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Sobota 27 Cervna 2026
75.00 hodin
Zamecka jizdérna

Pavel Haas
Quartet

Antonin Dvorak (1841-1904)

Smyccovy kvartet As dur, op. 105 38’
I. Adagio ma non troppo. Allegro appassionato
Il. Molto vivace

Ill. Lento e molto cantabile

IV. Allegro non tanto

prestdvka

Smyccovy sextet A dur, op. 48 35’
I. Allegro moderato
Il. Dumka. Poco allegretto
lll. Furiant. Presto
IV. Finale (Tema con variazioni).
Allegretto grazioso, quasi andantino

Pavel Haas Quartet

Veronika JarGskova - 1. housle
Marek Zwiebel - 2. housle
Simon Truszka - viola

Peter Jarusek - violoncello
Pavel Nikl - viola, jh.

Ivan Vokac - violoncello, jh.

Predpokladany konec v 16.40



Zivé si vzpomindm, jak naro¢né bylo jiz pred lety
sladit festivalové terminy s kalendarem vynikaji-
ciho reprezentanta ¢eského interpretacniho uméni
- souborem Pavel Haas Quartet. Podafilo se ndm
to spole¢nou vili az v roce 2018 a od té doby pak
znovu i v letech 2020, 2021 a 2024. A od lonského
roku se ,Haasovci" stali k velké radosti jejich pri-
znivcl a pofadatell dokonce reziden¢nim télesem
Smetanovy Litomysle! Dnes tak jiz vime, Zze kvartet
privitdme i na pfistim ro¢niku a podobné jako dnes
bude na programu jeho koncertu jediny (jubilujic)
autor...

Vyslechli jsme od Haasovcl béhem uplynulych
setkdni mnoho krasné hudby; samozifejmé oba
kvartety Smetanovy, také Janacka, Suka,
Schuberta, ovSsem stalou ikonou se stal autor

z nejmilovanéjsich - Antonin Dvorak. At jiz to byly
jeho 71. kvartet C dur, 12. kvartet F dur ,Americky”
¢i dnes uvadeény 74. kvartet As dur. K nému se
vracime po osmi letech a pro pamétniky bude jisté
zajimavé sledovat, zda, resp. jakym interpretacnim
vyvojem toto nadherné dilo u Haasovcd dozrdlo.

A nebudeme sami, kdo se z jeho radostnych

ténl bude tésit: vzdyt kvartet v této koncertni
sezéné a v podani Haasovcl poznali jiz posluchacdi
v Mnichové, Mannheimu, Parizi, Stockholmu,
Amsterodamu, ale také v New Yorku, Portlandu,
Salemu, Berling, Drézdanech a v kvétnu rovnéz
navstévnici videriského Musikvereinu! Myslim,

Ze tento vycet velmi ndzorné prokazuje jeden

z cilé rezidencni spoluprace - aby prispivala

ke zpfistupnéni Spickového uméni téz mimo ceské
metropole, mohla se stat inspiraci i pro dalsi
mista a posilila postaveni Smetanovy Litomysle
v celém evropském kulturnim prostoru.

Neni véru pro¢ se podivovat nad skutecnosti,

Ze se 14. smyccovy kvartet As dur tési na koncert-
nich podiich celého svéta takové oblibé. Vidyt se
jednad bezesporu o jednu z nejkrasnéjsich komor-
nich skladeb Antonina Dvoraka! A hned doplrfime,
Ze je v celém seznamu jeho komornich kompozic
tou posledni a také uzavird seznam Dvorakovych
skladeb neprogramnich (absolutnich).



