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Susanna & Collegium 1704

Georg Friedrich Handel (1685-1759)
Susanna, HWYV 66
Oratorium o trech ¢astech

Susanna - Kateryna Kasper

Joacim - Gabriel Diaz

Chelsias - Pavol Kubanh

Daniel - Tereza Zimkova

Sluzebnice - Helena Hozova

Prvni starsi - Ondrej Holub

Druhy starsi - Tadeds Hoza

Soudce - Jifi Miroslav Prochazka
Collegium 1704 a Collegium Vocale 1704
Vaclav Luks - dirigent

David Bazika - scéna

1 prestavka po 60 minutach

Predpoklddany konec ve 22.45

Patron koncertu Investi¢ni skupina RSJ




Héndelova Susanna:
pozemské drama o sile pravdy

V roce 2022 zazili U€astnici Smetanovy Litomysle
provedeni Handelova Mesidse. Vraci-li se dnes
Collegium 1704 s dalsim oratoriem téhoz sklada-
tele, je to pfileZitost uvédomit si, o jak rozdilné
dilo jde. Zatimco hrdinou Mesiase je nebesky
BoZi syn, Ustfedni postavou Susanny je ryze
pozemskad, krasna a ctna manzelka. Oproti medi-
taci o spase jde o linedrni drama s konkrétnimi
postavami a napinavou zapletkou. Velkolepa
sborova ¢isla, s nimiz si posluchaci Handelova
oratoria spojuji jiz od doby jejich vzniku, zde
hraji odliSnou Ulohu: namisto osy dila tvofi jeho
ramec. Témata sexudlniho natlaku, justi¢niho
selhanf a sily pravdy propUjcuji oratoriu silnou
soucasnou relevanci. Georg Friedrich Handel se
svou vasnivou povahou vzdy tihl k opere, ktera
jej provazela od mladych let v Hamburku pres
oslnivé italské triumfy aZ po dlouholeté londyn-
ské operni pisobeni, plné vzestupd, padd a dra-
matickych zvratd. Boj o udrZeni pozic na poli
italské opery nakonec prohral a hlavnim Zzanrem
jeho posledniho tviréiho obdobi se stalo anglické
oratorium. HandelQv pfinos v této oblasti je
specifickym amalgamem anglické sborové tradice
s vlivy italské opery a oratoria i s némeckou
zalibou v kontrapunktu a pfedstavuje vyvrcho-
lenf stopadesatiletého vyvoje tohoto hudebniho
druhu. Pravidelné oratorni sezény poradal v Lon-
dyné od konce tricatych let 18. stoleti; slavna
premiéra Mesiase v Dublinu probéhla roku 1742.
Ve Ctyricatych letech se skladatelGv tvardi
rytmus ustalil tak, Ze pres Iéto komponoval dvé
nova oratoria pro nasledujici sezénu. Susanna
vznikla v 1été 1748 nedlouho po dokon&eni orato-
ria Salomoun, pficemz obé dila byla provedena
zacatkem roku 1749. Salomoun a Susanna jsou
dila koncepcné rozdilna, ale zaroven komplemen-
tarni. Zatimco v prvnim pripadé je v kulisach
nejskvélejsiho kralovského dvora Starého zakona
oslavovana vlada idealniho panovnika a osviceného
statu, ve druhém jde o intimni drama evokujici
svou atmosférou anglicky venkov. Libreta obou
oratorif jsou dilem jediného autora, jehoz jméno



ale v pramenech nenf uvedeno. Podle nedavnych
zjistén( jim byl britsky basnik a dramatik zidov-
ského plvodu Moses Mendes (1 1758). Predlohou
Susanny je apokryfni pfibéh o Zuzané a vilnych
starcich z dodatkl k biblické knize Daniel.

