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Ctvrtek 2. ervence 2026
19.30 hodin
Il. zémecké nadvori, Statni zamek Litomys]

Opera Gala — Bryn Terfel
& Slavka Zamecnikova

Giuseppe Verdi (1813-1901)
Jeden den kralem (predehra k opere)

Falstaff
Arie ,Ehi! Paggio!”

Gaetano Donizetti (1797-1848)

Don Pasquale

Arie Noriny

.Quel guardo il cavaliere .. So anch’io”

Napoj lasky
Duet Adiny a Dulcamary
,Quanto amore ... Una tenera occhiatina”

Hector Berlioz (1803-1869)
Faustovo prokletf
.Uhersky pochod”

Arrigo Boito (1842-1918)

Mefistofeles

Arie Mefistofela ,Son lo spirito che nega”
Charles Gounod (1818-1893)

Faust

Arie Mefistofela ,Le veau d'or”

Arie Markétky ,Chanson du Roi de Thulé”

Richard Wagner (1813-1883)

Zlato Ryna

Arie Wotana

JAbendlich strahlt der Sonne Auge”

prestdvka



Leonard Bernstein (1918-1990)
Candide (prfedehra k opere)

George Gershwin (1898-1937)
Porgy a Bess

.| Got Plenty o’ Nuttin'”
,Bess, You Is My Woman Now”
,Summertime”

Richard Rodgers (1902-1979)
Jizni Pacifik
.Some Enchanted Evening”

Carousel
LIf I Loved You"

Za zvuk(G hudby
(orchestralni smés melodii)

.Jerry Bock (1928-2010)
Sumar na strese
Jf 1 Were a Rich Man”

Irving Berlin (1888-1989)
Annie Get Your Gun
LAnything You Can Do”

Sir Bryn Terfel - basbaryton
Slavka Zamecnikova - sopran
Prague Philharmonia

Eugene Kohn - dirigent

Predpokladany konec ve 21.30

Program se mUzZe zménit



Dnesni mimoradny vecer je vystavén jako velko-
rysé hudebni panorama, které propojuje svét
opery s muzikalovou tradici a otevira prostor
pro setkani rdznych styld i kulturnich kontextd.
V rdmci letoSni Smetanovy Litomysle tak vznikl
program, jenz nejen ukazuje siti vokalniho
repertodru, ale zaroven zddrazfuje jeho Zivost

i schopnost oslovovat soucasného - a jisté

i ndro¢ného - posluchace. V centru vecera stojf
dvé vyrazné péveckeé osobnosti - prosluly
velSsky basbarytonista sir Bryn Terfel a prfedni
slovenska sopranistka Slavka Zamecnikova.
Jejich umélecké osobnosti slibuji mimoradny
zazitek plny emoci i pévecke virtuozity.

Uvod ve&era bude patfit hudbé Giuseppa
Verdiho, skladatele, ktery zdsadnim zpUsobem
formoval podobu svétového hudebniho divadla
19. stoleti. PFedehra k jeho opefe Jeden den
kralem (Un giorno di regno, 1840) jesté nese
znaky raného obdobi, zatimco Falstaff (1893),
Verdiho posledni opera, pfedstavuje vrchol jeho
celozivotniho vyvoje. Skladatel se zde po desit-
kach let vraci ke komickému Zanru a s mimorad-
nou lehkosti i koncentraci vytvari hudebni tvar,
v ném? je kazdé gesto presné vypointované.
Falstaffv monolog Ehi! Paggio! je ukdzkou
kompozi¢ni suverenity, smyslu pro rytmus reci

i jemného, Casto az sebeironického humoru.

