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VTERINA PRAVDY

Soucasna choreografie nenf jen estetickou kate-
gorii, je to pfedevsim stav mysli - prostor pro
individuaini viem a osobité prijeti. | kdyZ se nam
mUze zdat prilis abstraktni ¢i ,bezobsaznd", je
ve skutecnosti plnd vyznamU a pribéhd, jejichz
pochopeni je zakédovédno v kazdém z nés. Casto
se ptéame, kde kon&f klasicky balet se svymi
ustalenymi konvencemi a kde zacina to, co nazy-
vame contemporary. Odpovéd vSak nehledejme
v encyklopediich ani v pohybu samém, ale sami
v sobé: ve variabilité nasi vnimavosti, v pluralité
pravd a v nekone¢nych moznostech interpretace
krasy. Tanec¢ni divadlo neni muzeum a dnesnf
vecer v podani Bayerisches Junior Ballett Mun-
chen je toho nejlepsim dikazem. Pfedstavuje
nam ,univerzalniho tanec¢nika" 21. stoleti -
umeélce, ktery s naprostou prirozenosti vliadne
klasickému mistrovstvi, neoklasické Cistoté

i syrovému vnitfnimu neklidu moderny. Tato vse-
strannost nenf pouhym technickym pozadavkem,
je to novy druh virtuozity, kterd v Litomysli oziva
prostrednictvim nastupujici generace umélcl.

CTYRI TVARE POHYBU

Dnesni program je sestaven jako mozaika ctyf
odlisnych autorskych svétd, které spojuje snaha
zpFitomnit esenci lidské emoce a predat pozitek
z vyjimecné interpretace. Vecler predstavuje zaji-
mavy dramaturgicky oblouk. Nabizi prilezitost
prozkoumat Sifi a vyvoj tane¢niho vyrazu skrze
dila svétoveé uznavanych tvircl. Na scéné se
stretdvaji rozmanité hudebni svéty - od baroknf
ornamentality pfes pozdni romantismus

a soucasnou symfoniku aZ po progresivni rock -
a s nimi i odlisné pohyboveé slovniky, které

od mladych interpretd vyZaduji absolutni tech-
nickou i emocionalni odevzdanost. John Neumeier
(Bach-Suite 3): Neoklasickd miniatura, ktera

je poctou fadu a Cistoté. Neumeier zde sklada
hold barokni strukture Bachovy hudby, v niz se
lidské télo stava nastrojem harmonie.



Je to pfipominka, Ze moderna nevznikla popfenim
tradice, ale jeji evoluci. Jifi Kylidn (Pisné potul-
ného tovaryse): Kyliantv rukopis je organicky

a tekouci. V tomto dile na Mahlerdv pisfiovy cyklus
se dotykdme existencialnich milnikd - pfedevsim
tématu osaméni. Kylian prostfednictvim tance
modeluje hloubku lidské due. Xin Peng Wang
(In the Forest): Tento opus nas zavadi do ta-
jemna podvédomi a kosmickych energii.
Prostfednictvim orientdlni metafyziky a energie
péti Zivld Wang zkouma to, co v nas zlstava
instinktivni a nezkrocené civilizacnimi nanosy.
Je to tanec, ktery se vraci ke korenim a k vnitrni
sile muze. Marco Goecke (Devil's Kitchen): Svét
Marca Goeckeho se chvéje. Zapomerite na tahlé
linie; zde je pohyb vysokofrekvencnim vykiikem,
artikulacfi vnitfniho napétf a upfimnosti.

Na hudbu Pink Floyd vytvaFi Goecke prostor

pro tvirdirisk a radikaIni hledanf vlastni identity.
Pro Ivana Lisku, reditele mnichovského souboruy,
byla vZzdy prima spoluprace s choreografy abso-
lutnim vrcholem a smyslem prace kazdého
tanecnika. Program je tak nejen prehlidkou
mistrovskych dél, ale i zrcadlem Liskovych osob-
nich a profesnich vazeb k tvlrcdm, ktefi formo-
vali jeho kariéru. Vztah k Johnu Neumeierovi je
definovan dvéma dekadami (1977-1997), které
LiSka stravil jako sdlista v jeho Hamburském
baletu. Zarazeni Bach-Suite 3 je hluboce osob-
nim gestem a poctou mentorovi, ktery se po 51
letech rozloucil s vedenim hamburského souboru.
Aby bylo dilo pfedano mladé generaci s maxi-
malni autenticitou, Liska se na jeho nastudovani
osobné podilel. S Jifim Kylidnem sdili lvan Liska
spole¢né praZzské kofeny i zkusenost emigrace.
Jejich cesty se propletly v Mnichove, kde Kylian
vytvoril celovecerni balet Zugvdégel (TaZni ptaci)
primo pro Liskdv soubor - dilo symbolizujici
skutelnost, Ze oba jako ,tazni ptaci” odletéli