Dvoradklv nesmirné plodny pobyt v Americe se

v roce 1895 jiz chylil ke konci, kdyZ v bfeznu autor
pocal komponovat kvartet v As dur. Nebylo

to vSak obdobi klidné - Dvorak se jiz velmi tésil
na domov, na rodinu - a Jeanette Thurberova,
na jejiz pozvani do New Yorku pfijel, se ocitla

v zadsadnich financ¢nich potizich. Také vyplaty
honorarl se zpozdovaly a nékteré prosté..
neprisly. A tak se Dvorak vraci v dubnu do Prahy,
ale klid na préci stale nem3, rozruch kolem néj je
znacny, a jesté v zari piSe v dopise: ,Mulza nyni
Uplné odpociva. Za celé 4 mésice jsem ani pero
nevzal do ruky - ale proto prece docela nezaha-
lim - Casto premyslim a premitdm a Studuji sdm
sebe a jiné. To je také dobre.” Bylo. Dvorakovi se
po zaslouZzeném odpocinku vratily chut a energie
(0 bozskou invenci u néj nikdy nebyla nouze)

a od 11. listopadu za pouhé 4 tydny nejprve zkom-
ponoval Smyccovy kvartet ¢. 13 G dur. Jen dva
dny nato se vratil ke skice kvartetu v As dur,
respektive k jeho prvni vété. Z ni ponechal pouze
expozici a pocinaje provedenim zkomponoval

za tfi nedéle vSe nové. Snad to zpUlsobila opravdu
ona, pro pracovitého Dvordka opravdu netypicka
takrka pualro¢ni pauza, Ze skladateli slo najednou
vSe Uplné samo. VSak o tom v jednom z jeho
dopist oné doby ¢teme: ,Ja& nyni jsem velice pilen.
Pracuji tak lehce a jde mi to tak, jak si ani lépe
prat nemohu.”

KdyZz se do 74. kvartetu pozorné zaposlouchame,
jiz k ndm jeho tony nehovofi ,bezprostredni”
Dvorak, jak jsme jej poznali zejména z jeho
.predamerické"” tvorby. Je to hudba vrcholné
kompozi¢ni zralosti, polyfonnéjsi, kterd jako
kdyby nabyla zavaznéjsich rysU, je ponékud
komplikovanéjsi melodicky i v harmoniich. Pfesto
zcela souznime s dvorakovskym muzikologem
Jifim Berkovcem: ,Je to novy Dvordk, pritom
vSak davérné znamy, blizky a mily." PFipomerime
si tato slova - mimo jiné - pfi lyrické 3. vété
Lento e molto cantabile...

Od nésledujiciho roku 1896 se Dvorak uz vénoval
pouze symfonickym basnim (¢tyfi podle Erbenovy
Kytice) a nasledné predevsim operam (Cert

a Kaca, Rusalka a Armida), tedy hudbé programni
s mimohudebnim obsahem. 74. kvartet zaznél



sice nejdrive v Némecku, ovsem za oficialni
premiéru se povazuje az provedeni slavnym
Ceskym kvartetem 20. Fijna 1896 v Praze,

na koncertu Ceského spolku pro komorni hudbu.

,Jezisi Kriste! To je krdsa! Krdsa hudebnich mys-
lenek, krdsa stavby i krdsa zvuku! Chodil to jisté
pan Bdh sam po Ceské zemi, kdyz ndm jeho
pokorny sluha Dvorak zpival dilo téhle jakosti,
tohoto posvéceni.." pravil v UZasu i nadSeni velky
dirigent Vaclav Talich, kdyZ v roce 1941 poprvé
vyslechl Dvoraklv Smyccovy sextet A dur, op. 48.
V nékolika malo slovech dokonale vystihl pod-
statu skladby: jeji zvukovou nddheru, vroucnost

i posluchacskou pristupnost. Pfedevsim musime
uvést, kdy Dvorak sextet komponoval: bezpro-
stfedné po dokonceni prvni Fady Slovanskych
tancd, v dobé mezi vznikem prvni a druhé
Slovanské rapsodie. Jak byl skladatel doslova
,nabit" invenci a tvorbou, stacilo mu na kompo-
zici pouhych 14 kvétnovych dni (14.-27. 5.1878).
Sextet tedy spada do tzv. slovanského obdobi,

v némz svou hudbu skladatel cilené obohacoval
o podnéty vychazejici z lidové hudby slovanskych
narodd. Vzdyt druhou vétou sextetu je - ve Dvo-
rakoveé tvorbé prvné - Dumka, forma, vychazejici
z ukrajinskych (maloruskych) balad, kterd ma
obvykle, jakoz i v tomto dile, melancholicky raz.
A vétou tretf je Zivelny, strhujici a mistrovsky
stylizovany Cesky lidovy tanec Furiant. Jak zde
nepripomenout 1. Slovansky tanec C dur, z jehoz
vedlejsiho tématu zde zaznivaji doslova citace!




