir de I'Orient

Jules Massenet (1842-1912)

Nuit d'Espagne

Katerina Knézikova
Bennewitzovo kvarteto
Martin Kasik - klavir
Petr Ries - kontrabas

Predpoklddany konec ve 22.30



Dnedni vecler propojuje francouzskou a belgickou
hudbu pfelomu 19. a 20. stoleti v jeji nejintimnéjsi
podobé. Pisfiova lyrika se zde pfirozené setkava
s komorni hrou a vytvari prostor, v némz se
poezie stava rovnocennym partnerem hudby.
Prave v tomto obdobi se hudebni fe¢ oprostuje
od vnéjsi okdzalosti a obraci se k jemnym odsti-
ndm, detailu a vnitfnimu prozitku.

Uvod patti cyklu La bonne chanson Gabriela
Faurého, jednomu z vrcholl francouzské pisriové
literatury. Na verse Paula Verlaina zde skladatel
vytvari souvisly milostny oblouk, v némz se inti-
mita osobniho vyznani propojuje s rafinovanou
harmonickou Feci a neustalym pohybem mezi
klidem a vzrusenim. PGvodni verze pro hlas a kla-
vir zde zazni v komorni Upravé se smyccovym
kvartetem, kterd podtrhuje barevnost i vnitini
napéti jednotlivych pisni a zaroven zvyrazniuje
dialog mezi hlasem a nastroji.

Claude Debussy a jeho Smyccovy kvartet . 1

g moll z roku 1893 predstavuji zdsadni meznik
hudebniho impresionismu. Druha véta, s charak-
teristickym rytmickym pulsem a hravou energii,
ukazuje Debussyho smysl pro zvukovou barvu

i jemnou praci s motivem, ktery se proménuje

v neustale novych souvislostech. Hudba zde
pUsobi témér jako Zivy organismus, proménlivy
a neustale se vyvijejici.

Na pomezi pisné a komorniho dramatu stoji
Chanson perpétuelle Ernesta Chaussona z roku
1898. Na text Charlese Crose zde vznika dilo
hluboké melancholie a citového vypéti, v némz
se hlas stava nositelem existencialni Uzkosti

i kfehké nadéje. Chaussonova hudba je zde
mimoradné koncentrovand, seviend a zaroven
vyrazové nesmirné intenzivni.

Po prestavce zazni méné Casto uvadéné, o to
vSak plsobivejsi skladby. Pisent Calmes, aux
quais déserts Josepha Jongena pfindsi obraz
tichého, témeér zastaveného &asu, jemné mode-
lovany v pridzra¢né harmonii. Nocturne z cyklu
Trois poemes Guillauma Lekeua je pak vypovédf
mimoradné citlivé, pfed€asné ukoncené tvarei
osobnosti, jejiz hudba osciluje mezi snem

a neklidem lidské duse a nese v sobé aZ bolestnou
upfimnost.



Maurice Ravel ve svém Smyccovém kvartetu

F dur z roku 1903 navazuje na Debussyho, zaroven
vSak vytvari zcela osobity styl, charakteristicky
preciznosti a smyslem pro formalni vyvazenost.
Druha véta, inspirovana rytmem scherza, v sobé
spojuje technickou brilanci s pfesné odstinénou
dynamikou a rytmickou preciznosti.

Zaver velera bude patfit dveéma pisnim, které
odréazeji dobovou fascinaci exotikou. Camille
Saint-Saéns v Désir de I'Orient evokuje imagi-
narni Vychod prostfednictvim barevné melodiky
a smyslové obraznosti, zatimco Jules Massenet
ve své Nuit d'Espagne zachycuje atmosféru
vlahé Spanélské noci, pIné ocekavani a jemného
milostného napéti. V obou pfipadech nejde

o realisticky obraz, ale spiSe o stylizovanou
predstavu vzdalenych sveétd, jak ji vnimala
tehdejsi evropska kultura.

Cely program vytvari mnohovrstevnaty hudebni
celek - od intimni lyriky pfes impresionistickou
zvukovou imaginaci aZ po snové, exotické krajiny.
V interpretaci Katefiny Knézikové a Bennewitzova
kvarteta se tento svét proméni v citlivé hudebni
vypravéni, ve kterém ma kazdé slovo i kazdy tén
svUj pfesny vyznam a kde se detail stava nosite-
lem hlubokého emocionalniho sdéleni.