z domova, aby se po letech znovu setkali nad
spole¢nou tvorbou. Kylianldv model souboru NDT
2 byl navic hlavnim impulzem k zaloZeni podobné
platformy pro mladé tanecniky v Mnichové.
Zatimco s pfedchozimi mistry poji Lisku historie,
vztah k Xin Peng Wangovi se odraZi v pfimé
tvorbé pro soucasnou generaci. Wang vytvoril
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choreografii In the Forest v roce 2019 exkluzivné
pro muze mnichovského souboru. Diky LiSkové
rozhodnuti se tento opus kaZzdou sezénu obno-
vuje, coz dava stdle novym tanelnikdm pfrilezitost
identifikovat se s timto hlubokym dilem.
Spoluprace s Marcem Goeckem pfredstavuje
setkani s radikdIni sou¢asnosti. Goecke svij
balet Devil's Kitchen (premiéra v ¢ervnu 2025)
postavil v pfimém kreativnim dialogu s mladymi
tanecniky. Liska povaZuje za klicové poskytnout
svym svérencdm tuto zkusenost zrodu dila v oje-
dinélém pohybovém jazyce, jimZz Goecke vyvraci
nazor, ze pohybové moznosti nasi fyzi¢nosti byly
jiz vyCerpany.

DU%I; TANCE 3
V PRITOMNEM OKAMZIKU

Soucasny tanec v pojeti Bayerisches Junior
Ballett Minchen neni jen spojenim ,sou¢asného
téla" a ,témat". Je to predevsim intelektualni

a emocionalni proces hledani odpovédi na otazky,
které slova nedokazou formulovat. V tomto
kontextu se autenticita interpretace stava pod-
minecnou; bez vnitrniho ztotoznéni tanecnika

s pohybem by se moderna zhroutila v prazdnou
manyru. Moderni choreografie nehleda jen
klasickou harmonii - burcuje nasi mysl svou syro-
vosti a neboji se byt drasaveé oskliva, aby vzapéti
vykoupila divaka necekanou krasou. To vSe se
odehrava v rdmci fascinujici pomijivosti. Tanec
zanika vtefinu poté, co vznikl, a jeho existence
je plné zavisla na pfitomnosti divaka. Stejna
sekvence pohybd muze pfi dalsi reprize vyvolat
zcela jinou odezvu. Préveé v této nestélosti

a v odvaze tane¢nikd vystavit svou dusi napo-
spas pritomnému okamziku tkvi nejvétsi sila
tohoto vecera. Jifi Kylidn si pomijivost svou

i nasi pIné uvédomuje a proto dodava: ,Tanec

je pro mé ritual, modlitba nebo akt vasné. Je to
néco, co vas zastavi v Case, i kdyZ se sami pohy-
bujete. Je to snaha dotknout se néceho, co

nas presahuje, skrze to nejpomfjivéjsi, co mame
- skrze nas vlastni pohyb.” Zveme vas do svéta,



v némz se vyznamy vrstvi. Sou¢asna choreogra-
fie se vzdava vneéjskové ilustrativnosti a nabizi
divakovi to nejcennéjsi: svobodu. Pfedstavte si
kazdé z téchto dél jako otevreny kruh. Kontura
zac¢ind v hlavé choreografa a nabyva tvaru skrze
téla tanecnikd. Ale kruh zUstéva neuzavieny az
do okamziku, kdy se setkd s vdmi. Posledni ¢ast
linky dokresluje vas vyklad, vase rezonance
a vase prozitky. V divadle je 1000 mist a dnes
vecer tu bude pfitomno 1 000 unikatnich pravd.
Stadi jediné: dovolit uméni, aby vstoupilo do
vaseho nitra, a nechat dusi vnimat to, co slova
nedokazou popsat. Tato pluralita vjemd, kterou
moderni tanec nabizi, je vérnym odrazem svéta,
v némz Zijeme - svéta, ktery rezignoval na jedno-
znacné vyklady a kde jistota zUstdva prazdnym
pojmem. V tomto tekutém prostoru se znovu
ptéame: vlddnout ma srdce, nebo rozum?
Zatimco racio se nds marné snazi ukotvit v logice,
stav nasich mysli se v krizovych momentech
ukazuje jako mnohem kiehci a iracionalngjsi en-
tita, nez jsme ochotni si pfipustit. Paradoxné je
to pravé srdce - se svou radikalni polaritou mezi
ldskou a nendvisti - které se v tomto zmatku jevi
jako nejkonstantnéjsi lidska kvalita. Tanec je pak
v kone¢ném dUsledku sice ,stavem mysli”, ale
stavem, v némz rozum konecné uticha, aby
uvolnil misto pravdé citéni. Je to vnitini krajina,
kterou tanelnik na okamzik zpritomni a divak
ji svou pfitomnosti oZivi. V tomto sdileném bez-
¢asi se pak stira rozdil mezi tim, co je ,taneno’,
a tim, co je skutec¢né ,Zito". ProtoZe emoce je
tou jedinou vtefinou pravdy, kterd nelZe.
Katefina Handckova




