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I1 Polifemo
& Collegium 1704

Antonio Cesti (1623-1669)
Amante gigante

Baldassare Galuppi (1706-1785)
Koncert a4 ¢. 7 Adur
Largo - Allegro - Andante

Domenico Alberti (1710-1740)

La Galatea

Se poi mi scaccia

Mira il monte e verdi come alza al ciel
Fermati, Galatea

Sanno londe

Francesco Durante (1684-1755)
Koncert a quattro ¢. 2 g moll
Affettuoso - Presto - Largo affettuoso - Allegro

Giovanni Bononcini (1670-1747)
Polifemo

Intesi oppure sognai

Vanarella, pazzarella

Or che mi sei fedele

Dieci vacche, otto vitelli

Antonio Vivaldi (1678-1741)
Sinfonia in g, RV 157
Allegro - Largo - Allegro

Georg Friedrich Handel (1685-1759)
Aci, Galatea e Polifemo, HWV 72

Mi palpita il cor

Fra lombre e glorrori

Precipitoso nel mar che freme
Impara, ingrata

Affano trianno



Luigi De Donato - bas

Collegium 1704

Helena Zemanova, Vojtéch Jakl,
Petra S¢evkova - 1. housle

Jana Anyzov4, Daniel Podrouzek,
Markéta Knittlova - 2. housle
Dagmar Valentova - viola

Libor Masek - violoncello

Ludék Brany - kontrabas

Vaclav Luks - cembalo

Jan Krejca - teorba

Vaclav Luks - dirigent

Bez prestavky

Predpokladany konec v 15.20

Patron koncertu
Cesky rozhlas
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Koncert se kona ve spolupraci
s ltalskym kulturnim institutem v Praze
a pod zastitou Italského velvyslanectvi.




Polyfémos je jedna z nejzndméjsich mytologickych
postav antické Fecko-latinské literatury. Patfi
do rodu kyklopd (antropomorfnich monster
obFiho vzristu, vybavenych pouze jednim okem)
a jeho jméno prozrazuje nékteré charakteris-
tické rysy. Recky termin polyphémos se d& pre-
lozit jako ,ten, kdo hodné mluvi”, nebo ,ten, kdo
je velmi slavny”. Slava této legendarni zrady je
vyjimecna. Polyfémos se objevuje ve vyznacnych
literarnich dilech jako Ovidiovych Proménach

(13. kniha) a Homérové Odysseji (9. kniha), textech,
které meély nesmirny vliv na uméleckou tvorbu
celého Zapadu. Tyto dva eposy Cerpaly z odlis-
nych mytologickych tradic. Ovidius vypraveél

o lasce pastyre Acise a nymfy Galatey (kterou
miloval Polyfémos), zatimco Homér psal o Utéku
feckého hrdiny Odyssea z ostrova, kde jej
Polyfémos uvéznil spolu s jeho druhy, vracejicimi
se z vyhnanstvi po Trojské valce. Oba pfibéhy
maji spole¢né prvky. Polyfémos se vénuje chovu
dobytka, jedna hrubé a nasilnicky, je zvykly
pouzivat silu vici nejslabsim. V Homérovi se

u Polyféma objevuje dalsi vyznamny rys.

Ve srovnani s Odysseem, bojovnikem obdafenym
obratnou vyfec¢nosti, kyklop pfedvadi nedostatek
rozumovych schopnosti. (,Mé jméno je Nikdo",
témito matoucimi slovy se Odysseovi podafilo
zatajit pred obrem vlastniidentitu.) Ovidiova

a Homérova dila méla ndsledovniky i v oblasti
hudby. Od pocatku 17. stoleti tyto eposy inspiro-
valy libretisty a skladatele pfi tvorbé divadelnich
her na pastyrsky a milostny ndmét. Mezi prvnimi
hudebnimi dily, v nichZ se objevila postava
Polyféma, to byla La Galatea Pietra Andrey




Zianiho (Viden 1667, libreto Antonio Draghi),
Acis et Galatée Jeana-Baptisty Lullyho (Pafiz
1687), La Galatea vendicata Francesca Bartolo-
mea Contiho (Viden 1719, libreto Pietro Pariati).
Je zajimavé, Ze part Polyféma byl ¢asto napsan
pro bas. ,Nizké" pudy tohoto hrlzostrasného
stvoreni zfejmé musely byt vyjadFeny pouze
koncertu si poslechneme komorni hudbu

a operni skladby, jez spojuje praveé Polyfémos.