Ten ¢asto inspiroval vytvarné umélce, jimz -
pocinaje renesanci - poskytoval vitanou zaminku
k zobrazeni Zenského aktu. Také v hudbé slo

od druhé poloviny 17. stoleti o jedno z typickych
témat tzv. oratorio erotico. Alessandro Stradella
ve svém zhudebnéni z roku 1681 pojal oba starce
do jisté miry jako komické postavy, podobné
jako pozdéji Handel. Latky se nasledné chopili
napriklad Benedetto Vinaccesi, Alessandro
Scarlatti a dalsi. Pribéh se odehrava v babyldén-
ském zajeti, proto ma predehra ve formé fran-
couzské ouvertury vazny charakter, stejné jako
uvodni sbor nafikajicich Izraelitd. Nalada se vSak
vzapétirozjasni, kdyZ Joacim za¢ne nézné opé-
vovat plvab své manzelky. Spole¢né pak zpivaji
0 svém stésti a Susannin otec o hrdosti na svou
dceru. Joacim musi na nékolik dnf opustit mésto
a manzelé se lou¢i. Po jeho odchodu prepadne
Susannu nahla predtucha a v jimaveé arii prosf
Boha, aby zemrela bez viny, ma-li k tomu dojit
(Bending to the throne of glory). Idyla opravdu
konc&f: na scénu vstupuje prvni ze dvou starcu.
Oba jsou zcela ovladani touhou po Susanné.
Handel je vykresluje jako lascivni karikatury,

k C¢emuZ mu slouZi napriklad ndpaditd instru-
mentace vyuZivajici sélového fagotu a hoboje.
.Milostny" stroficky air (Ye verdant hills) nebo
vojenska arie (When the trumpet sounds to
arms) nesou prvky komické role a hudebni paro-
die, aniz by to vSak zakryvalo zavrzenihodnost
postav. Prvni déjstvi konci sborem komentujicim
vyvoj udalosti z boZzského Uhlu pohledu. Zatimco
si Joacim styska po manZelce, Susanna hleda
Ulevu pred horkem u vodniho pramene; jeji
pastoralni arie (Crystal streams) vynika zvuko-
malbou vykreslujici v instrumentainim ritornelu
kristalové potlcky. Zaroveri postrada manzela,
jehoZ milostnou piser si nechd zazpivat sluzeb-
nici, ktera sama teskni po ztraté svého milého.
Obé jeji arie svym stylem odkazuji k anglické
lidové opefe (tzv. ballad opera).
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Sluzebnice odchazi a Susanna se chysta ke kou-
peli, v tu chvili ovSem prichazeji oba vilni starci.
Jejich ndvrhy rozhor¢ené odmitd; starci se ji viak
za to msti kFivym obvinénim: ozndmi komunité,
Ze Susannu pristihli pfi nevére s mladym muzem,
a naridi jeji soud za cizolozstvi. Sbor nyni hraje
Ulohu davu opévujiciho pevnou ruku spraved|-
nosti. Joacim je po vyslechnuti této zpravy
zdrcen a vraci se domuU. Susanna je shledana
vinnou a odsouzena k smrti. Prvni ze starc(
predstird, Ze je timto vysledkem velmi zdrcen,

a pokrytecky oplakava osud své obéti, zatimco
druhy 2ada okamzité vykonani popravy. Z davu
ale vystupuje mlady prorok Daniel a Zad3, aby
mu bylo dovoleno vyslechnout oba starce oddé-
lené. Ti podavaji protichldné vypovédi o tom,
pod jakym stromem Susannu pFistihli, a Daniel
je tak usveéddi ze IZi. Starci jsou odsouzeni k po-
praveé, Susanna se opét shledava se svym man-
Zelem a sbor na zavér opévuje jeji ctnost. Ackoli
byla premiéra Susanny Uspésna, néktefi dobovi
posluchaci se pozastavovali nad jeji pFilisnou
blizkosti opernimu Zanru. MoZna i proto Handel
dilo znovu uved| aZ o deset let pozdéji. Po skla-
datelové smrti pak toto oratorium zcela ustou-
pilo do stinu jeho monumentalnéjsich dél.
Vraci-li se v poslednich desetiletich na koncertnf
podia stale Castéji, vdéci za to nejen svym
hudebnim kvalitdm, ale také nadc¢asové tematice,
jez silné rezonuje i se souc¢asnym publikem.

Vaclav Kapsa



Kateryna Kasper

Ukrajinsko-némecka sopranistka Kateryna
Kasper vynika stylistickou v8estrannostf

v opernim, oratornim i pisfiovém repertoaru.
Pravidelné vystupuje v pfednich opernich
domech, koncertnich sinich a na festivalech
po celém svété. Je proslula svou propracovanou
interpretaci a Sirokym vyrazovym rejstrikem.
Nedavné Uspéchy zahrnuji debut v roli Melisandy
v Debussyho opere Pelleas a Melisanda na festi-
valu v Longborough v rezii Jenny Ogilvie