Daniel Jager



Katerina Knézikova

Katefina KnéZikova, sopranistka a solistka
Narodniho divadla, patfi mezi nejvyraznéjsi
pévkyné své generace. Je drzitelkou ceny Classic
Prague Award 2018 a Ceny Thalie 2019.
Vystoupila na prestiZnich festivalech doma

i v zahranici (Glyndebourne Opera Festival, MHF
Prazské jaro, MHF Dvordkova Praha, NF Smeta-
nova Litomysl aj.) a spolupracovala s pfednimi
orchestry (BBC Symphony Orchestra, Bamberger
Symphoniker, Ceska filharmonie, Deutsches
Symphonie-Orchester Berlin, London Philhar-
monic Orchestra, Tokyo Symphony Orchestra
aj.) i Spickovymi dirigenty (J. Bélohlavek,

P. Domingo, S. Byckov, J. Hrl8a, P. Popelka,

T. Netopil aj.). U vydavatelstvi Supraphon vydala
album Phidylé, ocenéné BBC Music Magazine
Awards, a spole¢né s Jakubem HrGSou a Bamberger
Symphoniker album Tag und Nacht. V prosinci
2024 zazdtila pFi svém debutu s Ceskou filhar-
monii v newyorské Carnegie Hall pod taktovkou
Semjona Byckova. O rok pozdéji nasledoval
londynsky debut v Royal Opera House, kde se
predstavila na inaugura¢nim koncertu Jakuba
Hrasi.

Na prelomu sezdny 2025/2026 ztvarnila roli
Rusalky v Nouvel Opéra Fribourg, kde sklidila
nadsené ohlasy. Kritika jeji ztvarnéni oznacila
za ,srdcervouci zranitelnost s neuvéritelnou
vokalni silou”.

© Petr Weigl




Bennewitzovo kvarteto

Bennewitzovo kvarteto je v mezindrodnim mé-
Fitku Spickovym komornim souborem, coz dokla-
daji vitézstvi ve dvou prestiznich soutézich -

v Osace v roce 2005 a Prémio Paolo Borciani

v Itélii v roce 2008. V roce 2004 bylo Bennewit-
zovo kvarteto vyhlageno lauredtem Ceského
spolku pro komornf hudbu pti Ceské filharmonii
a v roce 2019 soubor prevzal cenu Classic
Prague Award za nejlepsi komorni vykon roku.
Kvarteto pravidelné koncertuje na vyznamnych
Ceskych i zahrani¢nich podiich (Wigmore Hall
Londyn, Musikverein Vider, Konzerthaus Berlin,
Théatre des Champs-Elysées Patiz, The Frick
Collection New York, Seoul Arts Center, Rudolfi-
num a dalsich) a vystupuje také na festivalech
Salzburger Festspiele, Luzerne Festival, Rheingau
Musik Festival, Kammermusikfest Lockenhaus,
Dvorakova Praha a Prazské jaro. Soubor navazal
uméleckou spolupraci s vynikajicimi umélci jako
Alexander Melnikov, Vadim Gluzman, Jean-Yves
Thibaudet, Krzysztof Chorzelski, Danjulo Ishizaka,
Veronika Hagen, Andreas Ottesamer a dalSimi.
Kvarteto nese jiz od roku 1998 jméno houslisty
a reditele Prazské konzervatorfe Antonina
Bennewitze (1833-1926), ktery se zaslouZil

o vytvoreni ceské houslové skoly. Mezi jeho zaky
patfili Otakar Seveik, Frantidek OndFicek, ale
také Karel Hoffmann, Josef Suk a Oskar Nedbal,
jim# dal podnét k zaloZeni slavného Ceského
kvarteta.




Martin Kasik

Martin Kasik patfi k nejvyraznéjsim osobnostem
Ceské hudebni scény. Kritika i vefejnost ocefuje
jeho tvorivy, poeticky pfFistup k interpretaci,
kterym zachycuje ndladu okamziku, duchovnf
presah a mimoradnou bohatost a proménlivost
nalad. Vystudoval Janackovu konzervator v Os-
travé u prof. Moniky Tugendliebové a praZzskou
AMU ve tfidé prof. Ivana Klanského. Své hudebni
obzory si rozsitil mistrovskymi kurzy u Lazara
Bermana, Garricka Ohlsona, Christiana Zachari-
ase, Paula Badury-Skody. Vitézstvi v soutézi
Prazského jara 1998 a Young Concert Artists