Dnesnimu posluchadi je nepochybné nejznaméjsi
Polyfémos ze serenddy Acis, Galatea e Polifemo
(Neapol 1708, libreto Nicold Giuvo) skladatele
Georga Friedricha Handela. Tato serenada,
kterou si objednala markyza Aurora Sanseverino,
vyjadfuje rafinovany vkus proslulé mecenasky.
Markyza byla ve stejném obdobi propagatorkou
vyznacnych hudebnich dél (mezi dochovanymi
partiturami jsou serendda Deianira, lole ed Ercole
Nicoly Porpory a opera Cassandra indovina
Nicoly Faga). Handelova serenada vynika oproti
jiné soudobé hudbé impozantni velikosti instru-
mentalniho souboru (orchestr je obohacen

o flétny, trubky, hoboje), a fundovanym hudeb-
nim materialem. Ne ndhodou se skladatel k této
partitufe po mnoha letech znovu vratil (v roce
1712 Handel vloZil do opery Rinaldo arii Sycenf
Alléktinych hadd pro basistu Giuseppa Mariu
Boschiho). Dalsim charakteristickym rysem dila
Acis, Galatea e Polifemo je jeho virtuozita.

V partu Polyféma je pévec neustale vystaven
zkousce dokonalé vokalniinterpretace této
hudby. Patfi k nim vzpurna dvodni arie Sycen/
Alléktinych hadu, kde Polyfémos prirovnava
muka pekelnych stvlr k vlastni tryznivé Zarli-
vosti na Galateu, arie V zajet/ stind a hrdzy,
skutecna zkouska vokalni techniky, kde pévec
musi zvladnut skoky do dvou a pul oktavy,

z vysokeého A pres stfedni C az do nizkého D
pod notovou osnovou.

Zndmym Handelovym sokem byl Giovanni
Bononcini, ktery vedl dobrodruzny Zivot témér
jako mytologicky hrdina Odysseus. Bononcini
v utlém veéku osirel, v Bologni jej pak vzdélaval



skladatel Giovanni Paolo Colonna, a uz jako velmi
mlady se prosadil coby hudebni skladatel v Rimé
a ve velkych hudebnich centrech té doby jako
Neapol, Viden, Berlin, Londyn, Pafiz, Madrid

a Lisabon. Jeho opera Il trionfo di Camilla regina
de’ Volsci (Neapol 1696) byla pFivitana jako
mistrovské dilo a pro svou vyjimecnost v dobo-
vém kontextu pak byla v nasledujicich desetile-
tich opakované inscenovana v celé Evropé.
Bononcini pak jako Uspésny skladatel dostaval
zakazky na nejvyssi Urovni, na néz mohl hudebnik
jeho postaveni aspirovat. V letech 1697 az 1711
byl jako Kapellmeister na habsburském cisafském
dvore. | pfes pfiznivou situaci na profesionalnim
poli se skladateli nikdy nepodafilo nékde se
trvale usadit, zfejmé kvlli neukojitelné ctizadosti,
kterou mu jeho soucasnici vycitali. V tomto
ohledu napsal hrabé Egmont o Bononcinim:
JToto je pfibéh tohoto pysného muze, jehoZ bych
si mohl vic vaZit, kdyby si on sam sebe vazil
méné." Bononcini skute¢né béhem svého zivota
nikdy nezahalel, ani kdyZz mu byly politické pod-
minky nepfiznivé. To se stalo i v roce 1702, kdy?Z
valka o Spanélské dédictvi donutila viderisky
dvlr prerusit hudebnf innosti. Bononcini byl

v disledku toho bez prace a rozhodl se odvést
skupinu hudebnikd do Berlina, aby se dali

do sluzeb Zofie Sarloty Hannoverské, kralovny
Pruska. Z tohoto pobytu pochazi opera Poly-
phemus (libreto Attilio Ariosti), z niZ jsou arie
Deset krav, osm telatek a Blazinek Vanarella.

V této kratké opere je Polyfémos vykreslen

v nebyvalém grotesknim havu jako komicka
postava. Nasilnicka povaha postavy zde témér
mizi. Z4stava Zarlivost na nepolapitelnou Galateu,
stejné jako usmévné pokusy kyklopa svést ji.

Domenico Alberti je dnes zndmy svymi sona-
tami pro klavicembalo, které se vyznacuji pouzi-
tim zvlastniho basového arpeggia (znameého
také jako basso albertino: jako pfiklad uved'me
slavnou Sondgtu &. 16 C dur, K. 545, Wolfganga
Amadea Mozarta). Nicméné Alberti byl také
uznavany skladatel a zpévak (Farinelli jej v roce
1736 slyéel ve Spanélsku a pél na n&j slova
chvaly). Mezi jeho vokalnimi skladbami vynika



serendda La Galatea (Benatky 1737/1740, libreto
Pietro Metastasio), jejiz prvni provedeni bylo
svéfeno nezndmeé spolecnosti amatérskych
hudebnikl. Navzdory tomu je Albertiho hudba
urcena i hudebnik@m Spickové Urovné. Vasniva
arie Kdyz zapomenu na prvni ldsku, obohacena

o dva lovecké rohy, vyZaduje silny hlas a vyspélou
péveckou techniku.