BAYERISCHES JUNIOR BALLETT MUNCHEN

V okamziku, kdy ¢lenové Bayerisches Junior
Ballett Minchen ovlddnou jevisté, prendsi se
jejich mladistva energie a bezprostfedni radost
z pohybu jako elektricky vyboj pfimo do hledisté.
Sledovat tyto talentované umélce, jak s divaky
sdileji své technické mistrovstvi i upfimnou
vasen, je hlubokym estetickym zazitkem. Soubor
byl zaloZen v roce 2010 jako historicky prvni juni-
orskd company v Némecku. Se svymi Sestnacti
tanecniky ve véku od 17 do 20 let si dodnes drzi
pozici nejvétsiho télesa svého druhu v zemi.

Pod uméleckym vedenim Ivana LiSky si ansambl
vydobyl pevné misto v srdcich publika daleko

za hranicemi Bavorska. Jako kulturni vyslanec
Svobodného statu Bavorsko a mésta Mnichova
s Uspéchem hostoval na prestiznich scénach

po celé Evropé, v Izraeli i v Hongkongu. Mla-
distvy elan v kombinaci s technickou preciznosti
se stal uznavanym rukopisem, ktery oceriuji
divaci i odborna kritika. Béhem dvouletého an-
gazma prochdazeji tanelnici intenzivni pfipravou
na profesiondlni drahu. O kvalité tohoto ,inkuba-
toru talent(" svédcii fakt, ze byvali ¢lenové dnes
plUsobi v prednich némeckych souborech, jako
jsou Bavorsky statni balet, Stuttgartsky balet,
Hambursky balet ¢i Statni balet Berlin, a nacha-
zeji trvalé uplatnéni na scénach v Pafizi, Amster-
damu, Soulu, Praze, Vidni, Brné&, Plzni, Ostravé

a na mnoha dalSich mistech Evropy i zamofi.

S baletem spolupracuji: Nadace Heinze Bosla,
Bavorsky statni balet, Baletni akademie Vysoké
Skoly hudebni a divadelni v Mnichové.




BACH-SUITE 3

John Neumeier proslul po celém svété svymi
celovecernimi déjovymi balety, rozsahlymi sym-
fonickymi opusy a choreografiemi na duchovni
hudbu. Vedle dél tohoto monumentainiho for-
matu ma vSak na svém konté i fadu komorngj-
Sich choreografickych miniatur, mezi néz se Fadi
pravé Bach-Suite 3 (Johann Sebastian Bach:
Suita ¢. 3 D dur, BWV 1068). Jddrem tohoto
neoklasického dila, vystavéného jako sled sdl,
duetl a sborovych pasazi, je pas de deux

na slavnou druhou vétu suity - Air. Bachova
suita, komponovana v baroknim duchu s honosnou
predehrou a sérii tancl (Gavotte, Bourrée,
Gigue), se zde doc¢kava citlivého pohybového
ztvarnéni.

John Neumeier se narodil v americkém Milwaukee.
Své baletni vzdélani se vsak rozhod| absolvovat
v Evropé - studoval v Kodani a na londynské
Royal Ballet School. V roce 1963 prijal angazma
ve Stuttgartském baletu a o Sest let pozdéji se
ujal vedeni Frankfurtského baletu. Roku 1973 byl
jmenovan feditelem a hlavnim choreografem
Hamburského baletu. Neumeierovo nesmirné
bohaté choreografické dilo ¢ita pres 170 praci

a vyneslo mu nespocet prestiznich ocenéni,
mimo jiné Némeckou tanecni cenu (Deutscher
Tanzpreis) v letech 1988 a 2008.

John Neumeier © n West




PiSNE POTULNEHO TOVARYSE

Kazdy z nas kraci na své pozemské pouti sam.
Metafora cesty a osamélého putovani svétem

je v.uméni vé¢nym tématem. Zasadni prispévek
Gustava Mahlera k némecké tradici pisfiovych cykld,
Lieder eines fahrenden Gesellen (Pisné potulného
tovaryse), zkouma lasku ve viech jejich jemnych
nuancich. Jiff Kylidn, prosluly svou naprosto
vyjimecnou muzikalitou, zrcadli nostalgii a bolest
Mahlerovy partitury prostfednictvim meékkych,
plynulych frazi, jez ne¢ekané narusuji trhanag,
staccatova gesta. V Uchvatnych zvedackach se
pak téla tane¢nikl mistrné vznaseji prostorem.
Dilo vzniklo v klicovém bodé Kylidnovy kariéry,
kratce po jeho prvni ndvstéveé rodné Prahy od
emigrace v roce 1968. Vysledkem je balet oscilu-
jici mezi hlubokym smutkem a ¢istou radosti, pro-
dchnuty choreografovou povéstnou muzikalnost.