V programu dale figuruje tvorba Gaetana
Donizettiho, predstavitele vrcholného italského
belcanta. Jeho opera Don Pasquale (1843)
prinasiv arii hlavni Zenské hrdinky Noriny Quel
guardo il cavaliere ... So anch'io brilantni portrét
divky, ktera si s nadhledem i hravosti uvédomuje
silu své pritaZlivosti a dokaze ji védomeé vyuZivat.
Nasledny duet z opery Napoj lasky (Lelisir
d'amore, 1832) pak s lehkosti a vtipem ukazuje,
Ze citovy svét opernich postav se pohybuje
mezi iluzi a skute¢nosti, mezi naivitou a védo-
mou stylizaci - a Ze prave tato ambivalence

je jednim ze zdrojC jeho plvabu.

Hudba Hectora Berlioze, konkrétné Uhersky
pochod z dramatické legendy Faustovo prokletf
(La Damnation de Faust, 1846), pfinasi do pro-
gramu zcela odliSnou zvukovou energii. Berlioz
zde pracuje s vyraznou rytmikou, barevnou

4



instrumentaci a postupnou gradaci, ktera
vrcholi v efektnim orchestralnim finale. Skladba
vznikla na zakladé skladatelovy osobni zkuse-
nosti s uherskym prostfedim a jeji koncertni
Uspéch brzy prekrodil rdmec samotného dila.
Postava Mefistofela pak propoji dalsi dva
kontrastni hudebni svéty. Z opery Arriga Boita
Mefistofeles (1868) zazni arie Son lo spirito che
nega, v niz se titulni postava predstavuje jako
bytost popirajici fad i smysl existence. Boito
zde spojuje filozoficky rozmér Goethovy pred-
lohy s vyraznou hudebni charakteristikou.
Nasledujici Mefistofelova arie Le veau dor

z opery Faust (1859) Charlese Gounoda prinasi
naopak jiskrivy, ironicky vyhroceny obraz svéta
ovlddaného touhou po moci a bohatstvi.

V ostrém kontrastu k tomu stoji Markétcina
Chanson du Roi de Thulé, ktera v jednoduché,
témeér baladické stylizaci otevird prostor

k intimnimu zastaveni a rozjimani.

Nasledné uslysime ukazku z tvorby Richarda
Wagnera. WotanUv zavére¢ny monolog z opery
Zlato Ryna (Das Rheingold, 1869), prvni ¢asti
tetralogie Prsten Nibelunglv, patfi k momentdm,
v nichZ se Wagnerovo vnitini drama proménuje
v hlubokou psychologickou vypovéd. Monumen-
talni obraz sidla bohd Valhally zde neni vniman
pouze jako symbol moci, ale i jako pripominka
ceny, kterou je za ni nutné zaplatit. Wagnerova
prace s leitmotivy i s kontinudIni hudebni
strukturou zde vytvari napéti, které presahuje
jednotlivou scénu a sméruje k dalsim ¢astem
monumentalniho ¢tyrdilného cyklu.

Druha ¢ast velera se obraci k americké hudbé
20. stoleti. Leonard Bernstein v pfedehre ke své
opere-opereté Candide (1956, revize 1989)
spojuje klasickou formu s energii muzikélu a bri-
lantniinstrumentaci, kterd klade mimoradné
naroky na orchestraini souhru. George Gershwin
pak ve své ,jazzové opere” Porgy a Bess (Porgy
and Bess, 1935) vytvari syntézu styld, kterd byla
ve své dobé vyjimecna. Dilo vzniklo s dlrazem
na autentické obsazeni a jeho hudebni jazyk
akcentujici vyznam spiritudll se stal jednim

z pilitd americké hudebni identity. Pisné jako
Summertime, | Got Plenty o' Nuttin’ ¢i duet