a pod taktovkou Anthonyho Neguse (zaroven
jeji operni debut ve Velké Britanii). Jako Elektra
v Mozartové Idomeneovi vystoupila s Freibur-
skym baroknim orchestrem v Teatro Real

v Madridu, v Gran Teatre del Liceu v Barceloné

a v Labské filharmonii. Jako Piacere se predsta-
vila v Handelové Triumfu ¢asu a pravdy se sou-
borem B'Rock Orchestra pod vedenim Reného
Jacobse na mezindrodnim festivalu v Tchjong-
jongu, v Centru uméni v Soulu a v Tokyo Opera
City. Ve Statni opere v Berliné vystoupila jako
cisarfovna Arianna ve Vivaldiho opefe Giustino,
ve Frankfurtské opere pak jako Micaela

v Bizetové Carmen. Dale zpivala prvni sélovy
sopran v Mozartové Msi ¢ moll na Salcburském
festivalu a v Mahlerové Vzkriseni na Menuhinové
festivalu v Gstaadu pod taktovkou Jaapa van
Zwedena.

© Barbara Aumuller




Gabriel Diaz

Gabriel Diaz je povazovan za jednoho z nejlepsich
kontratenoristd své generace. Spolupracoval

s uzndvanymi dirigenty, jako jsou Jordi Savall,
Ivor Bolton, Ruben Jais, Lionel Meunier, Andrea
Marcon, Jana Semerddova, Leonardo Garcia
Alarcén a Andreas Spering. Jeho aktivity

v sezéné 2025/2026 zahrnuji uvedeni CD s Puzziho
hudbou v Lisabonu se souborem Bonne Corde
pod vedenim Diany Vinagre, recital s italskymi
kantdtami v Paldci uméni v Mexico City s cem-
balistou Raulem Moncadou a rovnéz turné

s koncerty v Praze, Drdzd'anech, Katovicich

a Versailles se Zelenkovou msi Missa Circum-
cisionis a Handelovym zalmem Dixit Dominus

s Collegiem 1704 pod vedenim Vaclava Lukse.
Tuto sezdnu téz debutuje v Divadle na Vidence
jako Alidoro v Cestiho opefe Orontea pod tak-
tovkou Wolfganga Katschnera. K dFivejsim uspé-
chdm patfi Andronicus v Handelové Tamerldnovi
se souborem Les Ambassadeurs a Alexisem
Kossenkem v Poznarnské opefe, Galatea v kantaté
Aci, Galatea e Polifemo s Andreasem Speringem
v Seville, Medoro v Marianiho Lisardé s Rogériem
Gongalvesem na festivalu Donaufestwochen,

La Peinture v Charpentierové opefe Les Arts
Florissants s Josetxu Obregdnem v Bilbau

a pastyr v Monteverdiho Orfeovi v Patizské
komické operfe pod vedenim Jordiho Savalla.




Pavol Kuban

Slovensky barytonista Pavol Kuban je od sezdny
2021/2022 sélistou Narodniho divadla v Praze.
Ve Statni opefe debutoval jako Marcello (Bohéma),
ve Stavovském divadle jako Don Giovanni

a v historické budové jako Figaro (Lazebnik
sevillsky). Absolvoval konzervator a Vysokou
Skolu muzickych umeéni v Bratislavé. Po studiich
hostoval v sezéné 2012/2013 v drdzd'anské
Semperoveé opere. V bfeznu 2017 debutoval

v Narodnim divadle Brno jako Jaufré Rudel
(Saariaho: Ldska na délku). V Divadle F. X. Saldy
v Liberci zpival dvojroli Malatesty a Barona
(Rachmaninov: Francesca da Rimini a Lakomy
rytif) a Zurgu (Lovci perel). V Narodnim divadle
moravskoslezském v Ostraveé nastudoval roli
Knizete (Hans Krdsa: Zdsnuby ve snu) a Les-
cauta (Manon). Do jeho repertodru v prazském
Narodnim divadle dale nalezi Mozartlv Figaro
(Figarova svatba), Giorgio Germont (Verdi:

La traviata) a Belcore (Donizetti: Ndpoj ldsky).
Opakované vystoupil na festivalu Valle d'ltria

v italském mésté Martina Franca, mj. jako
Barone di Kelbar (Verdi: Jeden den kralem).