Jiti Kylian se na drahu choreografa vydal jiz
béhem svych studii na prazské konzervatofri

a nasledné v dobé&, kdy pusobil jako tanecnik
pod vedenim Johna Cranka ve Stuttgartském
baletu. Vice nez Ctvrt stoleti pak jako umélecky
feditel formoval tvar véhlasného Nederlands Dans
Theater (NDT), pro které vytvofil monumentain{
korpus dél ¢itajici pres sto baletnich opusu.

Za mimoradny prinos svétoveé kultufe obdrzel
bezpocet nejvyznamnejSich ocenéni a v roce
2019 byl slavnostné prijat do pafizské Académie
des Beaux-Arts. Stal se tak historicky prvnim
umeélcem v sekci choreografie, ktera byla v rémci
této prestizni instituce zfizena exkluzivné pro néj.

Jifi Kylian




IN THE FOREST

Splynuti tance a hudby do jednolitého kreativniho
celku byva tim nejsilngjSim hybatelem zrodu
nového umeéleckého dila. Nejinak je tomu u choreo-
grafie In the Forest (Im Wald; V lese), kterou

Xin Peng Wang vytvoril v roce 2019 exkluzivné

pro sedm muzskych interpretd souboru. Za dopro-
vodu symfonické skladby Vajrayana francouzské
skladatelky Camille Pépin se choreograf vydava
na cestu po stopach vychodni filozofie a meta-
fyziky. Slovo ,Vadzrajana" v buddhistické tradici
oznacuje okamzik procitnuti - prah, na némz
jedinec opousti spekulativni mySleni a za¢ina plné
Zit buddhistické idedly. Fikce a iluze, kterym jsme
v zivoté uvérili, a chaos naseho kazdodenniho byti
zde stoji v pfikrém kontrastu s absolutni realitou

a neznicitelnosti duchovniho svéta. Wangova
choreografie zkouma ono ,instinktivni podvédomi",
které v nasi prirozenosti pfetrvava navzdory véem
civiliza¢nim nanostm. Prostfednictvim péti
elementl (zemé, voda, ohen, vitr a prostor) pro-
pojuje mikrokosmos lidského téla s makrokosmem
vesmiru. Od svého vzniku je dilo kaZzdou sezdnu
svéfovano novym tanecnikdm, kterym dava
jedine¢nou moZnost se s nim osobné ztotoznit

a otisknout do néj vlastni energii. Symbidza
tvlreich vizi Xina Peng Wanga a Camille Pépin
tak s kazdym dalSim obsazenim neustéle oziva

v novych, neotfelych interpretacich.

Xin Peng Wang studoval tanec na Beijing Dance
Academy a nasledné na Folkwang Universitat
der Kinste v némeckém Essenu. Kratce nato se
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vypracoval na pozici sélisty jak v domovské
Beijing Dance Company, tak v baletu Aalto

v Essenu. Zde vytvoril své prvni choreografie,
nacez prevzal umeélecké vedeni baletniho sou-
boru divadla v Meiningenu. Od roku 2003 je
jeho umeélecka draha pevné spjata s Baletem
Dortmund, v jehoz Cele stoji.

DEVIL'S KITCHEN

Devil's Kitchen (Déblova kuchyné) je hluboce
osobni a vrstevnaté, i kdyz bezdéjové dilo.
Choreografie vznikala v Uzkém tvircim dialogu

s mladymi tanecniky a je inspirovana autentic-
kymi hovory ve sdilené kuchyni i vzpominkami
na vlastni dospivani. Hypnoticka hudba Pink
Floyd se zde méni v pomyslnou ,pekelnou ku-
chyni" - misto, kde se v tvarcim varu stretavaji
emoce, pochybnosti i absolutni umélecka upfim-
nost - &i zranitelnost. Samotny nazev symboli-
zuje nejen tvUrdirisk, ale i existencialni
konfrontaci s vlastnim egem. Vysledkem je
syrova, nelitostné upfimna a Zivotem tepajici
freska o lidské intimité, proméné a sdileném
byti. Hudebnim pilifem dila jsou kultovni skladby
britské legendy Pink Floyd. Tato kapela, povazo-
vana za prikopniky britské psychedelické scény,
se stala nadgenera¢nim kulturnim fenoménem -
a to jak sifi svych zvukovych experimentd a opu-
lentni stopazi kompozic, tak hluboce filozofic-
kymi texty, které mnohdy balancuji na samé
hranici lidského chdpani. Nekompromisni ddsled-
nost a neustalé hledani absolutni umélecké
pravdy tvofi samotné jadro Goeckeho choreo-
grafické vize. Pfimy kontakt s tvlrcem takto
uhrancivého vizionarského formatu predstavuje
pro mladé umélce na prahu jejich profesionaini
drahy zcela fatéini a transformativni zkusenost.