Antonio Cesti se stal zpévakem a skladatelem
pod vedenim Antonia Marii Abbatiniho a pozdéji
se usadil ve Florencii, pod ochranou rodiny Medici.
Tam se jeho prateli stali malif Salvator Rosa,
libretisté Giovanni Filippo Apolloni a Giacinto
Andrea Cicognini, ktefi rozhodujicim zpltsobem
ovlivnili jeho budouci kariéru. Cesti se v prvnich
letech vyznamenal jako tenorista (vytvoril roli
Egea opefe Giasone Francesca Cavalliho), pak
se prosadil jako operni skladatel v Benatkach
a poté na habsburském dvore (jeho La Dori byla
jednou z nejcasteéji uvadénych oper po celé
17. stoleti). Prilezitostné se Cesti vénoval také
komorni kantaté, Zanru ur¢enému nikoli pro velka
divadla, ale pro komorngjsi soukromé salony
Slechty (toto zamyslené pouziti naznacuje i ob-
sazeni skladeb: jeden nebo vice hlasl za dopro-
vodu basso continuo). Tohoto druhu je i Amante
gigante (text anonym), pro ngéjz je typické
stfidani sekci pro tfi hlasy (dva soprany a bas)
a sélovych partl (basové sdélo). Je zajimavé, Ze
skladatel text rozclenil tak, aby vytvoril dojem
témér divadelniho pFedstaveni. Narativni sloZzky
zpiva vokalni ansambl, zatimco ty, v nichZ se
o slovo hlasi Polyfémos, jsou svéreny basovému
solu.
Giovanni Andrea Sechi
Preklad Marie Kronbergerova



Je Polyfémos ten zly?

Interpretovat Polyféma neni snadné. Recké bdje
se sice soustfedi na nékteré jeho osobité vlast-
nosti, ale ja jsem chtél jit za hranice prosté
dichotomie ,rozzlobeny obr - zamilovany obr".
Potreboval jsem néco dalsiho, co by tuto
postavu obohatilo, a mél jsem to Stésti, Ze mi
kouzlo hudby vnuklo nové interpretacni napady.
Polyfémos je pastyr, a pfesto o této strance
postavy bylo obecné napsano jen malo. Napriklad
arie Dalla spelonca uscite ze serenady Johanna
Georga Schurera La Galatea je skutecnou
orchestralni freskou zobrazujici vychod slunce

a probouzeni ?ivota na pastvinach. UZasné!
Také arie z Bononciniho opery Polifemo maji
rysy pastoralni hudby i humorny charakter, jenz
je predzvésti komické opery nasledujicich let.

V Polyfémovi nachazime i jistou neobratnou
galantnost, s niz se dvofi Galatee. V arii M'accendi
in sen col guardo Porporovy opery Polifemo
nabyva melodicka linie diky taneé¢nimu rytmu
a trylkdm nestalé, galantni a zaroven groteskni
povahy, zatimco Albertiho Sanno l'onde e san
I'arene, kterd zazni i v dnesnim koncertu,

s bolestnymi podtdny zobrazuje Polyféma, ktery
vstupuje do neprobadané oblasti neopétova-
nych citd.

MozZna nejjednodussim aspektem pro vyjadreni
je hnév, ale i zde je nutno rozliSovat. Na jedné
strané patfi Sibilar gli angui d'Aletto k nejslav-
néjsim Handelovym ariim, vyZaduje zna&nou
virtuozitu a je prubifskym kamenem uméni
mnoha velkych zpévakd, na druhé strané mé
neznama arie Se scordato il primo amore ze se-
renady La Galatea inspirovala k tomu, abych
pro Albertiho a pro Schirerovo zpracovani (oba
skladatelé vyuzili Metastasiova libreta) hledal
odligny ptistup. Arie Fra lombre e gli orrori je

ze vSech Handelovych skladeb dnesniho koncertu
nejvyjimecnéjsi. Domnivam se, ze jde vibec

o to nejobtiznéjsi, co bylo kdy pro bas napsano,
nejen kvlli zjevné naro¢nym mist@m (skoky

az o dvé a pul oktavy, trylky, pasdze na jeden
dlouhy dech, mezza voce), ale i vzhledem k jejimu