Bess, You Is My Woman Now patfi k nejznamej-
$im &isldm tohoto repertodru.
Muzikalovou tradici dale reprezentuje Richard
Rodgers. Pisers Some Enchanted Evening
z muzikalu JiZni Pacifik (South Pacific, 1949)
patfi k nejznamejsim milostnym pisnim americ-
kého hudebniho divadla a svou jednoduchostf
i uC¢innosti doklada silu skladatelova melodic-
kého gesta. Orchestralni smés z muzikalu
Za zvukl hudby (The Sound of Music, 1959) pak
pfipominad melodie, které se diky své sdélnosti
a pfirozené hudebnosti staly soucasti sirokého
kulturnino povédomi.
Zaver vecera pak bude patfit skladbé Anything
You Can Do (1946) Irvinga Berlina a muzikalu
Sumar na stiege (Fiddler on the Roof, 1964)
Jerryho Bocka. Pisen If | Were a Rich Man je
nejen drobnokresebnou charakteristikou hlav-
niho hrdiny, mlékare Tovjeho, ale i vypovédi
o lidské touze po jistoté, distojnosti a smyslu
Zivota. Jeji hudebni styl Cerpa z tradice vycho-
doevropskeé Zidovské hudby.
Vydejme se tedy spole¢né na hudebni cestu,
ktera nds povede od italského belcanta pres
francouzskou a némeckou operu aZ k americ-
kému muzikdlu. V interpretaci sira Bryna Terfela
a Slavky Zadmecnikové proZijeme hudebni vypra-
veni, ve kterém se virtuozita pfirozené spojf
s emoci a hlubokym proZitkem.

Daniel Jager



Sir Bryn Terfel

VelSsky basbarytonista sir Bryn Terfel si vybudo-
val mimoradnou mezinarodni kariéru a pravi-
delné vystupuje na nejprestiznéjsich svétovych
koncertnich pddiich a opernich scénach.

Po vitézstvi v pisfiové kategorii soutéze BBC
Cardiff Singer of the World v roce 1989 debuto-
val na profesiondlinim opernim jevisti v roce 1990
jako Guglielmo v Cosi fan tutte ve Velsské
narodnf opere. Mezi vrcholy sezény 2025/2026
patfi Scarpia v Tosce v Curychu, titulnf role

v poloinscenovaném Bludném Holandanovi

v Monte Carlu, Boris Godunov v Kralovské opefe
v Covent Garden a Balstrode v opere Peter
Grimes tamtéz. K nejdllezitéjsim koncertnim
vystoupenim patfi dc¢inkovani na inaugurac¢nim
Verbier Festivalu v &inském Sen-¢enu (prvnim
ro¢niku tohoto festivalu konaném mimo Svycar-
sko), na festivalu v éanghaji, debut s orchestrem
Royal Northern Sinfonia s orchestralnimi Upra-
vami Schubertovych pisni pod taktovkou Dinise
Sousy nebo koncert a recital na Tanglewood-
ském festivalu. Sir Bryn Terfel je drzitelem cen
Grammy, Classical Brit a Grammophon Award.
Jeho rozsahla diskografie obsahuje opery od
Mozarta, Wagnera i Strausse a vice nez 15 sélo-
vych alb s pisnémi, americkym muzikalem, vels-
skym folklérem i duchovni hudbou. Nejnovéjsim
albem je Bryn Terfel: Sea Songs. Vystoupil na koru-
novaci kréle Karla Ill., narodni udalosti historic-
kého vyznamu, kde zpival Kyrie od Paula Mealora.