Prvni véta sextetu Allegro moderato ma tradi¢ni
sonatovou formu o tfech tématech a také ona
patfi k ndzornym dokladdm Dvordkovy mimo-
fadné invence v oblasti kontrapunktu a ndpadité
prace s harmonii. Véta finalni je vystavéna jako
variace na vlastni téma. Po uvedeni tématu

v jeho zakladni podobé nasleduje Sest variaci,
které viceméneé zachovavaji harmonicky plan
tématu, dlvtipné pracuji s proménami melodické
a rytmickeé struktury a opét se v nich uplatruje
bohatd kontrapunkticka prace s hlasy.

V tomto dile se Dvorék snad ,nejvice priblizil
svému velkému umeéleckému vzoru Franzi
Schubertovi, aniz by v8ak rezignoval na vlastni
originalitu a uméleckou svébytnost". Doplnuji,
Ze Dvorakovi mohl byt (napf. v obsazenf) predob-
razem také Smyccovy sextet G dur jeho dalsiho
velkého vzoru Johannesa Brahmse (premiéra
1866). Skladatel zde tradi¢ni kvartetni slozeni
rovnéz rozsiruje o dalsi violu a violoncello, jejichz
pomoci dociluje bohaté, snad aZ orchestraini
zvukové pestrosti a barevnosti.

Dvoraklyv sextet vydal Fritz Simrock hned

v roce 1879. Nejprve dilo zaznélo na soukromém
vecleru ke skladatelové pocté a v listopadu mélo
v Berliné i vefejnou premiéru.

Pripomenme si, jaky ohlas mélo prvni provedenf
v Anglii: ,Minulé pondéli se v programu koncertnf
fady objevilo nezvyklé jméno Antonin Dvorak.
Leckdo by se mohl ptat: ,Kdo je to Antonin
Dvorak?'[...] Sextet A dur... je dobrym prikladem
tvorby tohoto nezndmého skladatele. Vystavba
dila a zpisob tematického rozvijeni jsou zcela
originadlnf, [...] Pravidlem je pfehlednost, ktera
posluchacdi umoziuje sledovat jak celkovou
formu, tak i jeji obsah. Nékteré detaily dilu doda-
vaji znamenitou barvitost a plvab. Prvni poslech
celé skladby znamenad fadu prekvapeni, tak nece-
kané a nové jsou hojné doteky mistrovy ruky.

Je zfejmé, Ze Dvoradka musime poznat mnohem
lépe, a to brzy." Takto prozretelné referoval -

i s odkazy na denni program koncertu - prestiznf
londynsky denik The Daily Telegraph 11. bFfezna
1880. A nddhernou skladbu i skladatele brzy
poznal a zaCal milovat doslova cely svét!

Vojtéch Stritesky



Pavel Haas Quartet

Pavel Haas Quartet je celosvétové uznavan pro
bohatou barvu zvuku, nakazlivé nadseni a vynika-
jici smysl pro harmonickou souhru. Vystupuje

a za své nahravky ziskal pét cen Gramophone
Awards a fadu dalsich ocenéni, &imz si upevnil
pozici jednoho z pfednich smy&covych kvartet.
Mezi vrcholy sezény 2025/2026 patfi ndvrat

do Musikverein ve Vidni, Philharmonie de Paris,
Pierre Boulez Saal v Berlin&, Elbphilharmonie

v Hamburku, Muziekgebouw v Amsterdamu,
Konserthuset Stockholm a Wigmore Hall v Lon-
dyné. Dale se soubor vraci do National Concert
Hall na Tchaj-wanu a do Seoul Arts Center

v Jizni Koreji a v bfeznu 2026 absolvoval turné

po Severni Americe. Kvarteto, které je zndmé
jako predni interpret mistrovskych dél vychodo-
evropské komorni hudby, bylo jmenovano vel-
vyslancem Roku ¢eské hudby 2024. Od roku 2025
do roku 2027 je Pavel Haas Quartet uméleckym
rezidentem festivalu Smetanova Litomysl, a to
spolecné s Ceskou filharmonii. Pavel Haas Quartet
nahréva exkluzivné pro Supraphon. V zarfi 2025
vydal své dalsi album se smyccovymi kvartety
¢.2,3,5a7Bohuslava Martind, za které letos
obdrzel prestizni cenu ICMA v kategorii komorni
hudby. Casopis BBC Music Magazine zaradil

Pavel Haas Quartet mezi 10 nejlepSich smyccovych
kvartet vSech dob".