celkovému charakteru na pomezi snu a haluci-
nace. Dokonaly mistrovsky kus.
Cestiho kantata Amante gigante by zaslouZila
samostatné pojednani. Je to miniaturni opera.
V pribéhu nékolika malo minut se vystFida
bezpocet nalad (hnév, touha po pomsté, bolest,
smutek, pocit zmaru) a ty vSechny propojuje
plsobiva a origindIni hudba - jednim slovem
genialni! VSechny tyto prvky pfipominaji dilky
mozaiky, z nichZ je mozné poskladat postavu
Polyféma, ackoli z jeho vlastnosti bylo zfejmych
a zndméjsich jen par. Doufam, Ze jsem tohoto
predchddce ,zloduchd” ztvarnil vérné a kazdého
ze skladateld uctil, jak nejlépe dovedu. PFiblizné
sto let zndzornoval Polyfémos ,barokni nestvaru”
par excellence, byl symbolem hrubé sily kontras-
tujici s idylickou laskou, nicméné hudba nédm
umoznuje odhalit nékteré dalsi rysy jeho povahy.
Nebudu se poustét do psychologické analyzy,
nebot ta nenf mym oborem, avSak priklanél
bych se k jisté shovivavosti vici Polyfémovi
a na uvodni otdzku, zda je on tim zlym, bych
odpovédél: mozna, ale predevsim zlstaval
nepochopen!
Luigi De Donato
Preklad Lucie Rounova



Luigi De Donato

Luigi De Donato se narodil v Cosenze a hudebni
vzdélani ziskal na tamni hudebni konzervatofri

S. Giacomantonio. Pozdéji studoval u Margaret
Baker, Gianniho Raimondiho, Reginy Resnik

a Bonalda Giaiottiho. Zvitézil na nékolika mezi-
narodnich péveckych soutézich a je nositelem
ocenéni pro nejlepsi bas z Mezindrodni soutéze
Paola Tostiho pro operni zpévaky. Zpival v Mon-
teverdiho Orfeovi (Chardn) a Odysseové navratu
do viasti (Cas a Neptun) v La Scale s orchestrem
Concerto Italiano za Fizeni Rinalda Alessandri-
niho v rezii Roberta Wilsona. Stejné role ztvarnil
i v Teatro Real v Madridu pod vedenim dirigenta
Williama Christieho v nastudovani reziséra Piera
Luigiho Pizziho. S Jeanem-Christophem Spinosim
se objevil jako Seneca v Korunovaci Poppey

v Teatro Coldn v Buenos Aires. Tento mnoho-
stranné nadany hudebnik a zpévak vynikl jako

17. a2 18. stoleti a spolupracoval s prednimi diri-
genty a soubory barokni hudby. U¢inkoval v Lan-
diho opere Svaty Alexius (Démon) s Williamem
Christiem a souborem Les Arts Florissants

a v Camproveé Karnevalu v Bendtkach (Pofadatel,
Pluto a Karneval) s orchestrem Le Concert
Spirituel pod taktovkou Hervého Niqueta.

V jeho rozsdhlém a rozmanitém repertodru
najdeme dila Verdiho, Bizeta, Smetany, Pucci-
niho i skladatell 20. stoleti, jako jsou Stravinskij,
Weill, Rota a Dallapiccola.

* @

Petra Hajska



Collegium 1704

Prazsky barokni orchestr a vokalni ansambl
Collegium 1704 & Collegium Vocale 1704 zaloZil
cembalista a dirigent Vaclav Luks v roce 2005

u prilezitosti projektu Bach — Praha — 2005.
Oba soubory dnes patfi ke svétové Spicce v ob-
lasti poucené interpretace barokni hudby a pra-
videlné vystupuji na nejvyznamnéjsich ¢eskych

i mezinarodnich pddiich. Od roku 2008 porada
Collegium 1704 vlastni koncertni cyklus kromé
Prahy také v Drézd'anech. Od roku 2019 rozviji
komorni koncertni fadu, kterd od roku 2021
probiha v kulturnim paldci Vzlet. Vaclav Luks

a Collegium 1704 realizuji od roku 2009 evropské
operni koprodukce s divadly ve Versailles, Caen,
Lucembursku, Lille, Dijonu, Bratislave, Praze

a Brné. V roce 2022 v Janackové divadle provedli
Handelovu Alcinu, ndsledovala Mozartova Figarova
svatba a v letosnim roce Handelova Agrippina.
Nezapominaji vSak ani na prazské publikum —
Narodni divadlo uvedlo v roce 2024 ve spolu-
praci s Collegiem 1704 premiéru opery Platée

J. Ph. Rameaua. Svétovou Uroven souboru dokla-
daji ¢etnd ocenéni jeho nahravek, mj. Diapason
d'Or, titul CD mésice ¢i Editor's Choice a nomi-
nace na cenu ¢asopisu Gramophone Magazine.
Z nejnoveéjsich projektl Ize zminit troj-CD s ope-
rou Les Boréades J. Ph. Rameaua, alboum Missa
Circumcisionis vydané ke dvaceti letdm souboru
¢i handelovské CD Water & Fire, letos nomino-
vané na cenu BBC Music Magazine Awards.