Mitch Jenkins




Slavka Zamec¢nikova

Slavka Zadmecnikova patfi k nejvyrazngjsim
sopranistkam své generace a rychle si vydobyla
mezinarodni renomé diky své vyrazové intenzité
a stylové vSestrannosti. Vystupuje na prednich
opernich scéndch, mezi néz patfi Videriska
statni opera, Teatro alla Scala, Staatsoper
Berlin, Opéra National de Paris, San Francisco
Opera, Semperoper Dresden a Deutsche Oper
am Rhein. Od roku 2020 je ¢lenkou Viderniské
statni opery, kde vytvorila Siroké spektrum rolf
od mozartovského a belcantového repertodru
po francouzskou operu (Norina, Donna Anna,
Micaéla, Sophie, Susanna, Nannetta, Musetta).
Jeji Poppea (L'incoronazione di Poppea) ji vynesla
nominaci na Osterreichischer Musiktheaterpreis
2022. Vyrazny ohlas vzbudila jako Gilda (Rigoletto)
v Pafizi, stejné jako svymi debuty v Drazd'anech,
Berliné a Dusseldorfu. Je lauredtkou soutézi
Neue Stimmen a Belvedere (2019) a drzitelkou
dalsich ocenéniz mezinarodnich péveckych
soutézi. Spolupracuje s pfednimi dirigentskymi
osobnostmi, mezi néZ patfi Daniel Barenboim,
Zubin Mehta ¢i Simon Rattle, s nimz debutovala
v Elbphilharmonie a Philharmonie de Paris,

a pravidelné vystupuje s vyznamnymi orchestry.

© Peter Frolo



Prague Philharmonia

Od zaloZeni Jitim Bélohlavkem v roce 1994 si
orchestr Prague Philharmonia vybudoval celo-
svétové uznani. Je vEeobecné ocerovan jak

pro sv{j charakteristicky zvuk, tak pro Siroky
repertoar, jehoz jadro tvofi Haydn, Mozart

a Beethoven, ale ktery zahrnuje také némecky
romantismus, dila francouzské hudby, zna¢nou
¢ast repertoaru 20. stoleti a ¢eskou hudbu od
18. stoleti po soucasnost. Navzdory vyvoji svého
obsazeni - dnes se pohybuje mezi komornim
télesem a malym symfonickym orchestrem -

si soubor zachoval svij velmi specificky zpdsob
hry, pozornost k detaildm, vasnivé nasazeni

a vielou pddiovou pfitomnost. Po Jifim Bélo-
hlavkovi orchestr jako $éfdirigenti vedli Kaspar
Zehnder (od roku 2005), Jakub Hrdsa (od roku
2008) a Emmanuel Villaume (od roku 2015),

z nichz kazdy prispél k nezaménitelnému zvuku
orchestru. Prague Philharmonia spolupracovala
se slavnymi umeélci, jako jsou Julian Rachlin,
Martha Argerich, Andras Schiff, Gil Shaham,
Luciano Pavarotti, Diana Damrau, Placido
Domingo, Gautier Capugon, Maxim Vengerov

a Mischa Maisky, vystupovala na mezinarodnich
festivalech, napf. v Drazd'anech, Besanconu,
Baden-Badenu a na BBC Proms, a na tak vyznam-
nych podiich, jako jsou Berlinska filharmonie,
hamburska Labska filharmonie, omanska
Royal Opera Muscat a tokijskd Suntory Hall.
Diskografie orchestru zahrnuje vice nez 90 CD.




Eugene Kohn

Eugene Kohn je ponofen do svéta opery jiz od
mladi, kdy doprovazel hlasové lekce hvézd ,zlaté
éry", jako byli Giovanni Martinelli a Maria Jeritza.
Jeho mentorem se posléze stal dirigent Metro-
politni opery Fausto Cleva a v 70. letech zacal
verejné vystupovat jako klavirni doprovod

na recitalech nejvétsich hlast operni historie,
jakymi byli Renata Tebaldi, Giuseppe Di Stefano,
Franco Corelli, Maria Callas nebo mlady Luciano
Pavarotti. V 80. a 90. letech pUsobil v Evropé

a dirigoval v opernich domech ve Vidni, Hamburku,
Berling, Barcelon&, Rimg, Neapoli, PafiZi, Buenos
Aires a dalsich. Béhem posledni dekady rovno-
mérné déli svlj ¢as mezi operu a symfonickou
hudbu. Je globalnim hudebnim feditelem kon-
certd Placida Dominga. Tato spoluprace trva
desitky let a je zachycena i na DVD a zvukovych
nahravkach. Je také hudebnim Feditelem turné
Andrey Bocelliho a dirigentsky spolupracuje