Bé&hem dvou dekadd své mimoradné kariéry vy-
tvoril Marco Goecke stovku dél, kterymi zdsadné
ovlivnil podobu sou¢asného evropského tance.
Své renomé budoval jako dlouholety rezidenéni
choreograf Stuttgartského baletu a Scapino
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Balletu, pFridruZzeny choreograf prestizniho
Nederlands Dans Theater ¢i rezidencni umélec
souboru Gauthier Dance. V letech 2019-2023
zastaval post Feditele Statniho baletu v Hanno-
veru. Jeho specificky pohybovy slovnik je vyhle-
davan prednimi svétovymi scénami. Obdrzel
fadu vyznamnych mezinarodnich uznani, véetné
Prix Dom Perignon (2003), Ceny Vaclava Nizin-
ského (2005) i nizozemské ceny Zwaan (2017).
Vrcholem dosavadnich ocenéni se v roce 2022
stalo ziskani prestiZzniho Kylidnova prstenu

a Némecké tanecni ceny. Od sezdny 2025/2026
plUsobi v Cele baletniho souboru v Theater Basel.

@)
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Ivan Liska se narodil v Praze a studoval na tamni
konzervatori. V letech 1974-1977 byl sdlistou
Bavorského statniho baletu, nasledné se stal
prvnim sélistou Hamburského baletu. Na Soutézi
Maiji Plisecké ziskal cenu pro nejlepSiho tanec-
niho partnera. Mezi léty 1998 a 2016 plsobil jako
feditel Bavorského statniho baletu. Béhem jeho
funkéniho obdobi se zahrani¢ni turné souboru
roz&itila do mist jako Praha, Budapest, Madrid,
Atény, Petrohrad, Itdlie, Turecko, Kanada, Indie,
Tchaj-wan a Cina. Jeho inscenace Spici krasavice
a Korzar jsou pFikladem historicky pouceného
pristupu k choreografické tradici, ktery je pro
bavorsky soubor typicky. Na jafe 2007 mu
bavorské ministerstvo pro spolkové a evropské
zdlezitosti udélilo Medaili za zvlastni zasluhy

o Bavorsko ve sjednocené Evropé. Na podzim
2008 mu ¢inské ministerstvo kultury udélilo
Cenu za mimoradny pfinos mezinarodni kulturni
vymeéné. V roce 2009 jej bavorsky ministersky
predseda Horst Seehofer vyznamenal Bavor-
skym radem za zasluhy. V roce 2012 obdrzel
Némeckou tanecni cenu, a to jak za svou
mezindrodni tanedni kariéru, tak i za plsobeni
ve funkci reditele v Mnichové. Po smrti Kon-
stanze Vernon prevzal Ivan Liska v dubnu 2013
vedeni Nadace Heinze Bosla.
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Wednesday, July 1, 2026
9:00 p.m.
2nd Castle Courtyard, Litomys| State Castle

Bavarian Junior
Ballet Munich

Johann Sebastian Bach / John Neumeier
Bach-Suite 3

Gustav Mabhler / Jifi Kylian
Songs of a Wayfarer

intermission

Camille Pépin / Xin Peng Wang
In the Forest

Pink Floyd / Marco Goecke
Devil's Kitchen

Bavarian Junior Ballet Munich

Estimated end at 10:50 p.m.



A MOMENT OF TRUTH

Contemporary choreography is not merely
an aesthetic category; above all, it is a state
of mind — a space for individual perception and
personal interpretation. Even when it may seem
overly abstract or “devoid of meaning,” it is in
fact filled with significance and stories whose
understanding is encoded within each of us.
We often ask where classical ballet, with its
established conventions, ends and where what
we refer to as contemporary begins. Yet the
answer should not be sought in encyclopaedias
or in movement itself, but within ourselves:

in the variability of our sensitivity, in the plural-
ity of truths, and in the endless possibilities
for interpretation of beauty. Dance theatre

is not a museum, and tonight's performance

is the finest proof of that. It presents the
"universal dancer"” of the 21st century — an artist
who naturally masters classical virtuosity,
neoclassical purity, and the raw inner unrest
of modern dance alike. This versatility is not
merely a technical requirement; it is a new
form of virtuosity that comes to life in Litomysl
through the emerging generation of artists.