Vaclav Luks

Véaclav Luks studoval na Akademii muzickych
umeéni v Praze a vzdélani zavrsil specializovanym
studiem staré hudby na Svycarské Schole
Cantorum. V roce 2005 zalozZil prazsky barokni
orchestr Collegium 1704 a vokaIni ansambl Colle-
gium Vocale 1704. Pod jeho vedenim soubory
hostuji na prestiznich festivalech, ucinkuji

ve vyznamnych evropskych koncertnich sinich

a vystupuji s nejuzndvanéjsimi pévci. Jejich
nahravky si ziskaly nejen nadseny ohlas poslu-
chacd, ale i ¢etnd ocenéni kritiky véetné cen.
Jeho aktivity sehrdly vyznamnou roli v oziveni
zajmu o dilo ¢eskych skladatell Jana Dismase
Zelenky a Josefa Myslivecka a také v posilent
¢esko-némeckych kulturnich vztahU skrze znovu-
objevovani spole¢nych hudebnich tradic obou
zemi. Collegium 1704 pod jeho vedenim nahralo
hudbu k dokumentu Petra Vaclava Zpovéd' zapo-
menutého i k jeho celovecernimu filmu Il Boemo.
Od roku 2021 plsobi jako hostujici dirigent

v Handel & Haydn Society v Bostonu a v sezd-
ndch 2022-2025 je rezidenénim umeélcem Kam-
merakademie Potsdam. Vaclav Luks vystupuje
také s dalsimi uzndvanymi orchestry v oblasti
staré hudby. Jeho dal&i angazma u modernich
orchestrd zahrnuji spolupréci s Ceskou filharmoni,
Orchestre Philharmonique de Monte-Carlo a dal-
Simi télesy. V €ervnu roku 2022 mu byl udélen
francouzsky Rad uméni a literatury (Ordre des
Arts et des Lettres) za vyznamné kulturni zasluhy.




= SOCR
Symfonicky orchestr
Ceského rozhlasu

Symfonicky orchestr Ceského rozhlasu
zverejnil program 100. sezony!

Jednotlivé vstupenky a predplatné
pravé ted v prodeji na socr.rozhlas.cz.
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Sunday, June 28, 2026
2:00 p.m.
Castle Riding Hall

I1 Polifemo
& Collegium 1704

Antonio Cesti (1623-1669)
Amante gigante

Baldassare Galuppi (1706-1785)
Concerto a 4 No. 7 in A major
Largo - Allegro - Andante

Domenico Alberti (1710-1740)

La Galatea

Se poi mi scaccia

Mira il monte e verdi come alza al ciel
Fermati, Galatea

Sanno londe

Francesco Durante (1684-1755)
Concerto a quattro No. 2 in G minor
Affettuoso - Presto - Largo affettuoso - Allegro

Giovanni Bononcini (1670-1747)
Polifemo

Intesi oppure sognai

Vanarella, pazzarella

Or che mi sei fedele

Dieci vacche, otto vitelli

Antonio Vivaldi (1678-1741)
Sinfonia in G minor, RV 157
Allegro - Largo - Allegro

Georg Friedrich Handel (1685-1759)
Aci, Galatea e Polifemo, HWV 72

Mi palpita il cor

Fra lombre e glorrori

Precipitoso nel mar che freme
Impara, ingrata

Affano trianno



Luigi De Donato - bass-baritone

Collegium 1704

Helena Zemanova, Vojtéch Jakl,
Petra S&evkova - 15t violin

Jana AnyZova, Daniel Podrouzek,
Markéta Knittlova - 2 violin
Dagmar Valentova - viola
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Polyphemus is one of the most famous mytho-
logical creatures in ancient classical literature.
One of the cyclopes (giant, single-eyed, huma-
noid monsters), his name reveals some of his
most striking characteristics: the Greek word
polyphémos can be translated as "many-voiced”
or "very famous". The fame of this legendary
monster is beyond doubt, Polyphemus is men-
tioned in authoritative literary works such as
Ovid's Metamorphoses (Book XIII) and Homer's
Odyssey (Book IX) - texts that have had