V titulni roli Weinbergerova Svandy dudéka se
predstavil v Teatro Massimo di Palermo. Dale
hostoval v Teatro Maggio Musicale Fiorentino
ve Florencii a v opernich domech v Bologni,
Curychu a Halle. Je lauredtem rfady mezinarod-
nich soutézi a finalistou soutéze Hanse Gabora
Belvedere ve Vidni.

© Rastislav Stuar




Collegium 1704
& Collegium Vocale 1704

PraZzsky barokni orchestr a vokalni ansambl
Collegium 1704 & Collegium Vocale 1704 zaloZil
cembalista a dirigent Vaclav Luks v roce 2005

u prilezitosti projektu Bach — Praha — 2005.
Oba soubory dnes patfi ke svétové Spicce

v oblasti pou€ené interpretace barokni hudby

a pravidelné vystupuji na nejvyznamnéjsich
¢eskych i mezinarodnich pddiich. Od roku 2008
porada Collegium 1704 vlastni koncertni cyklus
kromé Prahy také v Drazd'anech. Od roku 2019
rozviji komorni koncertni fadu, kterd od roku
2021 probiha v kulturnim palaci Vzlet. Vaclav
Luks a Collegium 1704 realizuji od roku 2009 ev-
ropské operni koprodukce s divadly ve Versailles,
Caen, Lucembursku, Lille, Dijonu, Bratislavé,
Praze a Brné. V roce 2022 v Janackové divadle
provedli Handelovu Alcinu, ndsledovala Mozartova
Figarova svatba a v letoSnim roce Handelova
Agrippina. Nezapominaji vSak ani na prazské pu-
blikum - Narodni divadlo uvedlo v roce 2024 ve
spolupraci s Collegiem 1704 premiéru opery Platée
J. Ph. Rameaua. Svétovou uUroven souboru dokla-
daji ¢etnd ocenéni jeho nahravek, mj. Diapason
d'Or, titul CD mésice ¢i Editor's Choice a nomi-
nace na cenu Casopisu Gramophone Magazine.
Z nejnovéjsich projektl Ize zminit troj-CD s ope-
rou Les Boréades J. Ph. Rameaua, aloum Missa
Circumcisionis vydané ke dvaceti letdm souboru
¢i handelovské CD Water & Fire, letos nomino-
vané na cenu BBC Music Magazine Awards.




Vaclav Luks

Véaclav Luks studoval na Akademii muzickych
umeéni v Praze a vzdélani zavrsil specializovanym
studiem staré hudby na Svycarské Schole
Cantorum. V roce 2005 zalozZil prazsky barokni
orchestr Collegium 1704 a vokaIni ansambl Colle-
gium Vocale 1704. Pod jeho vedenim soubory
hostuji na prestiznich festivalech, ucinkuji

ve vyznamnych evropskych koncertnich sinich

a vystupuji s nejuzndvanéjsimi pévci. Jejich
nahravky si ziskaly nejen nadseny ohlas poslu-
chacd, ale i ¢etnd ocenéni kritiky véetné cen.
Jeho aktivity sehrdly vyznamnou roli v oziveni
zajmu o dilo ¢eskych skladatell Jana Dismase
Zelenky a Josefa Myslivecka a také v posilent
¢esko-némeckych kulturnich vztahU skrze znovu-
objevovani spole¢nych hudebnich tradic obou
zemi. Collegium 1704 pod jeho vedenim nahralo
hudbu k dokumentu Petra Vaclava Zpovéd' zapo-
menutého i k jeho celovecernimu filmu Il Boemo.
Od roku 2021 plsobi jako hostujici dirigent

s Handel & Haydn Society v Bostonu a v sezdénach
2022-2025 je rezidenénim umeélcem Kammera-
kademie Potsdam. Vaclav Luks vystupuje také

s dal$imi uzndvanymi orchestry v oblasti staré
hudby. Jeho dal&i angaZzma u modernich orches-
trd zahrnuji spolupréaci s Ceskou filharmonif,
Orchestre Philharmonique de Monte-Carlo

a dalsimi télesy. V Cervnu roku 2022 mu byl
udélen francouzsky Rad uméni a literatury (Ordre
des Arts et des Lettres) za vyznamné kulturn{
zasluhy.




hlavni partner festivalu

RSJ

NasSe investice
majl zvuk.

Podpora kultury je investici, ktera nikdy
neztrati na hodnoté. Smetanova Litomysl

je toho skvélym piikladem. S kazdym
ro¢nikem je renome festivalu stale zvucnéjsi.
Jsme hrdi, Ze i letos miizeme byt soudasti
téchto nezapomenutelnych okamzika.