© Robert Tifh\]




Pavel Nikl

Sva studia zahdjil ve violové tridé prof. Zdenka
Novdka na Konzervatori P. J. Vejvanovského

v Kromérizi, kterou absolvoval v roce 2001.
Ndsledovala studia na HAMU v Praze u prof. Jana
Pérugky a prof. Milana Skampy. B&hem studia

se zu&astnil nékolika mistrovskych kurzl, kde si
prohluboval své hudebni vzdélani, a mezinarod-
nich soutézi. V roce 2002 se tézisté jeho ¢innosti
preneslo ke komorni hte. Je jednim ze zakladaji-
cich ¢lenl smyc&cového kvarteta Pavel Haas
Quartet. Ihned po vitézstvi na mezinarodnich
soutézich Prazské jaro a Premio Paolo Borciani
v italském Reggio Emilia v roce 2005 se Pavel
Haas Quartet etabloval mezi nejvyznamnéjsimi
komornimi soubory soucasnosti. Vystoupil

v nejvéhlasnéjsich koncertnich sinich svéta,
jakymi jsou Konzerthaus Videnr, Mozarteum
Salzburg, Concertgebouw Amsterdam, Palais des
Beaux-Arts Brusel, Tonhalle Curych, Herkulessaal
Mnichov, Filharmonie Berlin, Filharmonie Kolin
nad Rynem, Symphony Hall Birmingham, Wigmore
Hall Londyn, Carnegie Hall New York a celé fadé
dalsich. Za své nahravky obdrzel nékolikrat nej-
prestiznéjsi evropskou cenu Gramophone Award.
Pavel Nikl se vénuje i pedagogické ¢innosti

a v ramci aktivit kvarteta se podilel na master-
class na univerzitdch v Evropé, USA i Australii.
Od roku 2016, po ukonceni drahy violisty

v Pavel Haas Quartet, pUsobi jako profesor violy
a komorni hry na konzervatofi P. J. Vejvanovského
v Kromerizi.

>

© Marco Borggreve



Ivan Vokag¢

cellisty mladé generace. Je absolventem Prazské
konzervatore a Akademie muzickych umeéni

v Praze ve violoncellové tridé prof. Miroslava
Petrase. Je vitézem rady mezinarodnich inter-
pretac¢nich soutézf (Liezen 2002, Drazd'any 2005,
soutéz B. MartinC v Praze 2008, soutéz L. Janacka
v Brné 2013). Pravidelné vystupuje s pfednimi
¢eskymi orchestry (Ceska filharmonie, Filhar-
monie Brno, Prague Philharmonia, Plzeriska
filharmonie) pod vedenim dirigentd J. Bélohlavka,
P. Altrichtera, T. Netopila, P. Popelky a dalSich.
Od raného véku se lvan Vokac vénoval také
komorni hudbé. | na tomto poli zvitézil v mnoha
mezindrodnich klanich (napr. opakovana vitézstvi
na Brahmsové soutézi v rakouském Pdrtschachu).
Roku 2011 zalozil Lobkowicz Trio (Lukas Klansky -
klavir, Jan Mrécek - housle), v roce 2018 tento
soubor obdrzel prestizni Cenu Ceského spolku
pro komorni hudbu. Jako komorni hrac spolu-
pracuje s fadou vyjimecnych interpretl (Daniel
Hope, Paul Neubauer, Josephine Knight ¢i Pavel
Haas Quartet). Ivan Vokac je cenén pro svdj
Siroky umélecky zabér, ktery realizuje mimo jiné
také ve dvou netradi¢nich télesech: Cello Republic
a Escualo Quintet, ve kterém vsak pUsobi jako
pianista. lvan Vokac se predstavil na radé festivall
jak v Cechéch (Prazské jaro, Dvorakova Praha,
Lipa Musica), tak i v zahrani¢i (East Neuk Festival,
Hindsgavl Festival). Od roku 2023 je koncertnim
mistrem Ceské filharmonie.
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Saturday, June 27, 2026
3:00 p.m.
Castle Riding Hall