an enormous influence on artistic creation
throughout the Western world. The two epic
poems draw on different mythological traditions:
Ovid tells of the love between the shepherd Acis
and the nymph Galatea (with whom Polyphemus
is in love), while Homer recounts the escape

of the Greek hero Odysseus from the island
where Polyphemus had imprisoned him and his
fellow travellers. However, both tales have

a few common elements: Polyphemus is a cattle
breeder, he is rough and brutal, and enjoys using
violence against the weakest. In Homer, another
key characteristic of Polyphemus comes to light:
in his confrontation with Odysseus, a warrior
known for his verbal and dialectical skills, the
cyclops reveals his own lack of intelligence

(with the deceptive words "Nobody is my name",
Odysseus manages to hide his identity from

the giant). The writings of Ovid and Homer also
found their way into music: from the 17th century
onwards, these poems inspired librettists

and composers to write pastoral and romantic
works for the stage. Among the first compositions




to feature the character of Polyphemus are

La Galatea by Pietro Andrea Ziani (Vienna 1667;
libretto by Antonio Draghi), Acis et Galatée by
Jean-Baptiste Lully (Paris 1687) and La Galatea
vendicata by Francesco Bartolomeo Conti
(Vienna 1719; libretto by Pietro Pariati). Curiously,
the role of Polyphemus is often assigned to

a bass: perhaps the "lower" characteristics

of this monstrous creature are best expressed
by the lowest vocal register. In today's concert
we will listen to chamber music and arias that
are linked by Polyphemos.

For today's listener, the best-known Polyphemus
is undoubtedly that from the serenata Acis,
Galatea e Polifemo (Naples, 1708; libretto by
Nicold Giuvo) by George Friedrich Handel.

The serenata was commissioned by the Marchesa
Aurora Sanseverino and reflects the refined
tastes of this illustrious patron. At the time, the
Marchesa was a prominent supporter of musical
works of high artistic merit (among the surviving
scores are the serenata Deianira, lole ed Ercole
by Nicola Porpora and the opera Cassandra
indovina by Nicola Fago). In comparison with
other contemporary music, Handel's serenata
stands out for the imposing size of its orchestra
(augmented by flutes, trumpets and oboes) and
for its inspired musical material, it is no coinci-
dence that the composer continued to use it
years later (in 1712 Handel included the aria
Sibilar gl'angui d'Aletto for the bass Giuseppe
Maria Boschi in the opera Rinaldo). Another
feature of Aci, Galatea e Polifemo is its virtuosity.
The singer in the role of Polifemo is constantly
challenged by vocal fireworks, including the
exhilarating opening aria Sibilar gl'angui d'Aletto,
in which Polyphemus compares the torment

of the infernal monsters with his own burning
jealousy for Galatea, and the aria Fra lombre

e glorrori - a true test of vocal technique:

the singer must master leaps of up to two and
a half octaves, from high A above middle C

to low D below the staff.



One of Handel's famous rivals was Giovanni
Bononcini, who led an adventurous life com-
parable to that of the mythological hero Odys-
seus. Orphaned at a young age, Bononcini was
educated in Bologna by the composer Giovanni
Paolo Colonna and made a name for himself
singing opera in Rome as well as the other great
musical centres of his time - Naples, Vienna,
Berlin, London, Paris, Madrid and Lisbon.

His opera Il trionfo di Camilla regina de' Volsci
(Naples, 1696) was hailed as a masterpiece and,
unusually for the time, was performed through-
out Europe in the decades that followed.
Because of his status as a successful composer,
Bononcini received the highest appointments

a musician of his time could achieve: between
1697 and 1711 he was Kapellmeister at the
Habsburg Imperial Court. However, despite his
favourable professional circumstances, he was
never able to settle down permanently. Perhaps
this was due to the unbridled ambition of which
Bononcini's contemporary critics accused

him (the Earl of Egmont wrote of Bononcini:
“This is the story of a proud man who, if he had
valued himself less, would have been more
respected"). In fact, throughout his life Bononcini
was never idle, even when the political situation
was unfavourable, as was the case in 17702, when
the War of the Spanish Succession forced the
Viennese court to suspend all musical activities.
Bononcini found himself unemployed and de-
cided to go to Berlin with a group of musicians
to serve the Queen of Prussia, Sophie Charlotte
of Hanover. The opera Polifemo (libretto by
Attilio Ariosti), from which the arias Dieci
vacche, otto vitelli and Vanarella, pazzarella
are taken, dates from this period. In this short
opera, Polyphemus is presented as a comic
figure in an unprecedentedly grotesque form.
His violent nature almost disappears, leaving
only his jealousy of the aloof Galatea and the
cyclops' ridiculous attempts to seduce her.