Libor Winkler
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Sunday, June 21, 2026
8:00 p.m.
2nd Castle Courtyard, Litomys| State Castle

Susanna & Collegium 1704

Georg Friedrich Handel (1685-1759)
Susanna, HWYV 66
Oratorio in three acts

Susanna - Kateryna Kasper

Joacim - Gabriel Diaz

Chelsias - Pavol Kuban

Daniel - Tereza Zimkova

An attendant - Helena Hozova

First Elder - Ondrej Holub

Second Elder - Tadeas Hoza

Judge - Jifi Miroslav Prochazka

Collegium 1704 and Collegium Vocale 1704
Vaclav Luks - conductor

David Bazika - set design

Tintermission after 60 minutes

Estimated end at 10:45 p.m.

Patron of the concert Investi¢ni skupina RSJ




Héndel's Susanna:
Earthly Drama about the Power of Truth

In 2022, audiences at Smetana Litomys| experi-
enced a performance of Handel's Messiah.

As Collegium 1704 now returns with another
oratorio by the same composer, it offers an
opportunity to reflect on how different the two
works are. While the protagonist of Messiah

is the heavenly Son of God, the central figure
of Susanna is quite earthly: a beautiful and
virtuous wife. Rather than a meditation on
salvation, this is a linear drama with specific
characters and a gripping plot. The grand choral
numbers associated with Handel's oratorios
assume a different role here: instead of forming
the work’s structural backbone, they provide
its frame. Themes of sexual coercion, judicial
failure, and the power of truth lend the oratorio
contemporary relevance.

With his passionate temperament, Handel was
always drawn to opera - from his early years in
Hamburg through his Italian triumphs to his long
operatic career in London. Ultimately, he lost
the battle to maintain his position in the world
of Italian opera, and English oratorio became
the principal genre of his final creative period.
Handel's oratorios are a distinctive amalgam

of the English choral tradition with influences
from Italian opera and oratorio and the German
fondness for counterpoint. From the late 17730s
onward, he organized regular oratorio seasons
in London. From the 1740s, the composer regu-
larly wrote two new oratorios each summer

for the following season. Susanna was written
in the summer of 1748, shortly after Solomon,
and both works premiered in early 1749.
Solomon and Susanna are conceptually differ-
ent yet complementary works. Whereas the
former celebrates the rule of an ideal monarch
against the backdrop of the Old Testament's
most magnificent royal court, the latter is an
intimate drama whose atmosphere evokes the
English countryside. Both libretti were written
by the same author whose name is not given

in the surviving sources. According to recent



findings, it was the British poet and playwright
of Jewish descent Moses Mendes. Susanna

is based on an apocryphal story from the addi-
tions to the biblical Book of Daniel. It frequently
inspired visual artists who - beginning in the
Renaissance - found in it a welcome pretext

for depicting the female nude. In music, from
the 2 half of the 17t" century onward, it became
one of the characteristic subjects of the so-called
oratorio erotico. In his 1681 setting, A. Stradella
portrayed the two elders to some extent as
comic figures, much as Handel would later do.
The subject was also taken up by composers
such as A. Scarlatti, B. Vinaccesi, and others.
The story takes place during the Babylonian
captivity, wherefore the overture (in the French
form) and the opening chorus of lamenting
Israelites assume a solemn character. The mood
soon brightens as Joacim tenderly praises his
wife's beauty. Together they sing of their happi-
ness, and Susanna's father of his pride in his
daughter. Joacim must leave the city for several
days. After his departure, Susanna is suddenly
struck by a foreboding and, in a moving aria,
prays to God that, should it come to pass, she
may die without guilt (Bending to the throne

of glory). The idyll indeed comes to an end:

the first of the two elders enters. Both men are
consumed by desire for Susanna. Handel por-
trays them as lascivious caricatures, aided

by imaginative orchestration featuring solo
bassoon and oboe. The "amorous” strophic air
Ye verdant hills and the martial aria When the
trumpet sounds to arms contain elements

of musical parody, without obscuring the repre-
hensible nature of the characters. The first act
concludes with a chorus commenting on the
events from a divine perspective.