se sirem Brynem Terfelem, Annou Netrebko

a Angelou Gheorghiu. Nedavno debutoval

s Orchestrem Gewandhausu v Lipsku béhem
galakoncertu s Verdiho hudbou a s G¢asti Placida
Dominga. Soucasti aktuadlni sezény je téz
koncert s Vittoriem Grigolem a Angelou Gheorg-
hiu v Santa Monice. Nahrava pro EMI, Sony

a DECCA a objevil se v Zeffirelliho filmu
Nesmrtelna Callasova.




Dnes pro vas hraji

Performing tonight

1. housle / 1+t violin
Romana Spackova
Miloslav Vrba
Hana JaroSova
Kubisova
Lucia Fulka Kopsova
Jana Svobodova
Roman Hranicka
Martin Bialas
Zuzana Bialasova
Miriam
Minkova-Rogalska
Rebeka Kotar

2. housle / 2 violin
Iva Stredova

Jan Adam

Katefina Vitec¢kova
Lada Sev¢ikova
Lukas Kroft

Midori Hayashi
Marta Kubickova
Sarka Pettikova

Viola

Stanislav Svoboda
Dagmar Maskova
Anna Cibulkova
Zdenék Suchy
Emi Sawahata
Martina Matolova

Violoncello / Cello
Lukas Pospisil
Baldzs Adorjan
Petra Pospisilova
Teodor Brcko
Judita Skodova

Kontrabas

Double Bass

Jakub Amcha
Jaromir Gardon
Maximilidn Heinrich
Ondrej Kamenicky
Rebeka Kotar

Flétna / Flute
Jit Seveik

Lenka Refichova
Katefina Jansova

Hoboj / Oboe
Jan Soucek
BERERSIENVI V]

Anglicky roh
English Horn
Lenka Filova

Klarinet / Clarinet
Gabriela Matouskova
Natadlie Hrdova

Basklarinet
Bass Clarinet
Jiti Mraz

Fagot / Bassoon
Viktor Sabol
Petr Némecek

Lesni roh

French Horn
Mikulds Koska
Zuzana Meijerova
Milan Krehacek
Eliska Kopova

Trubka / Trumpet
David Sevéik
Armando Giordano
Svatopluk Zaal

Trombén / Trombone
Stanislav Penk
Veronika Lédlova
Vaclav Kotek

Tuba
Jan Jaros

Tympany / Timpani
Jakub Hrebicek

Bici / Percussion
Ivo Hermanovsky
Junko Honda

Yuki Takahashi
Jonathan Chapman

Harfa / Harp
Ilvana Svestkova
Dohnalova

Klavir / Piano
Karolina Pancernaite
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Thursday, July 2, 2026
7:30 p.m.
2nd Castle Courtyard, Litomys| State Castle

Opera Gala — Bryn Terfel
& Slavka Zamecnikova

Giuseppe Verdi (1813-1901)
King for a Day (opera overture)

Falstaff
Aria "Ehi! Paggio!”

Gaetano Donizetti (1797-1848)

Don Pasquale

Norina's aria

"Quel guardo il cavaliere ... So anch'io”

The Elixir of Love
Duet of Adina and Dulcamara
“Quanto amore ... Una tenera occhiatina”

Hector Berlioz (1803-1869)
The Damnation of Faust
“Hungarian March”

Arrigo Boito (1842-1918)
Mefistofele
Mefistofele's aria “Son lo spirito che nega”

Charles Gounod (1818-1893)

Faust

Méphistophélées’ aria “Le veau dor”
Marguerite's aria "Chanson du Roi de Thulé”

Richard Wagner (1813-1883)
The Rhinegold
Wotan's aria "Abendlich strahlt der Sonne Auge’

U

intermission



Leonard Bernstein (1918-1990)
Candide (opera overture)