FOUR FACES OF MOVEMENT

Tonight's program has been conceived as a mo-
saic of four distinct artistic worlds, united by

a shared effort to make the essence of human
emotion tangible and to convey the pleasure

of exceptional interpretation. The evening forms
a compelling dramaturgical arc, offering an
opportunity to explore the breadth and evolution
of dance expression through works by inter-
nationally renowned artists. On stage, diverse
musical universes come together — from
Baroque ornamentation through late Romanti-
cism and contemporary symphonic music to
progressive rock — together with contrasting
movement vocabularies that demand absolute
technical and emotional commitment from



the young performers. John Neumeier (Bach-
Suite 3): A neoclassical miniature paying tribute
to order and purity. Here, Neumeier honours
the Baroque structure of Bach's music, in which
the human body becomes an instrument

of harmony. It is a reminder that modernity

did not emerge through the denial of tradition,
but through its evolution. Jifi Kylidn (Songs
of a Wayfarer): Kylian's choreographic language
is organic and fluid. In this work set to Mahler's
song cycle, we touch upon existential milestones
— above all, the theme of loneliness. Through
dance, Kylian shapes the depth of the human
soul. Xin Peng Wang (In the Forest; Im Wald):
This opus leads us into the mystery of the sub-
conscious and cosmic energies. Through Orien-
tal metaphysics and the energy of the five
elements, Wang explores the instinctive and un-
tamed beneath the layers of civilization. It is

a dance that returns to roots and to the inner
strength of man. Marco Goecke (Devil's Kitchen):
Marco Goecke's world trembles. Forget elon-
gated lines; here movement becomes a high-
frequency cry, an articulation of inner tension
and honesty. Set to the music of Pink Floyd,
Goecke creates a space for risk and radical
search for personal identity. For Ivan Liska,
director of Bavarian Junior Ballet Munich, direct
collaboration with choreo-graphers has always
represented the ultimate purpose and pinnacle
of every dancer's work. The program is therefore
not only a showcase of masterworks, but also

a reflection of LiSka's personal and professional
relationships with the artists who shaped his
career. His relationship with John Neumeier

is defined by the two decades (1977-1997) Liska
spent as a principal dancer with the Hamburg
Ballet. The inclusion of Bach-Suite 3 is thus

a deeply personal gesture and a tribute to

a mentor who stepped down after 51 years at
the helm of the Hamburg company. With JiF
Kylian, Ivan Liska shares both Prague roots

and the experience of emigration. Their paths
crossed again in Munich, where Kylian created
the full-length ballet Zugvégel (Migratory Birds)
specifically for Liska's ensemble — a work
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symbolizing the fact that both men, like "migra-
tory birds," left their homeland only to reunite
years later through artistic collaboration.
Kylidn's model of NDT 2 also became the principal
inspiration for establishing a similar platform
for young dancers in Munich. Whereas history
binds LiSka to the previous masters, his relation-
ship with Xin Peng Wang is reflected in work

for the current generation. Wang created the
choreography In the Forest in 2019 exclusively
for the male dancers of the Munich ensemble.
Thanks to Liska's decision to revive the work
every season, new generations of dancers are
continually given the opportunity to identify
with this profound opus. Collaboration with
Marco Goecke represents an encounter with
radical contemporaneity. For Liska it is essential
to provide his protégés with the experience

of witnessing the birth of a work in Goecke's
unique movement language, through which

the choreographer disproves the notion that
the physical possibilities of the human body
have already been exhausted.

THE SOUL OF DANCE
IN THE PRESENT MOMENT

Contemporary dance, as embodied by Bavarian
Junior Ballet Munich, is not merely a fusion

of the "contemporary body" and contemporary
themes. Above all, it is an intellectual and
emotional process of searching for answers to
questions that words cannot formulate. In this
context, authenticity of interpretation becomes
essential; without the dancer's inner identifica-
tion with movement, modern dance would
collapse into empty mannerism. Contemporary
choreography does not seek only classical har-
mony — it provokes our minds through rawness
and dares to be painfully ugly, only to redeem
the audience moments later with unexpected
beauty. Dance disappears the very second after
it comes into being, and its existence depends
entirely on the presence of the spectator.



Jifi Kylian adds: "Dance, for me, is a ritual,

a prayer, or an act of passion. It is something
that stops you in time, even while you yourself
are moving. It is an attempt to touch something
greater than ourselves through the most
ephemeral thing we possess — our own move-
ment."” Contemporary choreography abandons
outward illustration and offers the audience its
most precious gift: freedom. Imagine each of
these works as an open circle. Its outline begins
in the mind of the choreographer and takes
shape through the bodies of the dancers.