v New Yorku 1999 mu otevrelo cestu na svétova
pddia - Carnegie Hall, sal Berlinské filharmonie,
Wigmore Hall, Tonhalle Zirich, Gewandhaus
Leipzig, Concertgebouw Amsterdam, De Doelen
Rotterdam, Finlandia Hall Helsinki, Auditorio de
Barcelona, Suntory Hall Tokio, Kennedy Center
Washington aj. Vystoupil s Chicago Symphony
Orchestra, Minneapolis Symphony Orchestra,
New York Chamber Philharmonic, Tonhalle-
Orchester Zurich, Stuttgarter Philharmoniker,
Rotterdam Symphony Orchestra, Helsinki
Philharmonic, Singapore Philharmonic. Pravidelné
spolupracuje s Ceskou filharmonii a Symfonickym
orchestrem hl. m. Prahy FOK, s nimiz uskutenil
koncertni turné po Japonsku a USA. Jeho
nahravky pro spole¢nosti Supraphon a Arco Diva
ziskaly nejvyssi ocenéni v ¢asopisech Gramo-
phone, Repertoire a Harmonie.
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Saturday, June 20, 2026
9:00 p.m.
Castle Riding Hall

Katerina Knézikova
& Bennewitz Quartet

Gabriel Fauré (1845-1924)

La bonne chanson, Op. 61

Claude Debussy (1862-1918)
String Quartet in G minor, Op. 10
Il. Assez vif et bien rythmé
Ernest Chausson (1855-1899)
Chanson perpétuelle, Op. 37

intermission

Joseph Jongen (1873-1953)
Calmes, aux quais déserts, Op. 54
Guillaume Lekeu (1870-1894)
Trois poémes, No. 3: Nocturne, V.82
Maurice Ravel (1875-1937)

String Quartet in F major

Il. Assez vif. Trés rythmé

Camille Saint-Sédens (1835-1921)
Désir de I'Orient

Jules Massenet (1842-1912)

Nuit d'Espagne

Katerina Knézikova
Bennewitz Quartet
Martin Kasik - piano
Petr Ries - double bass

Estimated end at 10:30 p.m.



This evening's program brings together French
and Belgian music of the turn of the 20" century
in its most intimate form. Song lyricism naturally
intersects here with chamber performance,
creating a space in which poetry becomes an
equal partner to music. In this period of history,
musical language freed itself from external
grandeur and turned toward subtle nuance,
detail, and inward expression.

The concert opens with La bonne chanson

by Gabriel Fauré, one of the pinnacles of the
French art song repertoire. Setting poems by
Paul Verlaine, the composer creates a continu-
ous arc of a love story in which the intimacy of
personal confession merges with sophisticated
harmonic language and a constant interplay
between serenity and emotional intensity.
Originally for voice and piano, the cycle will be
heard here in its chamber version with a string
quartet, an arrangement that underscores

the richness of color and the inner tension of
the individual songs while bringing the dialogue
between voice and instruments into focus.
Debussy's String Quartet in G minor from 1893
marks a milestone in musical Impressionism.

Its second movement, with its distinctive rhyth-
mic pulse and playful energy, reveals Debussy's
gift for sonic color and refined treatment

of a motif that continually reappears in new
contexts. The music seems almost like a living
organism: fluid, mutable, and constantly evolving.
Between art song and chamber drama stands
Chanson perpétuelle by Ernest Chausson from
1898. Setting a text by Charles Cros, the work
is one of profound melancholy and emotional
intensity, in which the voice becomes the bearer
of both existential anguish and fragile hope.
Chausson's music is exceptionally concentrated
here - restrained, yet extraordinarily expressive.
After the intermission, less frequently performed
but compelling works will be heard. The song
Calmes, aux quais déserts by Joseph Jongen
evokes an image of stillness, almost frozen

in time, delicately shaped through transparent
harmonies. Nocturne from the cycle Trois poemes
by Guillaume Lekeu represents the voice of an



exceptionally sensitive creative personality
whose life was cut tragically short. His music
oscillates between dream and inner unrest, with
almost painful sincerity.

In his String Quartet in F major of 1903, Maurice
Ravel follows in Debussy's footsteps while forging
an unmistakably individual style defined by
precision and formal balance. The second
movement, inspired by the rhythm of a scherzo,
combines technical brilliance with finely
calibrated dynamics and rhythmic precision.
The evening concludes with two songs reflecting
the era's fascination with exoticism. In Désir de
I'Orient, Camille Saint-Saéns evokes an imaginary
Orient through richly colored melody and
imagery, while Jules Massenet, in Nuit d'Espagne,
captures the atmosphere of a balmy Spanish
night filled with anticipation and delicate
romantic tension. In both cases, the aim is not
realism but rather a stylized vision of distant
worlds, as imagined by European culture of the
period.

As a whole, the program forms a richly layered
musical journey - from intimate lyricism through
Impressionistic sonic imagination to dreamlike
exotic landscapes. Performed by Katefina
Knézikova and the Bennewitz Quartet, this
world is transformed into a sensitive musical
narrative in which every word and every note
carries meaning, and where detail becomes

the vehicle of profound emotional expression.