George Gershwin (1898-1937)
Porgy and Bess

“I Got Plenty o' Nuttin""

“Bess, You Is My Woman Now"
“Summertime”

Richard Rodgers (1902-1979)
South Pacific
“Some Enchanted Evening”

Carousel
“If | Loved You"

The Sound of Music
(orchestral medley)

Jerry Bock (1928-2010)
Fiddler on the Roof
“If | Were a Rich Man”

Irving Berlin (1888-1989)
Annie Get Your Gun
"Anything You Can Do”

Sir Bryn Terfel - bass-baritone
Slavka Zamecénikova - soprano
Prague Philharmonia

Eugene Kohn - conductor

Estimated end at 9:30 p.m.

Program subject to change



Tonight's exceptional concert is structured as
a large-scale musical panorama, bridging the
worlds of opera and musical theatre while
creating space for an encounter between
diverse styles and cultural traditions. This year's
Smetana Litomysl presents a program which
not only showcases the breadth of the vocal re-
pertoire but also underscores its vitality and en-
during ability to speak to contemporary - even
discerning - listeners. At its center stand two
distinguished vocal artists - the celebrated
Welsh bass-baritone Sir Bryn Terfel and the
leading Slovak soprano Slavka Zamecnikova.
Their personalities promise an extraordinary ex-
perience filled with emotion and vocal virtuosity.
The evening opens with music by Giuseppe
Verdi, a composer who significantly shaped

19t century music theatre. The overture to his
opera King for a Day (Un giorno di regno, 1840)
still bears the hallmarks of his early style,
whereas his final opera Falstaff (1893) is the
culmination of his lifelong artistic development.
Here, after decades, the composer returned to
comic opera, crafting with remarkable lightness
and precision a musical form in which every ges-
ture is perfectly timed. Falstaff's monologue
Ehil Paggio! exemplifies compositional mastery,
sensitivity to speech rhythm, and subtle, often
self-ironic humor.

The program further features music by Gaetano
Donizetti, one of the foremost representatives
of Italian bel canto. In the aria Quel guardo il
cavaliere .. So anch'’io from Don Pasquale (1843),
the heroine Norina emerges as a spirited young
woman fully aware of the power of her charm,
capable of wielding it both playfully and con-
sciously. The following duet from The Elixir

of Love (Lelisir d'amore, 1832) reveals, with
lightness and humor, an emotional world

of characters suspended between illusion

and reality, naivety and deliberate stylization.
This ambivalence is one of the sources of its
enduring appeal.

The music of Hector Berlioz, particularly the
Hungarian March from the dramatic legend

The Damnation of Faust (La Damnation de Faust,



1846), introduces an entirely different energy.
Berlioz combines vivid rhythm, rich orchestra-
tion, and a gradual buildup culminating

in a brilliant orchestral finale. Inspired by the
composer's personal experience of Hungary,
the piece soon gained concert popularity
beyond the larger work itself.

The character of Mephistopheles then connects
two contrasting musical worlds. From Arrigo
Boito's Mefistofele (1868), we hear the aria Son
lo spirito che nega, in which the title character
presents himself as a being that rejects order
and the meaning of existence. Here, Boito
combines the philosophical dimension of Goethe's
source text with strong musical characteriza-
tion. Mephistopheles's aria Le veau dor from
Faust (1859) by Charles Gounod offers a glitter-
ing, sharply ironic portrait of a world ruled

by the pursuit of power and wealth. In stark
contrast stands Marguerite's Chanson du Roi
de Thulé, whose simple, almost ballad-like char-
acter opens the door to intimacy and reflection.
We then turn to the music of Richard Wagner.
Wotan's final monologue from The Rhinegold
(Das Rheingold, 1869), the first part of the
tetralogy Der Ring des Nibelungen, belongs to
those moments in which Wagner's inner drama
becomes a profound psychological statement.
The monumental image of Valhalla emerges not
only as a symbol of power but also a reminder
of the price demanded for its attainment.
Wagner's use of leitmotifs and continuous musi-
cal structure creates a tension that extends
beyond the individual scene and points toward
the later parts of this monumental cycle.