Domenico Alberti is best known today for his
harpsichord sonatas, which feature his char-
acteristic arpeggiated bass (also known as the



Alberti bass - think of the famous Sonata No. 16
in C major, K. 545, by Wolfgang Amadeus
Mozart). Alberti was also a highly regarded
composer and singer (Farinelli, hearing him

in Spain in 1736 praised him highly). Among his
vocal compositions, the serenata La Galatea
(Venice 1737/1740; libretto by Pietro Metasta-
sio) stands out, the first performance of which
was entrusted to an obscure group of amateurs.
Nevertheless, Alberti's music can also be per-
formed by top-class interpreters. The furore
aria Se scordato il primo amore, which features
a pair of hunting horns, demands a robust vocal
quality and refined technique.

Antonio Cesti trained as a singer and composer
with Antonio Maria Abbatini before settling

in Florence under the protection of the Medici.
It was there that he came into contact with
the painter Salvator Rosa and the librettists
Giovanni Filippo Apolloni and Giacinto Andrea
Cicognini, who had a decisive influence on his
later career. In his early years Cesti excelled as
a tenor (he sang the role of Egeo in Francesco
Cavalli's Giasone) and made a name for himself
as an opera singer in Venice and later at the
Habsburg court (his opera La Dori was one

of the most frequently performed operas of the
17th century). Cesti also occasionally devoted
himself to the chambre cantata - a genre in-
tended not for large theatres but for the more
intimate private salons of the aristocracy (the
small instrumentation of these compositions
also suggests this purpose: one or more voices
accompanied only by basso continuo). Amante
gigante (text by an anonymous author), which
is characterised by sections in three voices
(two sopranos and bass) and solo (bass), also
belongs to this genre. It is remarkable that the
composer has divided the text in such a way as
to create the illusion of a theatrical performance:
The narratives are sung by the vocal ensemble,
while the parts in which Polyphemus speaks are
reserved for the solo bass.

Giovanni Andrea Sechi



Il Polifemo: A Bad Guy?

Interpreting Polyphemus is not an easy task.
The Greek myth focuses only on some peculiar
characteristics while |, on the other hand,
wanted to move beyond the simple dichotomy
“monster in anger / monster in love". | needed
something else to enrich his character and, for-
tunately, the magic of the music gave me new
interpretative ideas.

Polyphemus is a shepherd and yet, in general,
little has been highlighted about the character's
bucolic nature. | am therefore pleased to present
the aria Dalla spelonca uscite from Schurer's

La Galatea which is a true orchestral fresco

of the sun rising and of the awakening life in the
pastures. Awe! Then there are the arias from
Polifemo by Bononcini that embrace the flavours
of pastoral music and the humorous character
that heralds the comic operas of the years to
come.

In Polyphemus, one finds also a kind of clumsy
gallantry in courting Galatea. In M'accendi in sen
col guardo from Porpora’s Polifemo, the dancing
rhythm and the trills make the melodic line
unstable, gallant but at the same time grotesque,
while Alberti's Sanno londe e san I'arene with
painful undertones suggests the image of Poly-
phemus entering the unexplored terrain of un-
requited feelings.

Anger is perhaps the easiest aspect to represent
but some distinctions must be made. Even

if Sibillar gli angui d'Aletto is one of Handel's
most famous arias, a piece that requires great
virtuosity and is a test bench for many great
singers, the unknown Se scordato il primo amore
in the versions of La Galatea by Alberti and
Schirer (both based on Metastasio's libretto)
have stimulated me to look for different ap-
proaches for each of them. The aria Fra lombre
e gli orroriis the most unique of those by Handel
included on the album. In my opinion, it's the
most difficult piece ever written for bass voice,
not because of the obvious difficulties (jumps
of up to two and a half octaves, trills, very long



breaths, mezza voce) but also because of its
character, halfway between dream and halluci-
nation. It's a masterpiece!

Cesti's cantata Amante gigante would deserve
a separate treatise. It's a miniature opera.

In just a few minutes, we see countless moods
(anger, revenge, pain, sadness, frustration) and
all of this is related through inspired and original
music: in a word, brilliant! Recording this can-
tata for the first time in modern times felt like
discovering a hidden treasure, as well as an
immense privilege.