Daniel Jager



Katerina Knézikova

Soprano Katefina Knézikova, soloist of the
National Theatre in Prague, is among the most
distinguished singers of her generation. She is
the recipient of the 2018 Classic Prague Award
and the 2019 Thalia Award. She has appeared
at prestigious festivals in the Czech Republic
and abroad (the Glyndebourne Opera Festival,
Prague Spring IMF, Dvorak Prague Festival,
Smetana Litomys| Festival, and others) and has
collaborated with leading orchestras (the BBC
Symphony Orchestra, Bamberg Symphony,
Czech Philharmonic, Deutsches Symphonie-
Orchester Berlin, London Philharmonic Orchestra,
Tokyo Symphony Orchestra, and others) and
top conductors (J. Bélohlavek, P. Domingo,

S. Bychkov, J. Hr@sa, P. Popelka, T. Netopil,

and others). On the Supraphon label, she has
released her album Phidylé, which received

the BBC Music Magazine Award, and the album
Tag und Nacht together with Jakub Hrdsa and
the Bamberg Symphony. In December 2024,
she made her debut at Carnegie Hall with the
Czech Philharmonic under Semyon Bychkov.

A year later, she made her London debut at the
Royal Opera House at Jakub Hrdsa's inaugural
concert. At the turn of the 2025/2026 season,
she performed the role of Rusalka at the Nouvel
Opéra Fribourg, receiving enthusiastic acclaim.
Critics described her portrayal as "heart-rending
vulnerability combined with incredible vocal
power."

© Petr Weigl




Bennewitz Quartet

The Bennewitz Quartet is an outstanding
chamber ensemble by international standards,
having won two prestigious competitions - in
Osaka in 2005, and at the Premio Paolo Borciani
in Italy in 2008. In 2004, the quartet was named
laureate of the Czech Chamber Music Society,
and in 2019 received the Classic Prague Award
for Best Chamber Performance. It performs
regularly on major Czech and international stages
(Wigmore Hall in London, the Musikverein

in Vienna, the Konzerthaus Berlin, the Théatre
des Champs-Elysées in Paris, The Frick Collection
in New York, the Seoul Arts Center, the Rudolfi-
num, and others), also appearing at festivals
such as the Salzburg Festival, Lucerne Festival,
Rheingau Musik Festival, Kammermusikfest
Lockenhaus, Dvorak Prague Festival, and the
Prague Spring Festival. The ensemble has devel-
oped collaborations with distinguished artists
including Alexander Melnikov, Vadim Gluzman,
Jean-Yves Thibaudet, Krzysztof Chorzelski,
Danjulo Ishizaka, Veronika Hagen, and Andreas
Ottensamer. Since 1998, the quartet has been
named after the violinist and director of the
Prague Conservatory Antonin Bennewitz (1833-
1926), who played a key role in the formation

of the Czech violin school. His students included
Otakar Sevéik, Frantidek Ondficek, as well as
Karel Hoffmann, Josef Suk, and Oskar Nedbal,
who were inspired by him to found the famous
Bohemian Quartet.




Martin Kasik

Martin Kasik ranks among the foremost Czech
pianists of the present time. He has devoted
himself to piano playing since four years of age.
He widened his musical prospect by attending
masterclass of Lazar Berman, Garrick Ohlson,
Christian Zacharias, Paul Badura-Skoda,

and others. The winner of several domestic

and international contests, and the recipient

of a number of prestigious awards, he has to

his credit laureateships from the 1998 Prague
Spring International Music Competition, the
2000 Davidoff Prix, the 2002 Harmonie Maga-
zine Award, and other distinctions. Martin Kasik
has appeared in major concert venues, such as
the Tonhalle Zurich, Finlandia Hall in Helsinki,
the Auditorio de Barcelona, Carnegie Hall's Weill
Recital Hall, Alice Tully Hall and Avery Fisher Hall,
the Kennedy Center in Washington, D.C.,
Tokyo's Suntory Hall or Victoria Concert Hall

in Singapore. As a soloist, he has appeared with,
among other orchestras, the Chicago Symphony
Orchestra, Minneapolis Symphony Orchestra,
Rotterdam Philharmonic Orchestra, or Helsinki
Philharmonic Orchestra. He has worked regularly
with the Czech Philharmonic and the Prague
Symphony Orchestra, which he accompanied
on their tours of the United States and Japan.
Since 2009, he has taught piano at the Academy
of Music in Prague. His discography comprises
15 CDs for Supraphon and Arco Diva labels.