The second half of the evening turns to 20t
century American music. In the overture to his
operetta-opera Candide (1956, revised 1989),
Leonard Bernstein combines classical form with
the energy of musical theatre and dazzling
orchestration that places exceptional demands
on ensemble playing. In his "jazz opera” Porgy
and Bess (1935), George Gershwin created

a stylistic synthesis unprecedented in its time.
Written with an emphasis on authentic casting,
the work's musical language - influenced by



spirituals - became one of the foundations

of American musical identity. Songs such

as Summertime, | Got Plenty o’ Nuttin’, and the
duet Bess, You Is My Woman Now rank among
the best-known numbers in the repertoire.

The musical-theatre tradition is further repre-
sented by Richard Rodgers. Some Enchanted
Evening from South Pacific (1949) is among

the best-known love songs of American musical
theatre and demonstrates, through its simplic-
ity and directness, the strength of the composer's
melodic writing. An orchestral medley from

The Sound of Music (1959) recalls melodies that,
through their accessibility and natural musical-
ity, have become embedded in popular cultural
memory. The evening concludes with the piece
Anything You Can Do (1946) by Irving Berlin

and Fiddler on the Roof (1964) by Jerry Bock.
The song If | Were a Rich Man is not only a finely
drawn portrait of the protagonist, the dairyman
Tevye, but also a reflection on the human long-
ing for security, dignity, and meaning. Its musi-
cal language draws on the traditions of Eastern
European Jewish music.

Let us embark together on a musical journey
spanning Italian bel canto, French and German
opera, and the American musical. Through the
performances of Sir Bryn Terfel and Slavka
Zamecnikova, we will experience a musical nar-
rative in which virtuosity naturally joins forces
with emotion and deeply felt expression.

Daniel Jager



Sir Bryn Terfel

Welsh bass-baritone Sir Bryn Terfel has forged
an extraordinary international career, perform-
ing regularly on the world's most prestigious
concert stages and opera houses. After winning
the Song Prize at the 1989 BBC Cardiff Singer
of the World competition, he made his profes-
sional operatic debut in 1990 as Guglielmo

in Cosi fan tutte with Welsh National Opera.
Highlights during the 2025/2026 season include
Scarpia in Tosca in Zurich, the Dutchman in

Der fliegende Holldnder (semi-staged) in Monte
Carlo, Boris Godunov at the Royal Opera House,
Covent Garden, and Balstrode in Peter Grimes
at Covent Garden. Concert highlights include

a performance at the inaugural Verbier Festival
Shenzhen in China, the first edition of the festi-
val held outside Switzerland, a concert at the
Shanghai Festival, his debut performance with
the Royal Northern Sinfonia performing orches-
trated Schubert songs under Dinis Sousa, and

a concert and recital at the Tanglewood Festi-
val. A Grammy, Classical Brit, and Gramophone
Award winner, Sir Bryn Terfel's extensive disco-
graphy includes operas by Mozart, Wagner,

and Strauss, alongside more than fifteen solo
albums spanning Lieder, American musical
theatre, Welsh song, and sacred repertoire,
most recently the album Bryn Terfel: Sea Songs.
He performed at the Coronation of King Charles
lll, singing the Kyrie by Paul Mealor, a historic
national event.