Yet the circle remains incomplete until it
encounters you. Only one thing is required: to
allow art to enter your inner world, and to let
the soul perceive what words cannot describe.
This plurality of perceptions offered by modern
dance faithfully reflects the world in which we
live - a world that has abandoned unequivocal
interpretations, where certainty itself has
become an empty concept. Dance, then, is
ultimately a “state of mind,"” yet one in which
reason finally falls silent, making way for the
truth of feeling. It is an inner landscape that
the dancer brings momentarily into presence,
and that the spectator animates through their
own presence. Within this shared timelessness,
the distinction between what is merely "danced”
and what is truly “lived” begins to dissolve.
Because emotion is the only fleeting second

of truth that never lies.

Katerina Hanackova




BAVARIAN JUNIOR BALLET MUNICH

The moment the members of Bavarian Junior
Ballet Munich take command of the stage,

their youthful energy and spontaneous joy

of movement surge into the auditorium like an
electric charge. Watching these talented artists
share both their technical mastery and sincere
passion with the audience is a profound aes-
thetic experience. The company was founded

in 2010 as the first junior ballet company in Ger-
many. With its sixteen dancers aged between
17 and 20, it still remains the largest ensemble
of its kind in the country. Under the artistic
direction of Ivan Ligka, the ensemble has earned
a firm place in the hearts of audiences far
beyond the borders of Bavaria. As a cultural
ambassador of the Free State of Bavaria and
the city of Munich, the company has success-
fully appeared on prestigious stages throughout
Europe, as well as in Israel and Hong Kong.

Their youthful dynamism combined with tech-
nical precision has become a distinctive artistic
signature appreciated by both audiences and
critics alike. During their two-year engagement,
the dancers undergo intensive preparation for
professional careers. The quality of this “talent
incubator” is demonstrated by the fact that
former members now perform with leading
German companies such as the Bavarian State
Ballet, Stuttgart Ballet, Hamburg Ballet, and
Berlin State Ballet, and have found lasting
engagements on stages in Paris, Amsterdam,
Seoul, Prague, Vienna, Brno, Plzeri, Ostrava,




and many other cities across Europe and around
the world. The ballet ensemble cooperates with:
Heinz Bosl Foundation, Bavarian State Ballet,
Ballet Academy of the University of Music and
Performing Arts Munich.

BACH-SUITE 3

John Neumeier is renowned worldwide for his
full-length narrative ballets, large-scale sym-
phonic works, and choreographies set to sacred
music. Alongside these monumental works,
however, he has also produced a number of more
intimate choreographic miniatures, among
them Bach-Suite 3 (Johann Sebastian Bach:
Suite No. 3 in D major, BWV 1068). At the heart
of this neoclassical work, structured as a se-
quence of solos, duets, and ensemble passages,
lies a pas de deux set to the famous Air from
the second movement of the suite. Johann
Sebastian Bach's suite, composed in the Baroque
spirit with a grand overture and a series

of dances (Gavotte, Bourrée, Gigue), is given
here a sensitive and expressive movement
interpretation.

John Neumeier was born in Milwaukee, but
chose to complete his ballet education in Europe,
studying in Copenhagen and at the Royal Ballet
School in London. In 1963, he joined the Stutt-
gart Ballet, and six years later became director
of the Frankfurt Ballet. In 1973, he was appointed

John Neumeier © n West




director and chief choreographer of the Hamburg
Ballet. Neumeier's extraordinarily rich choreo-
graphic legacy includes more than 170 works
and has earned him numerous prestigious
awards, including the German Dance Prize
(Deutscher Tanzpreis) in 1988 and 2008.

SONGS OF A WAYFARER

Each of us walks our earthly journey alone.

The metaphor of the road and of solitary
wandering through the world has long been

an eternal theme in art. Gustav Mahler's major
contribution to the German tradition of song
cycles, Lieder eines fahrenden Gesellen (Songs
of a Wayfarer), explores love in all its subtle
nuances. Jifi Kylidn, celebrated for his extraordi-
nary musicality, mirrors the nostalgia and pain
of Mahler's score through soft, flowing phrases
unexpectedly interrupted by sharp, staccato
gestures. In breathtaking lifts, the dancers’
bodies masterfully soar through space.

The work was created at a pivotal moment in
Kylidn's career, shortly after his first visit to his
native Prague following his emigration in 1968.
The result is a ballet oscillating between pro-
found sorrow and pure joy, infused with the
choreographer's renowned musical sensitivity.

JiFi Kylidan embarked on his choreographic path

during his studies at the Prague Conservatory
and later while performing as a dancer under

Jifi Kylian




John Cranko at the Stuttgart Ballet. For more
than a quarter of a century, he shaped the
artistic identity of the world-famous Neder-
lands Dans Theater (NDT) as its artistic director,
creating a monumental body of work comprising
more than one hundred ballet pieces. For his
exceptional contribution to world culture, he
has received countless prestigious honours,
and in 2019 he was formally inducted into the
Académie des Beaux-Arts in Paris. He thus
became the very first artist in the choreography
section, which was created exclusively for him
within this distinguished institution.