Pavel Haas
Quartet

Antonin Dvorak (1841-1904)

String Quartet in A-flat major, Op. 105 38’
I. Adagio ma non troppo. Allegro appassionato

Il. Molto vivace

Ill. Lento e molto cantabile

IV. Allegro non tanto

intermission

String Sextet in A major, Op. 48 35’
I. Allegro moderato
Il. Dumka. Poco allegretto
lll. Furiant. Presto
IV. Finale (Tema con variazioni).
Allegretto grazioso, quasi andantino

Pavel Haas Quartet

Veronika JarGskova - 15t violin
Marek Zwiebel - 2" violin
Simon Truszka - viola

Peter Jarusek - cello

Pavel Nikl - viola (guest)

Ivan Voka¢ - cello (guest)

Estimated end at 4:40 p.m.



I vividly recall how challenging it was, even years
ago, to coordinate festival dates with the schedule
of one of the finest representatives of Czech
performing arts - the Pavel Haas Quartet.

We finally succeeded through a shared effort

in 2018, and then again in 2020, 2021, and 2024.
Since last year, the ensemble has even become
a resident ensemble of the Smetana Litomysl!
Thus, we already know that they will return

for the next edition, too, and - as is the case
this evening - the program will once again be
devoted to an anniversary of a single composer...
We have already heard the quartet perform

a wealth of beautiful music in Litomysl:

both of BedFich Smetana's string quartets, works
by Janacek, Suk, and Schubert. Yet one composer
has remained a constant icon - the most beloved
Antonin Dvofak, whether it was his String Quartet
No. 11in C major, String Quartet No. 12 in F major
"American,” or the String Quartet No. 14 in A-flat
major performed today. We return to the latter
piece after eight years, and it will surely be
curious to observe how the work has matured

in the quartet's interpretation.

During this concert season alone, audiences

in Munich, Mannheim, Paris, Stockholm, Amster-
dam, New York, Portland, Salem, Berlin, Dresden,
and Vienna have all heard the work performed
by the Pavel Haas Quartet. This list clearly
illustrates one of the aims of the residency - to
make top-level artistry accessible to audiences
beyond large cities, to serve as an inspiration

for other locations, and to strengthen the posi-
tion of Smetana Litomysl within the broader
European cultural landscape.

It is no wonder that the String Quartet No. 14

in A-flat major enjoys such popularity on concert
stages around the world. Without doubt, it is
one of the most beautiful chamber works by
Dvorak! It is also the last work in the complete
catalogue of his chamber compositions and it
likewise concludes his output of non-program-
matic works.



Dvorak's fruitful stay in America was already
drawing to a close in 1895 when, in March,

he began composing the A-flat major quartet.
It was not a peaceful period: Dvorak was longing
to return home, and Jeannette Thurber, at
whose invitation he had come to New York, was
facing serious financial difficulties. Payments
for his works were delayed, and some of them
never arrived at all. Dvorak therefore returned to
Prague in April, but still found no peace for work;
the commotion surrounding him was conside-
rable, and as late as September he wrote:

"The Muse is now entirely at rest. For 4 months

I have not even taken a pen in my hand. But | am
not quite idle for all that - | often think and re-
flect and study myself and others. That too is
good." It was. After a well-earned rest, Dvorak’s
energy was renewed (his divine inventiveness
had never been in doubt), and starting on
November 11, he composed the String Quartet
No. 13 in only 4 weeks. Two days later, he returned
to the sketch of the A-flat major quartet.

He retained only the exposition of the first
movement, recomposing everything else over
the course of 3 weeks. Perhaps it was precisely
that nearly half-year pause - so uncharacteristic
of the industrious Dvordk - which suddenly
allowed everything to flow with ease.