While Joacim longs for his wife, Susanna seeks
relief from the heat beside a spring; her pastoral
aria Crystal streams is notable for its tone
painting, with the instrumental ritornello de-
picting crystal-clear brooks. Missing her hus-
band, she asks her maidservant to sing his love
song, while the servant herself laments the loss
of her beloved. Both of her arias stylistically
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evoke English folk opera (ballad opera). After
the servant departs, Susanna prepares to
bathe, and the two lustful elders appear.
She indignantly rejects their advances, and they
falsely accuse her in revenge, announcing to the
community that they have caught Susanna
committing adultery with a young man, and
ordering that she be judged. The chorus assumes
the role of a crowd praising the firm hand of jus-
tice. Upon hearing the news, devastated Joacim
returns home. Susanna is found guilty and
sentenced to death. The first elder pretends
to be distressed by the verdict, hypocritically
lamenting the fate of his victim, while the
second demands that the execution be carried
out immediately. From the crowd emerges the
young prophet Daniel, who asks permission to
question the two elders separately. They give
contradictory accounts of the tree beneath
which they supposedly caught Susanna, and
Daniel thereby exposes their lie. The elders are
sentenced to death, Susanna is reunited with
her husband, and the chorus concludes the work
by praising her virtue.
Though the premiere of Susanna was success-
ful, some contemporary listeners questioned its
closeness to the operatic genre. Perhaps for this
reason Handel did not revive the work until ten
years later. After the composer's death, the
oratorio was largely overshadowed by his more
monumental works. Its increasingly frequent
returns to concert stages are not only due to its
musical qualities, but also its timeless themes,
which continue to resonate with audiences even
today.

Vaclav Kapsa



Kateryna Kasper

The Ukrainian-German soprano Kateryna Kasper
is distinguished by her stylistic versatility in
opera, oratorio, and song. She regularly performs
at leading opera houses, concert halls, and festi-
vals worldwide, and is known for her nuanced
interpretations and expressive range. Recent
highlights include acclaimed debuts as Méli-
sande in Debussy's Pelléas et Mélisande (her

UK operatic debut) at the Longborough Festival
Opera, directed by Jenny Ogilvie and conducted
by Anthony Negus, as Elettra in Mozart's Idome-
neo with the Freiburger Barockorchester at
Teatro Real in Madrid, Liceu in Barcelona, and

at the Elbphilharmonie. She also performed

as Piacere in Handel's Il trionfo del Tempo e del
Disinganno with the B'Rock Orchestra under
René Jacobs at the Tongyeong International
Music Festival, the Seoul Arts Center, and Tokyo
Opera City. At the Staatsoper Berlin, she ap-
peared as Kaiserin Arianna in Vivaldi's Il Giustino
as well as Micaéla in Bizet's Carmen at the Oper
Frankfurt. Further engagements brought her
to the Salzburger Festspiele as Soprano |

in Mozart's Mass in C minor. She also sang
Mahler's Resurrection Symphony at the Gstaad
Menuhin Festival under the direction of Jaap
van Zweden. This season, the singer has numer-
ous important operatic and concert engage-
ments planned.

© Barbara Aumuller




Gabriel Diaz

Considered one of the finest countertenors

of his generation, Gabriel Diaz has performed
under renowned conductors such as Jordi
Savall, Ivor Bolton, Ruben Jais, Lionel Meunier,
Andrea Marcon, Jana Semeradova, Leonardo
Garcia Alarcon, and Andreas Spering. His up-
coming projects for the 2025/2026 season
include the presentation of a Puzzi CD in Lisbon
with Ensemble Bonne Corde, directed by Diana
Vinagre; a recital of Italian cantatas at the
Palacio de Bellas Artes in Mexico City with harp-
sichordist Raul Moncada; and a concert tour
featuring Zelenka's Missa Circumcisionis

and G. F. Handel's Dixit Dominus with Collegium
1704 under Vaclav Luks, performing in Prague,
Dresden, Katowice, and Versailles. He will also
make his debut at Theater an der Wien as
Alidoro in Cesti's L'Orontea, conducted by Wolf-
gang Katschner. Previous highlights include
Andronico in Handel's Tamerlano with Les Am-
bassadeurs and Alexis Kossenko at the Poznar
Opera House, Galatea in Aci, Galatea e Polifemo
with Andreas Spering in Seville, Medoro in
Mariani's La Lisarda with Rogério Gongalves

at Donaufestwochen, La Peinture in Charpen-
tier's Les Arts Florissants in Bilbao with Josetxu
Obregdn, and Pastore in Monteverdi's L'Orfeo
at Paris's Opéra Comique under Jordi Savall.