Mitch Jenkins




Slavka Zamec¢nikova

Recent highlights include her role debut as Gilda
at the Opéra de Paris, her debut at Teatro alla
Scala di Milano as Micaéla, her role debut as
Marie (The Bartered Bride) as well as appea-
rances as Pamina and Susanna at the Vienna
State Opera. Important milestones of previous
seasons include her role debut as Donna Anna
under the baton of Daniel Barenboim at the
Berlin State Opera, as well as her interpretation
of the title role in Poppea at the state operas

in Vienna and Berlin. With Musetta, Slavka
Zamecnikovd made her acclaimed debut at the
Opéra de Paris. At the Vienna State Opera she
has been celebrated as Donna Anna, Micaéla,
Sophie in Der Rosenkavalier, Norina, Nannetta,
and Servilia. In San Francisco she appeared as
Adina. As Sophie in Werther she returned to the
Prague National Theatre. Concert engagements
have taken Slavka Zdmecnikova to the Konzert-
haus Berlin, Gewandhaus Leipzig, the Czech
Philharmonic, the Elbphilharmonie Hamburg,
the Philharmonie de Paris and the Rheingau
Musik Festival. The soprano first completed her
vocal studies at the Conservatory in Bratislava
and received her Master's degree at the Hoch-
schule fur Musik "Hanns Eisler" in Berlin in the
class of Anna Samuil.

© Peter Frolo



Prague Philharmonia

Since its founding by Jifi Bélohlavek in 1994, the
Prague Philharmonia has won global recognition.
It is widely praised for both its distinctive sound
and its wide-ranging repertoire, which, with
Haydn, Mozart and Beethoven at its core, also
takes in German Romanticism, a large body

of French music, much 20t century repertoire,
and Czech music from the 18t century to the
modern day. Despite its evolution in forces -
nowadays somewhere between chamber and
small symphony orchestra - the ensemble has
retained its very specific manner of playing,

its much-admired attention to detail, and its
passionate dedication and warm stage pres-
ence. Since Jifi Bélohldvek the orchestra has
been directed by Kaspar Zehnder (from 2005),
Jakub Hrdsa (from 2008) and Emmanuel
Villaume (since 2015), each of whom has con-
tributed to shaping and refining its distinctive
sound. The Prague Philharmonia has worked
with such celebrated names as Julian Rachlin,
Martha Argerich, Andras Schiff, Gil Shaham,
Luciano Pavarotti, Diana Damrau, Placido
Domingo, Gautier Capugon, Maxim Vengerov
and Mischa Maisky. It has performed at inter-
national festivals including Dresden, Besangon,
Baden-Baden and the BBC Proms, and at such
prominent venues as the Berliner Philharmonie,
the Elbphilharmonie, the Royal Opera Muscat
and Suntory Hall. The orchestra’s discography
includes more than 90 CDs.




Eugene Kohn

Eugene Kohn was immersed in opera from a very
young age, accompanying the vocal classes

of such "golden age" stars as Giovanni Martinelli
and Maria Jeritza. He became the conducting
“protégée"” of the Metropolitan Opera's Fausto
Cleva, and in the 1970's began performing in
public as recital accompanist to some of opera's
greatest voices: Renata Tebaldi, Giuseppe

Di Stefano, Franco Corelli, Maria Callas, and

the young Luciano Pavarotti.

While based in Europe through the 1980's

and 1990's he conducted at the opera houses
of Vienna, Hamburg, Berlin, Barcelona, Rome,
Naples, Paris, Buenos Aires, etc. For the last ten
years he has divided his time equally between
symphony and opera. He is also active as Music
Director for concerts worldwide with Placido
Domingo, a collaboration of several decades well
documented on DVD and recordings. He tours
as Music Director for tenor Andrea Bocellj,

and has conducted as well for Sir Bryn Terfel,
Anna Netrebko, and Angela Gheorghiu. Recently
he debuted with the Leipzig Gewandhaus

in a Verdi Gala featuring Placido Domingo.

This season he will conduct another concert
with featuring Vittorio Grigolo and Angela
Gheorghiu in Santa Monica. Eugene Kohn has
recorded for EMI, Sony, and DECCA, and can
also be seen as screen actor in Zeffirelli's film
Callas Forever.