Listening carefully to the String Quartet No. 14,
we notice that its voice is no longer that of the
“spontaneous” Dvorak, as we know him especi-
ally from his pre-American works. This is music
of the highest compositional maturity, more
polyphonic, as if imbued with greater gravity,
somewhat more intricate both melodically

and harmonically. Yet we fully concur with the
Dvorak scholar Jifi Berkovec: "It is a new Dvorak,
and yet intimately familiar, close, and dear.”

Let us bear these words in mind also during the
lyrical 3@ movement, Lento e molto cantabile...
From the following year, 1896, Antonin Dvorak
devoted himself exclusively to tone poems and
subsequently to operas, i.e. programmatic music
with extra-musical subjects. Though the Quartet
No. 14 was first performed in Germany, its official
premiere is considered to be the performance



by the Bohemian Quartet on October 20, 1896,
in Prague, at a concert held by the Czech Cham-
ber Music Society.

"Jesus Christ! What beauty! The beauty of the
musical ideas, the structure and the sound!
Surely God Himself must have walked the Bohe-
mian lands when His humble servant Dvorak
gave voice to a work of such quality, of such
consecration..” Thus spoke, in astonishment and
enthusiasm, the great conductor Vaclav Talich
when, in 1941, he first heard Dvorék's String
Sextet in A major. In a few words, he captured
the essence of the work: its sonic beauty, its
warmth and accessibility. We should note that
Dvorédk composed the sextet immediately after
completing the first set of Slavonic Dances,

in the period between the first and second
Slavonic Rhapsodies. He was so charged with
invention and creative energy that he needed
only 14 days in May 1878 to complete the work.
The sextet thus belongs to the so-called
“Slavonic period,” during which Dvorak enriched
his music with impulses drawn from the folk
music of the Slavic nations. The second move-
ment of the sextet is - here for the first time in
Dvorék's output - a Dumka, a form derived from
Ukrainian (Little Russian) ballads. The third
movement is a vigorous and masterfully stylized
Czech folk dance, the Furiant. The secondary
theme of the Slavonic Dance No. 1in C major

is even quoted here!




The first movement of the sextet, Allegro
moderato, follows a traditional sonata form em-
ploying three themes and stands as a testament
to Dvorak's extraordinary inventiveness in coun-
terpoint and harmony. The final movement is
constructed as a set of variations on an original
theme. The variations largely preserve the har-
monic plan of the theme, while ingeniously trans-
forming its melodic and rhythmic structure;
here again, rich counterpoint comes to the fore.
In this work, Dvorék perhaps “came closest to
his great artistic model, Franz Schubert, without
relinquishing his own originality and artistic
individuality.” Following last year's performance
of Schubert's String Quintet in C major, also
by the PHQ, performing the sextet may be seen
as a clear continuation. Dvorak may have also
found a model in the String Sextet in G major
(premiered in 1866) by another composer he
admired, Johannes Brahms. Here, too, the tradi-
tional quartet scoring is expanded by additional
viola and cello, thereby achieving an almost
orchestral variety of sonority and color.
Dvoréak's sextet was published by Fritz Simrock in
1879. The work was first performed privately, and
in November received its public premiere in Berlin.
Let us recall the reception it met with in Eng-
land: "On Monday last the unaccustomed name
of Anton Dvordk appeared for the second time
in the programme of these concerts. 'And who,’
some may ask, 'is Anton Dvorak?' [...] The Sextet
in A major (Op. 48), played for the second time
on Monday night, is a good example of the new
composer. [..] Its plan and method of develop-
ment are altogether original [...] The rule is clear-
ness, such as enables the listener to follow alike
both general plan and filling in. Some of the de-
tails confer upon the work an exquisite piquancy
and grace; and a first hearing of the entire
composition involves a series of surprises, so
unexpected and new are the abounding touches
of the master's hand. Clearly we must know
much more of Dvorak, and that soon.”
So wrote The Daily Telegraph on March 11, 1880.
Both the magnificent work and its composer
were soon embraced by the entire world!
Vojtéch Stritesky