Pavol Kuban

The Slovak baritone Pavol Kuban has been

a soloist of the National Theatre in Prague since
2021/2022. He made his debut at the State
Opera as Marcello (La boheme), at the Estates
Theatre as Don Giovanni, and at the historical
building as Figaro (The Barber of Seville).

He studied at the Academy of Performing Arts
in Bratislava, and subsequently performed

as a guest artist at the Semperoper in Dresden
in the 2012/2013 season. In 2017, he made his
debut at the National Theatre Brno as Jaufré
Rudel (Saariaho: L'’Amour de loin). At the F. X.
Salda Theatre in Liberec, he performed the roles
of Malatesta and the Baron (Rachmaninoff:
Francesca da Rimini and The Miserly Knight)
and Zurga (The Pearl Fishers). At the National
Moravian-Silesian Theatre in Ostrava, he sang
the Prince (Krésa: Betrothal in @ Dream) and
Lescaut (Manon). At the National Theatre

in Prague he also sings Figaro (The Marriage

of Figaro), G. Germont (La traviata), and Belcore
(The Elixir of Love). He has appeared repeatedly
at the Valle d'ltria Festival, e.g. as Barone di
Kelbar (Verdi: King for a Day). He performed the
title role in Weinberger's Schwanda the Bagpiper
at the Teatro Massimo in Palermo. He has also
appeared at opera houses in Florence, Bologna,
Zurich, and Halle. He is a laureate of numerous
international competitions and a finalist of the
Hans Gabor Belvedere Competition in Vienna.

© Rastislav Stuar




Collegium 1704
& Collegium Vocale 1704

The Baroque orchestra Collegium 1704 and vocal
ensemble Collegium Vocale 1704 were founded
in 2005 by harpsichordist and conductor Vaclav
Luks on the occasion of the Bach — Prague —
2005 project. Today, they both rank among the
world's leading ensembiles in the field of histori-
cally informed performance, appearing regularly
at top venues and festivals. Since 2008, Colle-
gium 1704 has presented its own concert series
not only in Prague but also in Dresden, and
launched a chamber concert series in 2019, held
at the Vzlet cultural center since 2021. They
have collaborated on operatic co-productions
with theaters in Versailles, Caen, Luxembourg,
Lille, Dijon, Bratislava, Prague, and Brno. In 2022,
the ensemble performed Handel's Alcina at the
Jandacek Theatre, followed by Mozart's The Mar-
riage of Figaro and, this year, Handel's Agrip-
pina. It has also collaborated with the National
Theatre in Prague on a new production of
Rameau's Platée in 2024. Its recordings have
received international acclaim including the
Diapason d'Or, Gramophone Magazine's Record-
ing of the Month and Editor's Choice, and nomi-
nations for Gramophone Awards. Recent
projects include a 3-CD recording of Rameau's
Les Boréades, the album Missa Circumcisionis
released on the ensemble’s 20t anniversary,
and the Handel album Water & Fire, nominated
for the BBC Music Magazine Awards 2026.




Vaclav Luks

Véaclav Luks studied at the Academy of Perform-
ing Arts in Prague and completed his education
with specialized studies in early music at

the Schola Cantorum Basiliensis. In 2005, he
founded the Prague Baroque orchestra Collegium
1704 and the vocal ensemble Collegium Vocale
1704. Under his direction, the ensembles appear
at prestigious festivals, in leading European
concert halls, and collaborate with the most
renowned singers. Their recordings have received
enthusiastic acclaim from audiences and critics
alike, earning numerous awards. His activities
have played a major role in reviving interest

in the music of Jan Dismas Zelenka and Josef
Myslivecek, as well as in strengthening Czech-
German cultural relations through the redis-
covery of the two countries' shared musical
heritage. Under his leadership, Collegium 1704
recorded the soundtrack for Petr Vaclav's docu-
mentary Confession of the Vanished and also
for his feature film I Boemo. Since 2021, Véaclav
Luks has served as a guest conductor of the
Handel & Haydn Society in Boston, and from
2022 to 2025 was artist-in-residence with the
Kammerakademie Potsdam. His collaborations
with modern orchestras include the Czech
Philharmonic and Orchestre Philharmonique

de Monte-Carlo, among others. In June 2022,
he was awarded the French Ordre des Arts et
des Lettres for his outstanding cultural achiev-
ements.