All these elements resemble tiles of a mosaic
with which | tried to recompose the character
of Polyphemus, of which only a few sides were
visible and better known. | hope | have done
justice to a "bad" ante litteram and to have hon-
oured every composer to the best of my ability.
For about a century, Polyphemus had been

the symbol of the "baroque monster" par excel-
lence, the brute force that contrasts with
arcadian love, yet music allows us to reveal some
new aspects of this character. Without ventur-
ing into psychological analysis which is not my
expertise, | would tend to be a little indulgent
with Polyphemus and to respond to the initial
question: Is he a bad guy? My answer is: Maybe,
but above of all, he has been misunderstood!

Luigi De Donato



Luigi De Donato

Luigi De Donato was born in Cosenza where
he pursued his musical education at the

S. Giacomantonio Music Conservatory. Later he
studied with Margaret Baker, Gianni Raimond,
Regina Resnik and Bonaldo Giaiotti. He won
several International Singing Competitions and
received the Award for the best Bass Voice at
the Francesco Paolo Tosti International Com-
petition for Opera Singers. He sang Monteverdi's
Orfeo and Il Ritorno d'Ulisse in patria at La Scala
with the Concerto Italiano conduced by Rinaldo
Alessandrini and directed by Robert Wilson.

He performed the same roles once again at the
Teatro Real in Madrid under the baton of William
Christie in a production staged by Pier Luigi Pizzi.
With Jean-Christophe Spinosi, he appeared

as Seneca in L'Incornazione di Poppea at the
Teatro Coldn in Buenos Aires. Multitalented
musician and singer, he has distinguished him-
self as one of the foremost interpreters of the
repertoire of the 17th and 18" century working
with leading conductors and Baroque ensembles.
He appeared in Sant'Alessio by Landi with
William Christie and Les Arts Florissants, and
in Campra's Carnaval de Venise with Le Concert
Spirituel under the baton of Hervé Niquet.

His wide and varied repertoire also embraces
Verdi, Bizet, Smetana, Puccini and extends
through 20t century composers such as Stra-
vinsky, Weill, Rota and Dallapiccola.

* @

Petra Hajska



Collegium 1704

The Baroque orchestra Collegium 1704 and vocal
ensemble Collegium Vocale 17704 were founded
in 2005 by harpsichordist and conductor Vaclav
Luks on the occasion of the Bach — Prague —
2005 project. Today, they both rank among the
world's leading ensembles in the field of histori-
cally informed performance, appearing regularly
at top venues and festivals. Since 2008, Colle-
gium 1704 has presented its own concert series
not only in Prague but also in Dresden, and
launched a chamber concert series in 2019, held
at the Vzlet cultural center since 2021. They
have collaborated on operatic co-productions
with theaters in Versailles, Caen, Luxembourg,
Lille, Dijon, Bratislava, Prague, and Brno. In 2022,
the ensemble performed Handel's Alcina at the
Janacek Theatre, followed by Mozart's The Mar-
riage of Figaro and, this year, Handel's Agrippina.
It has also collaborated with the National Theatre
in Prague on a new production of Rameau's
Platée in 2024. Its recordings have received in-
ternational acclaim including the Diapason d'Or,
Gramophone Magazine's Recording of the
Month and Editor's Choice, and nominations for
Gramophone Awards. Recent projects include

a 3-CD recording of Rameau's Les Boréades,
the album Missa Circumcisionis released on

the ensemble's 20t anniversary, and the Handel
album Water & Fire, nominated for the BBC
Music Magazine Awards 2026.




Vaclav Luks

Vaclav Luks studied at the Academy of Performing
Arts in Prague and completed his education
with specialized studies in early music at

the Schola Cantorum Basiliensis. In 2005, he
founded the Prague Baroque orchestra Colle-
gium 1704 and the vocal ensemble Collegium
Vocale 1704. Under his direction, the ensembles
appear at prestigious festivals, in leading Euro-
pean concert halls, and collaborate with the
most renowned singers. Their recordings have
received enthusiastic acclaim from audiences
and critics alike, earning numerous awards.

His activities have played a major role in reviving
interest in the music of Jan Dismas Zelenka and
Josef Myslivecek, as well as in strengthening
Czech-German cultural relations through the
rediscovery of the two countries' shared musical
heritage. Under his leadership, Collegium 1704
recorded the soundtrack for Petr Vaclav's docu-
mentary Confession of the Vanished and also
for his feature film I Boemo. Since 2021, Véaclav
Luks has served as a guest conductor of the
Handel & Haydn Society in Boston, and from
2022 to 2025 was artist-in-residence with the
Kammerakademie Potsdam. His collaborations
with modern orchestras include the Czech
Philharmonic and Orchestre Philharmonique
de Monte-Carlo, among others. In June 2022,
he was awarded the French Ordre des Arts et
des Lettres for his outstanding cultural achiev-
ements.