Pavel Haas Quartet

The "life-enhancing"” Pavel Haas Quartet (Arts
Desk) is revered across the globe for its richness
of timbre, infectious passion and intuitive rapport.
The quartet perform at the world's most pres-
tigious concert halls and has received numerous
high-profile awards for its recordings, including
five Gramophone Awards, firmly establishing
them as one of the world's foremost string
quartets. Highlights of the 2025/2026 season
include returns to the Musikverein, Vienna;
Philharmonie de Paris; Pierre Boulez Saal, Berlin;
Elbphilharmonie, Hamburg; Muziekgebouw,
Amsterdam; Konserthuset Stockholm; Wigmore
Hall, London; National Concert Hall, Taiwan;
Arts Center, Seoul; and toured North America
in March 2026. Renowned as the leading inter-
preter of Eastern European chamber music
masterpieces, the Quartet was named as
Ambassador for the Year of Czech Music in 2024.
From 2025 until 2027 the Pavel Haas Quartet

is Artist-in-Residence at Smetana Litomysl
Festival, alongside the Czech Philharmonic.

The Pavel Haas Quartet records exclusively for
Supraphon. In September 2025, the Quartet
releases its next album of Martind's String
Quartets Nos. 2, 3, 5and 7. In 2026, this record-
ing received the prestigious ICMA award in the
chamber music category. The BBC Music Maga-
zine named Pavel Haas Quartet among the

"10 greatest string quartet ensembles of all time".
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Pavel Nikl

He began his studies in the viola class of Zdené&k
Novdk at the P. J. Vejvanovsky Conservatory

in Kroméfiz, graduating in 2001. He later studied
at the Academy of Performing Arts in Prague
with Jan P&rugka and Milan Skampa. During his
studies, he took part in numerous masterclasses
and international competitions. In 2002, his
focus shifted to chamber music. He is a found-
ing member of the Pavel Haas Quartet.
Following its victories at the Prague Spring
Competition and the Premio Paolo Borciani

in Reggio Emilia in 2005, the quartet quickly
established itself among the leading chamber
ensembles of today. It has performed in many
of the world's most prestigious concert halls,
including the Vienna Konzerthaus, Mozarteum
Salzburg, Concertgebouw Amsterdam, Palais
des Beaux-Arts Brussels, Tonhalle Zurich, Herku-
lessaal Munich, Berlin Philharmonie, Cologne
Philharmonie, Symphony Hall Birmingham,
Wigmore Hall, Carnegie Hall, and many others.
Its recordings have received the prestigious
Gramophone Award multiple times. Pavel Nikl

is also active as a teacher and has given master-
classes at universities across Europe, the United
States, and Australia as part of the quartet's
activities. Since 2016, following the end of his
career as the violist of the Pavel Haas Quartet,
he has served as professor of viola and chamber
music at the P. J. Vejvanovsky Conservatory

in Kromé&riz.

>
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Ivan Vokag¢

Ivan Vokac is regarded as one of the leading
Czech cellists of the younger generation.

He graduated from the Prague Conservatory
and the Academy of Performing Arts in Prague,
where he studied with Miroslav Petras. He is

a laureate of numerous international competi-
tions, including Liezen (2002), Dresden (2005),
the B. Martind Competition in Prague (2008),
and the L. Janacek Competition in Brno (2013).
He regularly appears with leading Czech orches-
tras (Czech Philharmonic, Brno Philharmonic,
Prague Philharmonia, Pilsen Philharmonic) under
conductors such as J. Bélohlavek, P. Altrichter,
T. Netopil, and P. Popelka. As a devoted chamber
musician, he won numerous international com-
petitions (repeatedly the Brahms Competition
in Portschach) and has collaborated with distin-
guished artists (Daniel Hope, Paul Neubauer,
Josephine Knight, Pavel Haas Quartet). In 2011,
he founded the Lobkowicz Trio (Lukas Klansky -
piano, Jan Mracek - violin), which received the
prestigious award of the Czech Chamber Music
Society in 2018. lvan Vokac is a member the
unconventional ensembles Cello Republic and
Escualo Quintet, performing as a pianist in the
latter. He has appeared at festivals both in the
Czech Republic (Prague Spring, Dvorak Prague,
Lipa Musica), and abroad (East Neuk, Hindsgavl).
Since 2023, he has served as principal cellist

of the Czech Philharmonic.