IN THE FOREST

The fusion of dance and music is often the
strongest driving force behind the birth of

a new work. This is equally true of In the Forest
(Im Wald), a choreography created in 2019

by Xin Peng Wang exclusively for seven male
dancers of the company. Accompanied by
Vajraydna, a symphonic composition by the
French composer Camille Pépin, the choreo-
grapher embarks on a journey inspired by East-
ern philosophy and metaphysics. In Buddhist
tradition, the word "Vajrayana” refers to a mo-
ment of awakening - the threshold at which

an individual abandons speculative thinking and
begins to fully live according to Buddhist ideals.
Wang's choreography explores the "instinctive
subconscious” that persists within human
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nature despite all layers of civilization. Through
the five elements — earth, water, fire, wind,

and space — the work connects the microcosm
of the human body with the macrocosm of the
universe. Since its premiere, the piece has been
entrusted each season to new dancers, giving
them a unique opportunity to identify personally
with the work and imprint it with their own
energy.

Xin Peng Wang studied dance at the Beijing
Dance Academy and later at the Folkwang
University of the Arts (Folkwang Universitat
der Kinste) in Essen. Soon afterward, he rose
to the position of principal dancer both with the
Beijing Dance Company and with the Aalto
Ballet. There that he created his first choreo-
graphies before taking over the artistic direction
of the ballet company at the theatre in Mein-
ingen. Since 2003, his artistic career has been
closely connected with the Ballet Dortmund.

DEVIL'S KITCHEN

Devil's Kitchen is a deeply personal and multi-
layered - though non-narrative - work. The chor-
eography is a result of creative dialogue with
young dancers and is inspired by authentic
conversations in a shared kitchen, as well as
memories of adolescence itself.

The hypnotic music of Pink Floyd is transformed
here into an imaginary "devil's kitchen" — a place
where emotions, doubts, and absolute artistic
honesty - or vulnerability - collide in a state of
creative boiling point. The result is a raw, relent-
lessly honest, and vibrantly alive fresco about
human intimacy, transformation, and shared
existence. Considered pioneers of the British
psychedelic scene, Pink Floyd became a cross-
generational cultural phenomenon - both
through the breadth of their sonic experimenta-
tion and expansive compositions, and through
deeply philosophical lyrics that often balance
on the very edge of human comprehension.
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Uncompromising rigor and the constant search
for absolute artistic truth form the very core
of Marco Goecke's choreographic vision.

Over the course of two decades, Marco Goecke
has mounted around one hundred works that
have significantly influenced contemporary
European dance. He built his reputation as long-
time resident choreographer of the Stuttgart
Ballet and Scapino Ballet Rotterdam, associate
choreographer of the prestigious Nederlands
Dans Theater, and resident artist with Gauthier
Dance. From 2019 to 2023, he served as director
of the State Ballet of Hanover. He has received
numerous major international awards, including
the Prix Dom Pérignon (2003), the Nijinsky
Award (2005), and the Dutch Zwaan Award
(2017). The pinnacle of his accolades came in
2022, when he received the prestigious Kylian
Ring and the German Dance Prize. Since the
2025/2026 season, he has served as director
of the ballet company at Theater Basel.
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Ivan Liska

Ivan Liska was born in Prague and trained at the
local conservatory. From 1974 to 1977, he was

a soloist with the Bayerisches Staatsballett,
before becoming a principal dancer with the
Hamburg Ballet. At the Plisetskaya Competition,
he received the award for best partner. From
1998 to 2016, Liska served as director of the
Bayerisches Staatsballett, during which time
he expanded the company's international tour-
ing to destinations including Prague, Budapest,
Madrid, Athens, St. Petersburg, Italy, Turkey,
Canada, India, Taiwan, and China. In his own
productions of The Sleeping Beauty and

Le Corsaire, he demonstrated the company's
characteristic historically informed approach to
choreographic tradition. In spring 2007, he was
awarded the Medal for Special Merit to Bavaria
in a United Europe by the Bavarian State Minis-
try for Federal and European Affairs. In autumn
2008, China's Ministry of Culture honored him
with the Award for Outstanding Contribution
to International Cultural Exchange. In 2009,
Minister-President Horst Seehofer presented
him with the Bavarian Order of Merit. In 2012,
he received the German Dance Prize for his
international career as a dancer and his work
as director in Munich. After Konstanze Vernon's
death, Ivan Liska assumed leadership of the
Heinz-Bosl-Stiftung in April 2013.
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